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To the Right Honourable 

MARY LEPEL, 

^aronefs Dowager H E R V E Y 

of Ickworth. 

Madam, 

I Shall only fay in excufe fof offering 
this work to your Lady (hip, that 
if I could write any thing really dc* 
fprving your acceptance, I fliould not 
prefix your name to fuch. trifles as the 
following flieets. But niy gratitude 
for the goodnefs and unmerited dif. 
tin6lioi> which your Ljadylhip has ib 
long fhown me, is impatient to dxprefi 
itfelf ; and though in the prefent cafe 
I am rather an editor than an author. 
yet having little purpofe of appearing 
again in the latter charafler, I am for- 
ced to pay my debts to your Ladyihip 

5 irith 



DEDIC ACTION. 

frith Mr. Vertuc^s coin. If his induf- 
try has amaffed any thing that can 
f mufe one or. two of your ijlk hoyrsjp 
when nqither affe6tion, friendihip, nor 
the feveral duties which you fill with 
fo much eafe and dignity, have any 
demands upon you, I fliall think his 

life wa3 well employed i I ain fure my 
tjme will have been fo, if I have.mad^ 
him tolerable company to my Lady 
Hervey, who has converfed familiarly 
with, the moft agreable perfons dead^ 
and living of the moft polilhed ages, 
and moft poliihed nations. 

Jtfw, Madam,. 

tnofi obedient Servant f 
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P R E t* A C E. 

WHEN one offers W the public the 
labours of another p<?rfQn> it i^ al- 
lowable . and precedented to expatiate . in 
praife of the work. Of this indulgence how- 
isver I (hall not make advantage. The ia« 
duftry of Mn Vertue was fufficiently known: 
the antiquarian world had lingular obliga- 
tions to him. The many valuable monu- 
ments relating to our hiftory^ and to the 
peribns of our nvMiarchs and great m^D, 
which he faved from oblivion^ are lalting 
evidences of his merk. What thanks are 
due to him for the materials of the follow- 
ing iheetsy the public muft determine. So 
far from endeavouring to prepoffcfi them in 
favour of the work, it IhalLbe my part fair- 
ly to tell thcmi what they muft expcft. 

In Italy, where the art of painting has 
been carried to an amazing degree of per*- 
fe£bion, the lives of the |5ainters have beon 
written in numberlefs volumes, alone fu& 
ficient to compo{b a little library. Every 
pifturc of every confiderable mafter is mi- 
hutcly defcribedi Thofe biographers treat 
of the works of Raphael and Correggio with 

Yoiu L a as 
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as much importance as commentators fpeak 
of Horace or Virgil j and indulging them- 
felves in the inflated ftyle of their language, 
they talk of pictures as works almoft of a 
divinity, while at the fame time they lament 
them as perilhing before their eyes. France, 
neither poflefled of fuch matters, nor fo hy- 
•perbolic in their diftion, contrives however 
•to fupply by vanity what is wanting in ei- 
ther. Pouflin is their miracle of genius ; 
'Le Brun would difpute precedence with half 
the Roman fchooh A whole volume is 
•written even on the life and works of Mig- 
nard. Voltaire, who underftands almoft 
every thing, and who does not fufpeft that 
-judgment in painting is one of his defi- 
xiences, fpeaks ridiculoufly in commenda- 
tion of fome of their performers. 

This country, which does npt always err 
in vaunting its own produftions, has not a 
firigle volume to ihow on the works of its 
•painters. In truth, it has very rarely given 
-birth to a genius in that profeflion. Flan- 
-ders and Holland have fent us the greateft 
men that we can boaft. This very tircuni- 
•ftance may with reafdn prejudice the rea- 
:der againftra work, the chief bufinefs of 
iwhich rauft be to celebrate the arts of a 
* • country 



PREFACE. \n 

Country which has produced fo few good 
artifts. This objcftion is fo ftriking, that 
inftead of calling it ^be Lives of Englijb 
PainkfSy I have fimply given it the title 
of Anecdotes of Painting in England. As >far 
as it ahfwcrs that term, perhaps it will Be 
found curious. The indefatigable pams'of 
Mr. Vertue left nothing unexplored that 
could illuminate his fubjeft, and coUjCtefaUy 
led him to many particularities that are at 
leaft amufirtg: I call them no moiled nor 
would I advife any man, who is not fond 
of curious trifles, to take the pains of torn- 
ing over thcfe leaves. From the ant?iquary 
I expedt greater thanks j he is more cheaply 
pleafed than a common f reader : the one de^ 
mands to be diverted, at leaft inftfu£tcd— 
the other requires only to be informed. \ 
Mr. Vertue had for feveral years ' been 
coUefting materials for this work : Hecon-i* 
veifed and correfponded with nioft of thee 
virtuofi in England ,• he was perfonallj^ ac-' 
quainted with the oldeft performers in ^the 
fcieftce; he ^minu ted down every thing' -he 
heird from them. He vifited every"^ col- 
leftion-, made catalogues of them, attceiided 
fales, copied* every paper he could -flrid ^'re- 
lattre^'tb-the art, feardhed offices/ rdgfiters 
^' ^'^' a 2 ©f 
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ef parifties and rcgiftcrs of wills for birth$ 
and deaths, turned over all out* own au- 
thors> and tranflated thafe of other coun- 
tries which related to his fubjedt- He wrote 
ddwn every thing he heard, law, or read. 
His . , colleftions amounted to near forty 
volumes large and fmall : In one of hii* 
podcet-books I found a note of his firft in- 
tention of Compiling fuch a work ; it was 
in 1713,; he continued it affiduoufly to his 
death in 1757. Thefe MSS^ I bought of 
bis widow after his dece.afe i and it will per- 
haps fwprite the reader to find hqw near a 
compleat work is offered to him, though the 
vefear ch was commenced at fo late a period ; 
IitaU it cbmmencedi what little had, been 
done before on this fub|e^» was fo far from 
afliilafacej it was fcarce of ule» The fketch^ 
called^ An EJfay fevnirds an Englifh Scbvol, 
at the end of the tranflation of Depiles, is 
as )fuperfkiiral as pofllble ; nor could a fadir 
icarce be borrowed frpm it *tili we come 
to veiy modern times. In general I have 
been . fcri^uloos in acknowledging both 
Mr^ Vertue's debts and my <wa» The ca* 
tali>g]ues of the works of Hollar aiad Simon^^ 
and thofe of the colle<3ion of King Charles Ir 
Kifig James 11, and the Duke of Buckings 
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fiam, were part of Mr. Vertue's original 
plan, which is now compleated by thefe 
volumes. 

The compiler had made fevcral draughty 
of a beginning, and feveral lives he had 
writte;\ out,^ but with no order, no connec- 
tion, no accuracy ^ nor was his ftyle clear 
or correft enough to be offered tg) th* 
reader in that iinpolifhed form. I have been 
obliged to pompofe a-new every article, and 
have recurred to the original fountains from 
whence he drew his information ; I mean^ 
where it was taken from books. The indi- 
gefted method of his collections, regiftered 
occafionally as he learned every circumr 
ftance, was an additional trouble, as I was 
forced to turn over every volume many and 
many tinaes, as they laid in confufion^ to 
coHeft the articles I wanted j and for the 
fecond and third parts, containing between 
three and four hundred names, I was rcr 
duced to compofe an index myfelf to the 
forty volumes* One fatisfaftion the reader 
will have, in the integrity of Mr. Vertue, 
it exceeded his induftry, which is faying 
much. No man living, fo bigotted to a 
vocation, was ever fo incapable of falftiood^ 
He did not deal even in hypQthefis, fcarce 

JI3 W 
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in conjefture. He vifited, and revifited 
every pifture, every monument, that was 
an objeft of his refearches ; and being fo 
little a" flavc to his own imagination> he 
was cautious of trufting to that of others. 
In his memorandums he always put a quaere 
againft whatever was told him of fufpicious 
afpeft ; and never gave credit to it 'till he 
received the fulleft fatisfaftion. Thus what- 
ever trifles the reader finds, he will have 
the comfort of knowing that the, greateft 
part at leaft are of moft genuine authority. 
Whenever I have added to the coriipiler's 
ftores, I have generally taken care to quote 
as religioufly the fource of my intelligence. 
Here and there 1 have tried to enliven the 
drynefs of the fubjeft by inferting fads not 
totally foreign to it. Yet upon the whole 
I defpair of its affording much entertain- 
ment. The public have a title to whatever 
was defigned for them : I offer this to them 
as a debt — nobody will fufpeft that I fhould 
have chofen fuch a fubjeft for fame. 

If the obfervation of a dearth of great 
names in this lift Ihould excite emulation, 
and tend to produce abler mafters, Mr. Ver- 
tue, I believe, and 1 fhould be glad to have 
th^ continuation of the work do greater ho- 
nour 
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nour to our country. It would be difficult 
perhaps to affign a phyfical reafon, why a 
nation that produced Shakefpear, fhould 
owe its glory in another walk of genius to 
Holbein and Vandyck. It cannot be im- 
puted to want of protedlion : Who coun- 
tenanced the arts more than Charles theFirft? 
That Prince, who is cenfured for his want 
of tafte in penfioning Quarles, is celebrated 
by the fame pen for employing Bernini — 
but want of prote<Slion is the apology for 
want of genius : Milton and Fontaine did 
not write in the ba{k of court-favour. A 
poet or a painter may want an equipage or 
a villa, by wanting proteftion : They can 
always afford to buy ink and paper, colours 
and pencils. Mr. Hogarth has received, no 
honours, but univerfal admiration. 

But whatever has been the complaint 
formerly, we have ground to hope that a 
new aera is receiving its date. Genius is 
countenanced, and emulation will follow. 
Nor is it a bad indication of the flourifhing 
(late of a country, that it daily makes im- 
provements in arts and fciences. They may 
be attended by luxury, but they certainly 
are produced by wealth and happinefs. The 
conveniences, the decorations of life ^rc 

a 4 not 



▼Ill P R E r J C K 

HOC ftudied in Siberia, or under a Nero. If 
fevers morality would at any time expeft to 
tftablifh a thorough reforrrlation, I fear it 
ttiuft chufe inhofpitable climates, and abolifll 
all latitude from the laws. A corporation 
of merchants would never have kept their 
oaths to Lycurgus of obferving his ftatute$ 
'till he returned. A good government, that 
indulgels its fubje6ls in the cxercife of theit 
own thoughts, will fee a thoufand inven- 
tions fpriftging up, refinements will follow, 
and much pleafure and fatisfaftion will be 
produced at leaft before that exceft arrives, 
which is fo juftly faid to be the forerunner 
t)f ruin. But all this is in the cbmmon 
tourfe of things, which tend to perfeftion, 
and then degenerate. He would be a very 
abfurd legiflator, who fhould pretend to fet 
bounds tq his country's welfare, left it 
fliould perifli by knowing no bounds. Po- 
verty will ftint itfelf ; riches muft be left 
to their own difcretion ; they depend upon 
trade, and to circumfcribe trade is to an- 
nihilate it. It is not rigid nor Roman to 
fay it, but a people had better be unhappy 
by their own fault, than by that of their go- 
vernment. A Cen/or morum is not a much 

greater bleffing thaa an Arbiter ekgantiarum. 

^ * The 
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The world, I believe, is not at all agreed 
Ihat the aufterities of the Prefbyterian^ 
were preferable to the licentioufnefs under 
Charles II, I pretend to defend the one 
no more than the other 5 but I am fure that 
in the body politic, fymptoms that prognol^ 
ticate ill, may indicate well. All I meaned 
to fay was, that the difpofition to improve- 
fnents in this country is the confequence c£ 
its vigour. The eftablifhment of a focietjr 
for the encouragenient of arts will produce 
great benefits before they arc perverted to 
pnifchiefs. The bounties beftowed by that 
fociety, for facilitating the neceffaries of life 
to the poor, for encouraging the.ufe of our 
own drugs ^nd materials, or for naturaliz- 
ing thofe of other countries, are beftowed 
on noble principles and with patriot views. 
That" fociety does not negleft even the ele- 
gancies of life ; Arts that are innocent in 
thernfclyes, and beneficial to the country, 
either by adding value to our produftions, 
or by drawing riches as they invite ftrangcrs 
to vifit us, are wprtliy the attention of good 
citizens ; and in all thofe lights that fociety 
^<Sts upon a national and extenfive plan. 

The art, that is chiefly the fubjeft of 

^hcfe pages, is one of the leaft likely to be 

J perverted : 
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perverted : Painting has feldom been cm- 
played to any bad purpofe. Pifturcs are 
but the fcenery of devotion. I queftion if 
Raphael himfelf could ever have made one 
convert, though he. had exhaufted all the 
cxpreffion of his eloquent pencil on a feriej 
cf porpilh dodtrines and miracles. Pidures 
cannot adapt themfelves to the meaneft ca- 
pacities, as unhappily the tongue can. Non- 
fcnfe may make an apprentice a catholic or 
a methodift} but the apprentice would fee 
that a very bad pifture of St. Francis waa 
not like truth; and a very good pifture 
would be above his feeling. Pi6tures may 
ferve as helps to religion ; but are only an 
appendix to idolatry j for the people muft 
be taught to believe in falfe gods ^nd in the 
power of faints, before they will learn to 
woffliip their images, I do not doubt but if 
ibme of the firft reformers had been at 
liberty to, fay exactly what they thought, 
and no more than they thought, they would 
have permitted one of the moft ingenious 
arts, implanted in the heart. of man by the' 
Supren^e Being to be employed towards his 
praife. But Calvin by his tenure, as head 
of a fed, was obliged to go all lengths^ The 
vulgar will not lift but for total contradic- 
tions : 
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tions : They are not ftruck by feeing reli- 
gion Ihaded only a little darker or a little 
lighter. It was at Conftantinople alone 
where the very fhopkeepers had fubtlety 
crvough to fight for a letter more or lefs in 
^ Greek adjeftive * that expreffed an abftraft 
idea. Happily at this time there is fo total 
an extin^Slion of all party-animofity both in. 
religion and politics, that men are at liberty 
to propofe whatever may be ufefuU to their 
country, without its being imputed to them 
as a crime, and to invent what they mean 
IhoiJd give pl^afure without danger of dif- 
pleafing by the very attempt. 

At this ep(ich of common fenfc, one may 
reafonably expeft to fee the arts flourifh to 
as proud a hjsight as they attained at Athens, 
Romcj or Florence. Painting has hitherto 
made but faint eiffbrts in England. Our 
eloquence and the glory of our arms have 
been carried to the higheft pitch. The 
Ignore peacefull arts have in other countries 
generally .attended nationsil glory. If there 

• % 

• In the decline of the empire there were two feds 
who proceeded to the greateft violences again ft each 
other in the difpate whether the natare of the fecond 
perfon was 'Of^oucrto^ co-efleutialis ; or of,c0i«0-io;,' iiinili^ 
elTentiae. 
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«re anp talents among us, this fecrris the 
crifis for their appearance : The Throne it-, 
felf is now the altar of the graces, and who- 
ever facrifices to them becomingly, is furc 
that his offerings will be fmiled upon by a 
Prince^ who is at once the example and pa^ 
iron of accomplilhments. The inftitution 
c£ a fchool of ftatuary in the houfe of a 
young * Nobleman of the firft rank rivab 
the boafted munificence of foreign Princes. 
When: we abound with heroes, orators and 
patrons, it will be hard if their images are 
not tranfmitted to pofterity u'nder graceful! 
reprefentations. 

This is by no means faid to depreciate th^ 
artifts we have, but to infpire with emula- 
tion thofe arifing* Ryfbrack, Roubiliac^ 
Scheemaker, Wilton, would do honour to 
any country : but hitherto their fkill has 
been in a manner confined to private mor 
numents. When we have fubjedts for hif- 
tory, the people fliould read on public edi-^ 
ficcs the aftions ' of their anceftors and fel- 
low-citizens in bafreliefs : Bufts and ftatues 
fliould reward the galani: behaviour of the 
brave, and exhibit them as models. What 
loade Rome more venerable than every 

* The Duke of Rlchmoxid. 

ftreet 
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ftreet being an* illuftration of Livy ? Paint- 
ing has been circumfcribed within as felfiih 
bounds as ftatuary; hiftoric compolitioni 
totally negleufted. Reynolds and Rarafay 
have wanted fubjefts, not genius. There 
is another artift, who feems born for an age 
of naval glory, and is equal to it, Mr. Scott* 
Archite<Sture, the moft fuitable field la 
which the genius of a people, arrived at fu- 
periority, may range, feems reviving. The 
tafte and fkill of Mr. Adam is formed for 
public works. Mr. Chambers'^ treatife * is 
the moft fcnfible book and the moft exempt 
from prejudices that ever was written on 
that fcience. But of all the works that 
diftinguifh this age, none perhaps excel! 
thofe beautifuU editions of Balbec" and Pal- 
myra — not publifhed at the command of a 
Louis quatorze, or at the expence of a car- 
dinal nephew, but undertaken by private 
curiofity and good fenfe, and trufted to the 
tafte of a poliflied nation. When I endea- 
vour to do juftice to the editions of Pal- 
myra and Balbec, I would not confine the 
encomium to the fculptures ; the books have 
far higher merit. The modeft dcfcriptions f 

• On civil architedkure, folio, 1759. 
t By Mr. Wowl. 

* ' ; prefixed 
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prefixed afe ftaridards of writing : The exaA 
meafure of what fliould and fhould not be 
faid> and of what was ne5ceflary to be known, 
was never comprehended in more clear 
diftion, or more elegant ftile* The 'pomp 
of the buildings has not a nobler air than 
the fimplicit)r of the narration — but Imuft 
reftrain myfelf ; tho' it is pleafing to expa- 
tiate on the juft praife of one's country ; and 
they who cannot perform great things them- 
felves, may yet have a fatisl^ftion in doing 
juftice to thofe who can. If Juvenal was 
honeft in his fatires, he would have been 
happy if he could have lived to write the 
panegyric of Trajan. 
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CHAP. I. 



fhe ea-rliefi Accounts of Painting in England. 

ripiHEY who undertake to write the 
\ Hiftory of any art, are fond of carry- 
ing it's origine as far back as poflible. 
When This tends to fhow the improve- 
ments made in it, by comparing latter works 
with the firft rude inventions, it may be of 
fervice^ but it 'often happens that the Hif- 
torian thinks the antiquity of a difcovery 
refledts honour on his country, though per- 
haps his country has been fo carelefs or has 
wanted genius fo rnuch, as to have refined 
very little on the original hints. Some men 
pulh this farther, and venerate the firft 
Vol. I, A dawnings 
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dawnings of an art more than it's produc- 
tions ih a riper age. The inventor may 
have had more genius, but the performances 
of the improver muft be more perfeft, Mr. 
Vcrtue had taken great pains to prove that 
painting exifted in England before the re- 
ftoration of it in Italy by Cimabuc. If what 
we poflefled of it in thofe ignorant times 
could be called painting, I fuppofe Italy 
and every nation in Europe retained enough 
of the deformity of the art to conteft with 
us in point of antiquity. That We had 
gone backwards in the fcience farther al- 
moft than any other country, is evident 
'from our coins, on which there is no mort 
t)f human fimilitude, than an infant's firft 
fcrawl of tlie profile of a face ; and To far * 
therefore as badnefs of drawing approaches 
to antiquity of ignorance, we may lay in our 
claim to very ancient pofleflion. As Italy 
has fb long excelled us in the refinement of 
the art, flie may leave us the enjoyment of 
•originial imperfetftion. 

However, as Mr. Vertue*s partiality flow- 
cd from love of his country, and as this is 
'defigned for a work of curiofity, not of fpe- 
xblatioin ahd reafoning, Ifhall faithfully lay 

before 
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before the reader luch materials as that la- 
borious antiquary had amafled for deducing 
the Hiftory of Englifh Painting from a very 
early period. 

The * firft evidences in favour df the art 
are drawn from our records f , which Mr* 

• Dr. Thorpe M. D. when writing his hiftory of the 
fown and dioqefe of Rocheiler^ difcovered at the weft 
end of that cathedral two bufts of Henry I. and his 
queen in ftone« which had never been obferved before. 

t Since the £rft edition of this work I have been in<* 
formed by a curious gentleman^ that the earlieft plactt 
in a catalogue of Englifti painters is due to St. Wolftan 
biihop of Worcefter in 1062, or at leaft to Ervenius or 
Erwen, his mafter, William of Malmn>ury« who wrott 
the life of WolftaA in three books, gives the following 
account ; '' Habebat tunc [Wolftanus] magiftrum 
Ervenium nomine, infcribendo et quidlibet coloribus 
efiingendo peritum. Is libros fcriptos, facramentarium 
8i pfalteriam, quorum principales litteras anro effigin* 
verity puero Wolftano delegandos caravic« lUe precio-^ 
ibrum apicum captus miraculo^ dum pulchrhudinem 
intentis oculis rimatur, fcientiam litterarum internis 
Kaufit meduUis. Verum do6lor ad fsculi fpedlans 
commodum, fpe majoris premii^ facramentarium regi, 
tunc temporis Cnutonij pfalfterium Emmae reginse 
contribait. Percalit paerilem animum fadU difpeu" 
dium, k ex imo pedore alta traxit fufpiria." U this 
paiTage is not fufiicient authority, as I think it is not, to 
prove St. Wolftan a painter, at leaft it is decifivie for 
Brvenius, who was certainly an illuminator of MSS« 

A a Vcrtuc 
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Vertue had carefully conlulted. There he 
found the following entries • ; 

^' MCCXXVIII, Ao. 12. Hen. III. m. f. 

" Rex thef. et earner, fuis falutem. Libe- 
'^ rate cuidam piftori los. ad cameram mag- 
*^ ni Icaccarii depingendam.'* 

This does not exprefs the kind \ whether 

the chamber was to be painted with figures^ 

ornaments, &c. or whether the ^idam Pic- 

tor was not ameer houfe -painter 5 probably 

.an artift of higher rank^ as twenty fhillings 

.would have been a great price in that age 

•^for painting wainfcot. However the next 

record is more explicit, and afcertains the 

point in q^ueftion^ 

• • There arc two records more ancient than any that 
follow ; but they relate to architefiure, not painting f 

• however^ as not foreign to this work, I fliall infert then 
here : They are both of the reign of King John : 

** Anno, 1209, Vicecomites Lond. et MidL alloca^ 
** verunt Elyae ingeniatori x marcas, ad reperationem 
** domorum regis apud Weilmonaft. per breve H. Ar- 
. ** chiep. Cantuar." 

Anno, I2IO, Willelmus Puintellas redd, comp.de 
1216/. ij/. 6/. quos ** recepit de thefawo ad ope- 
** rationes tarris Londoniae." 

William Paintell might be only a furveyor, bnt 
Elyas was certainly an drchite6t« 

<^ MCCXXXIIL 
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^^ MCCXXXIIL Uberate A^ 17- Hen. 
^^ III. m. 6. Mandatum eft Vicccomiti 
^^ Southton, quod cameram regis * lam-. 
^* brufcatam de Caftro Winton, depingi far 
^^ ciat eifdern hiftoriis et piiluris quibus, 
** fuerat prius depifta. Et cuftum, &c. cgm- 
^ putabitur. Tefte rege apud Kideminiftr. 
** iii die Junii," 

There are more remarkable circumftances 
than one in this venerable fcrap : as, tjie 
fimplicity of the times ; the king fending 
a precept to the flierifF of Hamplhire to 
have a chamber in the royal caftle painted j 
and his majefty, like the Roman general, 
who threatened his foldiers if they broke 
any of the antique Corinthian ftatues that 
they ftiould pay for having others made, 
giving orders to the fame fherifF to have 
the chamber repainted with the fame pic- 
tures and hiftories with which it had been 
adorned before j and which, by the way, 
implies, that hiftory-painting had been 
in ufe ftill longer than this date, which wajs 
the earlieft Mr. Vertue could difcovex f . 

^ Lamiru/cafafjij wainfcotted» from the French, Lam* 

t Some have afcrlbed the introdudlon of painting 
Into (his ifland to venerable Bede. 

A3 " Liberate 
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*^ Liberate 4*^, 17. Hen, III. m. 10. M^n- 
f datum eft cuftodi domorum regis de 
f' Wu4eftok quod in rotunda capella regis 
f* de Wudeftpk bonis coloribus depingi 
f' faciat majeftatem domini et iiii Evange- 
*^ liftas, et imaginem fancSti Edmundi ex 
'* una parte, et imaginem fanxEti Edwardi 
" ex alia parte, et ib fieri faciat duas ♦ ve- 
«' rim as novas." 

« Rot. Clauf. 2Q. Hen. IIL rtx^ 12. Man- 
ff datum eft thefaurario regis, quod mag- 
y nam cameram regis apud Weftm. bono 
f^ viridi colore depingi faciat ad moduni 
f« curtanae et in rnagno gqbulo ejufdcm ca- 
f merae juxta hoftium (pftium) depingi 
** ludum ilium 

** f Ke ne dune ke ne tine, ne pret ke deiire ; 

y et etianf) parvam garderobam regis viridi 
f< colore ad modvm curtaiiaq depingi fa- 

* Ferimasg a barbarous word, not to be found even 
|n Dufrefne^s glolTary. One cannot help obferving the 
itbfurdity of thofe times, in couching orders in a Ian* 
guage which they could not write, and addreffed to 
perfons by whom it was not undcri^ood. 

f Qui ne donne ce qu'il tient, ne prend ce qu*il de? 
fire ; or, as it is expreiTed in another record, ^i non 
^^X quod habet, non accipit ille quod optat* 

** ciat: 



cc 
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" ciat : ita quod rex in prime a^vcntu fuo 
" illuc inveniat predi6tas cameram et gar- 
*« derobam ita depiftas ct ornatas, ficuC- 
" prcdiftum eft/' 

" Rot. Clauf A^ 20. Heii. III. m. 12. 
" Mandatum eft H. de Patcfhi^I thcfaurario; 
" domini regis, quod borduram a tergo 
* fedis regis in capella fanfti Stephani apud 
" Weftm. et borduram a tergo fedis re- 
" ginae ex alia parte ejufdem capellae in- 

terius et exterius depingi faciat dc viridi 

colore : juxta fedem ipfius reginae de- 
" pingi faciat quandam cruc«n cum Maria 
" et Johanne ex oppofito crucis regis, quae 
" juxta fedem regis depicSta eft, T. vii 
« die Febr." 

The next record, which has been men- 
tioned by Stowe, gives diredtions for re- 
pairing the granary under the Tower, and 
all the leaden gutters, and for leading the 
whole thcfroughly on that fide, per quas 
gentes videt': pojjtnty and for white-wafhing 
the chapel of St. John, and for making 
three glafs windows in the fame chapel, in 
which were to be reprefented> a little Virgin 
Mary holding the child, and the Trinity 
^nd St. John the Apoftle.. It gives orders 

A 4 too 
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too that (Patibulum) a crofs Ihould be 
painted behind the altar, bene et bonis colo^ 
ribus i and whei^ ^ver it could be done 
molt conveniently, there were to be drawn 
in the fame chapel . two . images of St. Ed- 
ward holding out a ring and delivering it 
to St, John the Evangelift. '« Et dealbari 
^' faciatis, adds the record, totum vetereni 
f^ murum circa fepediftam turrim noftram. 
f ' Et cuftum quod ad hoc pofueritis, pep 
5' vifum et teftimonium legalium hominum, 
'^ Computabitur vobis ad fcaccarium. Tefte 
«^ r6gc apud Windefor. x, die Decembr," 

It i^ evident from this and fome follow- 
ing paflages that as • painting on glafs was 
then known, the art of painting in general 
could not be at a very low ebb. 
. Then follows another, regarding the fame 
place } " Rex eifdem falutem, Praecipimus 
«* vobis quod cancellum beatae Mariae in 
*^ ecclefia fanfti Petri infra ballium turris 
«^ noftrae London, et cancellum i^eiati Petri 
<' ineadem ecclefia, et.ab introitu cancelli 

• In Aubrey^s MS. furvey of Wiltfhire, in the li- 
brary of the Royal Society, he fays, en the authority 
of Sir W. Dagdalc, that the iirft painted glafs in Eng. 
land w?is done in king John's time. Vol. ii. p. 85. 

'^ beati 
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'^ beat! Petri ufque ad fpatium quatuor pe- 
*^ dum ultra ftallos ad opus noftrum et regi- 
*' nae noftrae in eadem ecclcfia faftos bene 
^' et dec^ter labrufcari faciatis, et eofdem 
'^ Hallos dcpingi, et Mariolam cum fuo ta- 
*^ bernaculo et ymagines beatorum Petri, 
^^ Nicolai et Katerinae, et trabem ultra 
^} altare beati Petri, et parvym patibulum 
*^ cum fuis ymaginibus de novo colorari, et 
** bonis coloribus refrefcari, et fieri faciatis 
quandam ymaginem de beato Petro in 
folempni apparatu archiepifcopali in parte 
*^ boreali ultra diftum altare, et de opti- 
*^ mis coloribus depingi i.et quandam yma* 
*^ ginem de fanfto Chriftofero tenentem et 
*^ portantem Jefum, ubi melius et decen- 
" tius fieri pbteft, et .depingi in praedida 
*^ ecclefia, Et fieri faciatis duas tabulas. 
^^ pulcras et de optimis coloribus et de 
" hiftoriis beatorum Nicolai et Katerinae 
** depingi ante altariia. diftorum fanftortim 
" in eadem ecclefia ; et duos cherumbinos 
^^ ftantes a dextris et a finiftris magni pa- 
^^ tibuli pulcros fieri faciatis in praedifta 
♦^ecclefia cum hilari vultu et jocofo j et 
'^ praeterea unum fontem marmoreum cum 
^^ colompnis marmoreis beiie et decenter 

" inciJis. 
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«' incifis. JEt cuftum, &c. Tcftc trt fu- 
« pra/* 

The next again fpccifies the fum to be 
expended on paintings at Weftminfter : 
«* Rot. Liberate A*. ai.HEN. III. m. 5. Rex 
«* thefaurario et camerariis fuis falutem. 
'« Liberate de thefauro noflro Odoni auri- 
«* fabro cuftodi operationis noftrac Wcfbxi. 
•^ quatpor libras et undecim folidos ad 
•« pidturas faciendas in camera noftra ibi- 
«^ dem. Tefte rege apud Wcftm. ii die 
«* Augufti/' 

The next contains the firft mention we 
have of a ftar-chamber. 

*< Liberat. A^ 0.2. Hen. III. m. 3. Man- 
*' datum eft vie. Southampt. quod came- 
^« ram apud Winton colorari faciat viridi 
^ colore, et ftellari auro, in quibus de- 
*' pingantur hiftoriae vcteris et novi tefta- 
*' menti." 

The next precept is very remarkable, aS; 
implying the ufe of oil-colours *, long be- 
fore 

^ John ab Eyck the fappofed investor of pamting !ii 
oil, which He was faid to difcover in a fearch for var- 
niib» died in 1441. In the record before us, both oil 
and vamifh ar^ mentioned, and the former might in- 
deed 
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fore that method is fqppofed to have been 
difcovertd. It is dated in his 23d year, 
1239, and runs in thefe words j 

** Rex thefaurario et camerariis fuis fa- 
" lutem. Liberate de thefauro noftro Odonl 
" aurifabro et Edwardo filio llio centum ct 
^^ feptemdecem folidds et decern denaripit 
^^ pro oleo, vernicij et coloribus emptis, et 
^^ piduris faftis in camera reginae noftrai 
^^ apud Weftm, ab oftavis fandtae trinitatii 
"anno regni noftri xxiii ufque ad feftiiifi 
*' fanfti Barnabae apoftoii eodem anno^ fci- 
" licet per xv dies." 

There is another mandate of his !25tK 
year, for two windows with pidures in thft 
Jiall, and with the motto above mentioned, 
of which I do not know that any of our 
^ntiquarie? have taken notice. 

The two following precepts are fo con- 
nefted with the foregoing, that though re* 
lating only tp building not to painting, I 
Ihall infert th^m here, as their moft proper 
place. 

deed be o|ily ufed in the cotnpofition of the latter. 
Mr. Rafpe, in his cqrious treatife publi(hed in I78i> 
has proved that oil-painting was known long before its 
pretended difcovery by Van Eyck. 
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^^ A!*. 28. Hen. III. Mandatum eft vice- 
*' comiti Kanciae quod fub omni qua po- 
*' tcrit feftinatione cmi faciat et cariari 
<* ufqu€ Wcftmon^ 100 navatas griiiae pe- 
^^ trae ad operationes quas ibi fine dilatione 
*« fieri rex praecepit : et talem et tarn fefti- 
«' nantem. diligentiam ad hoc mandatum 
*^ regis exequendum ponat, quod fe inde 
^* rex commendare debeat : et ne W. de 
<* Haverhull thefaurarius et Edwardus, 
*' quibus operationes praediftas rex in-» 
" junxit faciendas, culpam dilationis in fe 
" refundere poffint, fi praediftae opera- 
5* tiones contra voluntatem regis difi^eraA- 
*' tur.'* 

" Rex dedit et conceffit Deo et beato 
"Edwardo et ecclefiae Weftmonafterii ad 
<« fabricam ip/ius ecclefiaq 2591 libras, in 
<« quibus regi tenetur Licoricia, quae fuit 
*^ uxor David de Oxonio Judaei. Et rex 
«' vult quod pccunia ilia reddatur ad novum 
*^ fcaccarium, quod rex ad hoc confti- 
" tuit apud Weftmonafterium, archidiacono 
*^ Weftmonafterii, et Edwardo de Weftmin- 
^ ftre, quos ejufdem fcaccarii thefaurarios 
" affignavit. Tefte rege apud Windfore." 

The miferable Latin, of thefe orders Is 

not 
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not the moft curious part of them. The 
hundred barge loads of grey ftone to be 
purchafed by the fhcrifF of Kent might 
be either from a Kemifh quarry, or to be 
imported from the coaft of France. The 
king's„ great impatience about his new 
works, and the large fine from a Jew*s 
widow which he beftows on his new edifice, 
are very obfervable. But the moft memo- 
rable is the origine of the Excfhequer, which 
feems by this precept to have been infti- 
tuted folely for the carrying on the new 
building at Weftminfter. 

The next is in the year 1248. "Rex 
" vicecomiti Southamtoniae falutem. Prae- 
" cipimus tibi quod de exitibiis comitatus 
tui depingi facias in capella reginae 
I noftrae apud Wintomam fuper gabtr- 
'* lum verfus occidentcm ymagihem fa:nffi 
'* Chriftoferi, ficut alibi depingitur 5 in ul- 
** nis fuis deferat Chriftum 5 et ymaginem 
" beat! Edwardi regis, qualiter tradidit 
" annulum fuum cuidam peregrino, cujus 
" ymago fimiliter depingatur. Tefte rege 
" apud Windefore vii die Maii." - 

Another. "Rex cuftodi manerii de 
** Wudeftoke praecepit, ut inter alia fieri 

" faciat 
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^^ fiiciat- du*& fcn€j3:ras^ de albo vkf o, et fe- 
" neftram aulac verfus orientcm, fimiliter 
:" cum pidturi ejus aulae emendari faciat. 
*^ Quondam etiam fcaccarium fieri faciat in 
*« eadem aula, quod contineat hync verfum, 
^^ qui non 4at quod habet, nan accipit ille 
^' quod c^tat/' 

*« Clauf. 23^ H^N. III. na, 3. Rex in- 
.*^ junxit Hiagiftro Johanni de fenfto Omero 
^« qiK>d gardearobam camerae regis apud 
*« Weftm. perpingi faceret ficut pidura 
**^ illius garderobae inchoatur, et quod fa- 
" ceret unum leftrinum ponendum in novo 
•<^ capityio Weftm. ad fimilitudincm illius 
,^« quod eft in capitulo fan<5li Albani, vel 
^^ decentius et pulcrius, fi fieri poterit i et 
** ad haec facienda colores et maeremium 
.^itX neceflarias liberatiqnes ufque ad ad- 
•** ventum regis London, ei inveniri f^erct* 
. «^ Et cuftum ad haec appofitum, cum rex 
;<' illud fciverit, reddi faciet. Et mandatum 
«^ eft abbati Weftm. Edwardo filio Odpnis^ 
*^ et Philippe Luvel, quod liberationes ct 
^* alia neceffaria fupra inveiiiri fac. Tefte 
*' r^ge ajp\id Windefore xxiii die Sep - 
" tembr." 

In Henry's 54th year Edwgrd of W^- 

minfter 
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minfter is ordered to luive painted in the 
chapel of St, Stephen the images of the 
apofUes round about the faid chapel^ bj 
the following precept ; 

" Ciauf. 54. Hen. IIL m. 7, Mandatum 
'^ eft Edwardo * de Weftm, quod in ca* 
" pcUa beati Stephani depingi fapiat ima- 

• This Edward of Weftininft«r is the faroe perlbm 
with Edward Fitz-Odo mentioned in the preceding 
order^ and I Aippofe Ton of Odo Aurifaber, recorded 
above. It appears by Dart's Hiflory of the Abbey t\a^ 
he was m after of the works ; and Dart quotes the re- 
cords in the tower on the authority of Strype. The 
whole pafTage is worth tranfcriblng, as it (hows th« 
pffion of Henry for adorning his new foundation 
there, called then. The new work at Wcftminfter f* 

** In the 28th of his reign he commanded Edward 
Pitz-Odo to make a dragon, in manner of a flandard <ir 
enfign, of red famit, to be embroidered with gold, and 
his tongtt^ to appear, as though continually moving^ 
and his eyes of fapphire, or other flones agreeable to 
him, to be placed in Uiis church againfl the king's com* 
ing thither. 

*' And the queen fet up in the fcretry of St, Ed- 
ward the image of the blefled Virgin Mary; and the 
king caufed the aforefaid Edward Fitz-Odo, keeper of 
his works at Weftminfler, to place upon her forehead for 
Ornament, an emerald and a ruby, taken out of tivA 
rings which the biibop of Chichefter had left the king 
6r a legacy.*' Dart. vol. a. p, 26, edit. 1742% 

f Duchefne,tntiq. France, vol. i« p. i^ 5, i^ tke LonynfWaB ia 
<^!liAlxora Toeuvrc, the new work. 

« gUes 






%6 ^be earlieft Accounts af 

** gines Apoftolorum in circuitu ejufdem 
capellae ; et judicium in occidentali parte 
ejufdem; et iconcm beatae Mariae vir- 
" ginis in quadam tabula fimiliter pingi 
•^ faciat s ita quod haec parata fint in ad- 
•' ventu regis. Tefte rege apud Brug- 
<« wauter xiii die Augufti.*' 

The next, dated in the fame year, ex- 
hibits a donation of three oaks for making 



images. 



" Clauf. 34. Hen. III. m. 7. Mandatum 
:" eft cuftodi parci regis de Periton quod 
*' in eodem parco faciat habere facriftae 
^' Glafion. tres quercus ad imagines inde 
" faciendas et ponendas in ecclefia fua Gla- 
" fton. de dono regis. Tefte rege apud 
*«"Glafton XV die Augufti.'' 

The following is not lefs curious ; 

*' Clauf. 34, Hen. III. m. 12. Manda- 
" turn eft R. de Sandeford magiftro mili- 
" tiae templi in Anglia quod faciat habere 
«^ Henrico de warderoba, latori prefentium, 
" ad opus reginae * quendam librum mag- 

" num, 

• The beauty of Eleanor of Provence, queen of 
Henry ill, is thus celebrated by LangtoiFin his Chro^ 
nicle, publifhed by Heame, vol. it p« 213* 

KcQxy 
- . 10 
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*' num, qui eft in domo fua London. Gal- 
^^ lico ydiomate fcriptum, in quo confti-* 
** nentur gefta Antiochiae et regum-alio- 
" rum, &c. Tefte rege apud Weftm. xvil 
« die Maii." 

The two next fpecify the ufc that wai 
to be made of the above-mentioned book, 
which I conclude contained an * account 
of the Crufade, the hiftory of which the 
king orders to be painted in the tower and 
at Weftminfter in a low chamber in the 
garden near what in the writ is named . thfe 
king's Jewry, f and which room his ma- 
jefty orders to be thenceforward called the 
Antioch-chamber i the origine probably of 

Henry king, our prince, at Weftmyiilier kirke » - 
The erlys douhter of Province, tke faireft may or lif. 
Her nameis Helianore, of gentiUe noriure, • -> ** 
Bizond the fe that wore was non failk creature*- 
^ The emperor Frederic II. had^fent-^to king-Henry 
a large account of his war in the Holy Land, in a let- 
ter under his own feal. See note to Tindars Rapiu 
finder the year 1228. i :.:., . > 

t This Judaifm or Jewry, was probably an cxohe^ 
qucr or treafury ered^ed by Henry- for receiving * the 
fums levied jon the Jews, frooi whom be- extorted ^ 
^d part of their fubftance to carry on the war witE 
France. Rapin at)! fupra* 

Vol. I. B what 
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v^hat i$ now ftyled the Jenifalem*ch|»ii^ 
ber. 

^^ Qauf. A'. 3|. Hen. III. m. ix* Man- 
^* datmn eft Edwardo dc Wcftm. qi)od de- 
*« pingi faciat hiftoriam Antioch^ in camera 
f* regis* turris London, ficut ei dicet Tho- 
" mas Efpernir, ct cuftiim, quod ad hoc 
<« po&eritj rex ei faciet allocari. Tcfte lege 
*' apud Wiatott. v die Junii." 

*f Ibidem, m. lo. Mandatum eft Ed- 
*^ wardo dc Wcftna. quod Judaifinum regis 
^ apud Wcftm* ct naagnum * ccHari\«ii vi- 

* There are two records among the foregoing^ 
which, though not relating to my AibjeClj but to- the^ 
wine-cellar, and even to the compofing of wines for 
his majefty, are So carioos that I am perfuaded the rea« 
der will be glad to iee ^em* 

"' Cl^^r* A^»^4rHEN. in* m. i^ Be potibus deK- 
** catis ad^opns regis faciendis. Maiu^um eft cuft^- 
** dibu»- vinorum regis Winton* quod de vinis sq;is 
<< qaae^habeilt in cailodia Ata, libesent f f^obertade 
^< Monte PeCalaoa tanta et talk, quilia et quanta ca- 
^* peie^vohierit, ad:|K>Ui8 r^gis pretiofi)i delircatos ui4e 
** faciendos. Tefte rege apod Lvtegareihall xxvi die 

f' -Gltiir» 36* H«^N»^ III. m* 3,i. Mandatum ci| 
V :ciifiadibt^ vinorom regis de Ebor. quod de rJae-^ 

•}- See more of hla in Pegge's Life of Ho^ Wsfiham. 

*^ nof urn 



Painting in England. i^ 

'* ttorum regis iMabri^ari, et rhaiTam campf- 
" ram in gardi^o regis, et pvvain turellapi 
" ultra cajpellam ibidem depingi, et in ea- 
" dem c^^ra unum cami^um fieri faciat, 
" quam qiii^em camer^ Antioc.h volvmus 
** appellari." 

Thefe that follow all relate to various 
paintings ; 

" Ibidem* m. 5. Mandatum eft Simoni 
" Capella^nQ et ali,is cuftodibus operationwu 
" Windefor. quod clauftrum regis in caftro 
'* Windefor. paviri et iapibrufcari, et ApQf- 
** tolo;i depingi faciant, ficut rex ei et ma* 
"giftro Willielmo piftori fuo ibidem in- 
" junxit. Tefte rege apud Havering, xx die 
"Augufti." 

^^ Liberat. :^6. Hen. III. m» 15. Rex 
" Vicccomiti Nottinghamiae falutem. Pri^e- 

'* lioribus vlnis regis quae fant in cuflodia fua faciant 
" habere Roberto de Monte PeiTulano duo dolia albi 
" vini«t GarhioAlacam* et unum doliam rubri vini ad X 
'* daretiiQi inde faciend, ad qpns regis contra inftans 
" feilam Nativitatis Dominicae. £t mandatum eft Rob. 
*' dp M^^t^^P'^^^^^ 4^ feftiiia^ter accedat ^d £bor. 
" etgftil^lai:. et cjare|. iv^4ift- %iat ficut a;iinia 
** pwt^t^ face^e conAievit.'' 

t A coapofition of wiQ« aii4 liqoey. V. Hift. de rancienot Che* 

B a ^^ cipimuu 
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^* cipimus tibi quod in camera rcginae ncf- 
" trae aput Nottingham depingi facias 
*^ hiflroriam Alexandri circumquaquc i et 
** cuftum quod ad hoc pofueritis computa- 
-** bitur. Tefte rege apud Nottingham xv 
«' die Januarii." 

*' Liberat. 2^- Hen. III. m. 15. Man- 
" datum vie. Northampton, quod fieri fa- 
'^ ciat in caftro North, feneftras de albo 
'^ vitro, et in eifdem hiftoriam Lazari ct 
" Divitis depingi." 

«* Clauf. 2^* Hen. III. m. 12. Manda- 
^* tum eft Radulpho de Dungun, cuftodi 
^' librorum * regis, quod magiftro Williel- 
** mo piftori regis habere faciat colores ad 
*« depingendum parvam garderobam regi- 
''nae, et cmendandum pifturam magnae 
*^ camcrae regis et camerae reginac. Tefte 
" rege apud Weftm. xxv die Febr. Per re- 
" gem," 

" The fix next precepts appertain to va- 
rious arts, not to painting in particular. 

• It would be a great curiofity if we coold recover a 
Kft of his majefly's library. It probably contained fome 
illuminated MSS. as the librarian had the keeping of 
the colours too. The original copy of Matthew Paris 
with miniatures* in the Britiih Mufeum^ was certainly 
aprefent to this king from the author. 

^^ Clauf. 
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*'Clauf. 36. Hen. III. m. 31. Mandatum 
^' eftEdwardo de Weftm. quod cum feftina- 
^^ tione perquirat quendam pulcrum gla- 
*' dium, ct fcauberg. ejufdem de ferico, et 
*' pomellum de argento bene et ornate co- 
^' operiri, et quandam pulcram zonam ei- 
" dem pendi faciatj ita quod gladium ilium 
*' fie faftum habeat apud Ebor. de quo * rex 
*' Alexandrum regem Scotiae illuftrem cin- 
5^ gulo militari decorare poflit in inftanti 
*' fefto Nativitatis Dominicae. Tefte regc 
«* apud Lychfeld xxi die Novembr. Per ip- 
*« fum regem." 

" Clauf. 2^. Hen. HI. m. 30. Manda* 
«^ turn eft J. de Somercote j- et Rogero 
*^ Sciflbri, quod fine dilatione fieri faciant 
'^ unum leftum pretiofiim, ita quod illud 
*^ decenter et ornate fa6tum habeat apud 
«^ Ebor. ad dandum illud Alex, regi Scotiae 
^« illuftri in inftanti fefto Nativitatis Do* 
«^ minicae." 

*' Ibidem. Mandatum eft I. de Somer- 
«« cote et Rogero Sciflbri, quod de me- 

* Alexander TIL king of Scotland married Marga- 
ret, daughter of Henry, at York. 

f In the fame year J. de Somercote had a patent to 
be Warden of the mint, Coflos Cambii per totum reg- 
joum. 

B 3 " lioribus 
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lioribus famittJs quos inve'nire poterunt 
fine dilatione facknt quatuor robas^ duas 
videlicet ad optrs regis, et duas ad opus 
reginac, cum atrrifraxis femrlatisj etvarii 
coloris;, et quod tunicae fint de moHiori- 
bus famittis quam pallia ct fupertunicae ; 
et quod pallia furrentur cum irmino, et 
fupertunicae de minuto vario ; ita quod 
rex habeat praediftas robas ornate fa<£la$ 
apud Ebor. ad hoc inftans feftum Nati-^ 
vitatis Domiriicae. Tefte rege apud 
Lychfcld xxi die Nov^mbr," 
«^ Ibidem, Mandatum eft L de Somer- 
cote et Rogero SciflbrJ, quod preter illas- 
duas robas quas rex fieri precepit ad opu^ 
fuum, fieri faciant ad opus regis tres ro- 
bas de queintifisi videlicet unam roba'm 
de meliori fanniitto violaceo, quam in ve- 
nire poterunt, cum tribus parvis * leo-^ 
pardis in parte anteriori, et aliis tribus 
parte pofteriori j et duas de aliis meli- 
bribus pannis qui inveniri poterunt ; ita 
quod robas illas decenter et ornate faftas 
rex promptas habeat apud Ebor, in fefto 
Nativitatis Domini," 
« Clauf. ;^^. Hen* IIL Rex tonccflit iria- 

* The lIon& in the arxn^ of Exigland were origwilljr 
leopardsii 

giftro 
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*^ giftro Johanni dc Glouceftre Gcmentario 
fuQ, quod toto tempore vitae fuac quietus 
fit de omnimodo Tallagib et Thdonio 
^« Ubique per totam poteftatem regis." ' 
" Clauf. 43. Hen. III. m. 10. Mto-» 
*^ datum eft magiftro Johanni de Gloui!^ 
*^ cementario fuo, et cuftodibus opcrationum 
^* Weftm. quod quinque imagines reguni 
" incifas in franca petra, et quandam pctram 
" ad fupponendum pedibus uiliiis imagihis 
" beatae Mariae, faciatis habere 'cuft<Jttiiius 
" operationum ecclefiae fanfti Martini Ldn- 
" don. ad eafdem operationes, dc dono 
*^ regis. Teftc rege apud Weftm. xi die 
« Maii." 

" Then comes a record intituled " Pro 
" rege de coloribus ad piifturam Windefor. 
" Clauf. A^ 44. Hen. III. m. 6. Manda- 
" turn eft Edwardo de Weftm. quod co- 
" lores et alia ad pifturam neceflaria fine 
" dilatione faciat habere fratri Willielmo 
" monacho Weftm. piftori regis, ad pic- 
" turas regis apud Windfor inde * reno- 
" vandas, prout idem frater Willielmus 

* Hence it appears that Windfor had been a place 
of note even before the reign of Hen. III. confequenti/ 
long before it was beautified by Edward III. 

B 4 " prcdifto 
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«< predifto Edwardo dicet ex parte regis. 
«' Et hoc ficut regcm diligit, non omittatj 
♦' et cum rex fciverit cuftum quod ad hoc 
*' pofuerit, rex breve fuum de liberate fibi 
^* habere faciet. Tefte rege apud Windfor 
*^ xiii die Augufti." 

The next is infcribed De piftura Rap. 
Guldef. and contains the following or- 
ders : 

« Liberate A\ 44. Hen. III. m. n- 
<* R^x vicecom. Surr. falutem. Precipi- 
^^ mus tibi. quod exitibus comitatus tui 
'f piduras magnae aulae noftrae de Guide- 
^^ ford, prout necefle fuerit, fine dilatione 
*^ emendari, et in magna camera noftra ibi- 
«f dem ad caput lefti noftri fuper album 
" murum quoddam pallium depingi, et ta- 
«« b^las et fruntellum altaris magnae ca- 
*' pellae noftrste ibidem fine dilatione fieri 
«' facias, prout injunximus Willielmo -Flo- 
<^ rentino piftori j et cuftum quod ad hoc 
*^ pofueris per vifum et teftimonium pro- 
5< borum et legalium^^hominum conf. &c. 
«' Tefte meipfo apud Weftm. xxx die 
'' Oftobr." 

i conclude that mafter William, Wil- 
liam the monk pf Weftminfter, and Wil- 
liam 
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liam of Florence were the fame perlbn*^ 
What arts we had, as well as learning,' 
lay chiefly among the religious in thofe 
ages. One remark I am furprized Mr* 
Vertue did not make, when he was af- 
figning greater antiquity to painting ia 
England than in Italy, that this William 
of Florence was an Italian. 

The two following are little remarkable, 
except that in the laA we find the name of 
another painter. 

" Liberate A*", 49. Hen. III. m. 7. Rem 
" Thef. et camerariis fuis falutem. Li- 
/* berate de thefauro noftro pidoribus ca- 
" merae noftrae apud Weftm. feptem libras 
"et decem folidos ad pifturas ejufdem 
"camerae capellae noftrae retro ledlum 
'^ noftrum ibidem faciend." 

<* Liberate A^ 51. Hen. III. m. 10. 
" ct 8. Rex Ballivis civitatis London, fa- 
** lutem. Mandamus yobis quod de firma 
*' civitatis praedidae habere faciatis ma- 
'* giftro Waltero piftori noftro viginti mar^ 
^^ cas ad pifturas camerae noftrae apud 
" Weftm. inde faciend. et hoc nuUo modo 
**omittatis. Et compytabitur vobis ad 

*^ fcacca- 
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<* itiC'Cafium. Telle rege apud Weftm. vli 
«« die Janu«r/* 

Among thefe records I find the follow^ 
ing curious memorandum of the Aims ex- 
pended on th« king'ii building at Wcftmin- 
fter to the forty-fifth year of his reign. 

" Summa cuft. operationum Weftm. ab 
** inceptione ufque in die dominica proximo 
<• poft feftum divi Michaelis anno regni 
** regis Henrici xlv**. Et cclx librae ref-* 
" tant folvendae pro ftipendiis alborum cif- 
'' forum et minutorum operariorum, et pro 
*' fran<^a petra ^t aliis emptionibus quae 
*' non computarttur in hac fumma i xxix 
" millia, cccxlv/. xix^. vindJ^ 

The laft piece I have to produce relates 
to works to be done for the Prince and his 
^ confort Eleanor -, with the addition of the 
falary of matter William, who was allowed 
fix-pence a day, as furveyor of the works at 
Guilford : 

'* Liberate 551. Hen. III. m. 11. Rex 
^^ vicecom. Surr. et Suff. falutcm. Precipi* 
*' mus tibi quod de exitibus.com. praedic^ 
*^ torum infra curiam noftram manerii noftri 
^^ de Guldeford quandam canocram cum 

«* ftadio 
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^' ftadio ct camino, gardcroba, et camera 
^' forinfcca, et quandam capdlam ad caput 
** ejufdem camerae, cum ftadio ct fencftris 
" vitrcis, eafdem cameram *t capellam de- 
*< centibtis, ad opus kariffimae filiae hoftrae 
" Alianorae confortis Edwafdi prihiogenitl 
<* noftri, et unam camcrahi cum ftadio ct 
^' camino camera foriftfeca, tt feneftris vi^ 
^^ tfeis eindem cameram deceittibus, ad 
♦^ opus militum kariffimae confortis noftrae 
*' Alianorjle reginae Angliae, et quoddam * 
'" appenticm, ibidem de novo fine dilatione 
*' fieri, et herbarium ejufdem re?ginae nof- 
*^trae reparari et emendari facias, fecun- 
** dum quod Willielmo Florentino piftori 
" noftro ihjunximus, et idem Willielmus 
*^ plenius tibi fcire faciet ex parte noftraj et 
'^ cuftum, &c. per vifum, &c. computabi- 
^^ tur. 

" Rex eidem vicecom. falutem. Precipi- 
" mus tibi quod dc exitibus com. praedic- 
*' torum facias habere Willielmo Florentina 
*^ cuftodi operationum noftrarum manerii 
♦^ noftri de Guldeford fingulis diebus fex 
^' denarios pro ftipendiis fuis, quam diu 
*^ fueri$ yicecomes nofter eorundem comi- 

• Sic originale, 

'^ tat. 
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** tat, ct praediiSkus Williclmus cuftos ftie-. 
^* rit operationum praedidarum, ficut eos 
" temporibus retroaftis ante turbationena 
/^ habitam in regno ibidem percipere con- 
*' fuevit : et cuftum, &c. Telle rege apud 
:<* Weftm. xxix die Jan/' 

!Pefides the palaces above-mentioned, this 
prince laid out too large fums in repairing 
vand beautifying Kenelworth caftle, ciel- 
ing the chapel with wainfcot, painting 
that and the queen's chamber, and re- 
building the wall on the outfide, as it re- 
mained to the . time of Sir William Dug- 
dale *. 

I cannot pafs oyer the princefs Eleanor, 
fo much celebrated by our legendary hif- 
torians for fucking the poifon out of her 
hulband's wound, without . mentioning the 
crofles erefted to her memory, which Ver- 
tue with great probability fuppofed were 

• See his Warwickfli. p. 244. Tn the fame reign John 
'of Hertford, Abbot of St. Albans, made great addi- 
tions to his convent, and in one of the chambers placed 
A NOBLE PICTURE. See WilHs's micred abbies, vol. i* 
p. 21. One Lambbirt, builder or repairer of the fame 
charch, heaped his own rebus^ a lamb and a bird, 
among the ornaments* Alen Strayler was illuminator 
to that abbey. 

built 
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tuilt on the defigns ' of Peter Cavalini, a 
Rbman fculptor, and whom from various 
circumftances he difcovered to be the ar- 
chiteft of the fhrinc of Edward the Con- 
fcflbr. 

The reader, I am perfuaded, will be 
pleafed to fee how ingenioufly my author 

traced out this hitherto unknown faft. ' 

... ' 

The original infcription on the tomb raa 

thus : 

Anno mllleno Domini cum feptuageno 
£t bis centeno, cum completo quafi deno. 
Hoc opus eft fadum^ quod Petrus doxit in aCltifSi 
Roman us civis : Homo« caufamjiofcere fi vis. 
Rex fuit Henricus^ fandli praefentis amicus* 

The words- Peirus duxit in allum Romanus 
civis were ^ifcernible 'till very Utely.. Sonie 
old authors afcribe the ereftion of the fhrine 
to Henry himfelf, others, to Richard de Ware 
the Abbat, elefted in 1 160. It is probable 
that both were concerned. The new Ab- 
bat repaired tb Rome immediately on his 
eleftion to receive confecration from Ur- 
ban IV. At that time, fays Vafari, floorifhed 
there Peter Cavalini, a painter and the in- 
ventor of Mofaic, who had performed feve- 

ral 
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tal coftly works ki that cityi Abojgyt $>j^^ 
years betbjcc tlie arrival of Abbat Ware^ 
that is ia -;[ !^6, had been erected a fpj^n^ 
did fiirine * for the martyrs Sii^npUcius sofdi, 
Fauftina, at the cxpcnce of John James Ca- 
pocdo an4 his wife^ adorned with twifted 
colunins and inlaid with p)feciauj marbles 
cxadly in the tafte, thpiigh not; in t;he pre- 
cife form of that of St. Edward, Nothing 
is more probable than that a rich abbat^ 
cither at his own expence, or to gratify die 
tafte of his magnificent ni^er flttould .en- 
gage a capital artift to return wit^h h^m. and 
uiKlertakf (he Shrine of his maft^'s pa- 
tron faint^ and the great patron of his awn 
church. Weaver fays exprefly that the ab- 
}p(^,t brought back with him :ff o^ RQme 

* A draught of it by Mr. Tfilman in the prpper 
colours is preferved in the iirft volume of the drawings 
belengifig to the Society of Antiquaries. A iketch of 
it I have among Vertue's MSS. Gscfat part of that 
id^intic ihf|ne» which (Ipod origia^lly ^ni t^e ^urq]| ^ 
Sai^ta Matia Maggioxe at Rome, and w^ jcemqve^ qf 
late years, qn making a new pavement to the cbar<;]i, 
is now at Strawberry-hill, in a chapel ere6led on pjirpo{e 
to receive it;, being 'fent to Mr. Walpole -by Sir Wil- 
liam Hamilton Enmf to N^lea, who purchiifed It on 
Us.T^aoyal. ' • ,^ 

: I JForkmcH 
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JForhmen^ and rich porphyry ftones for Edr 
ward the Confefl^r's feretory j and for th« 
pavement of the chapel f * This abbat wa$ 
lord tresiitirer to his death in 1 2:83, and was 
buried on the north fide oi the gre^t altar ; 
Over him wa3 anciently this epitaph con* 
firoiiog the circumftaxices above mentiQned,» 

Abbas Richardus de Wari^ qui requiefcit 
HiC| portat lapides, qaos hie portaVit ab Urbff* 

Vafari's filence on Cavalini's journey to 
England ought to be no objeftion i he 
not only wrote fome hundred years after 

t Before Henry III. began the prefent church, there 
had been a rich fhrine for the confeilbr ere6led by Wil« 
fiam I. as the latter fays exprefly in his charter. £<^ 
vaxd had beftowed Windfor on the Abbey of Wcftmin;- 
fter; the conqueror, on his acceflion, prevailed oa the 
abbat and convent to reftore Windfor, in exchange for 
other lands> beiQg delighted with the fcite ; *' Maxime 
Htilis & commodas eil vrftis propter contigoMn aqaam 
tt filvatii venationibus aptam,'* fays he ; aad after 
aanung the lordfhips he gave them, he mentions the 
gift of an hundred pounds of &Iver to compleat and 
Smih the building of the Abbey, and then adds, ** Ob 
reverentiam. nimii amoris quern ego in ipfum in^ 
<^HtQm regem Edwardum habaeram, Tumbum ejus ic 
vegiae juxta eum poiitae, ex aaro et argento fabrtii 
opore artificiofi decoris mirific^ operiri feci/' 

10 . the 
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the time, but confounds his own account 
fo flrangely as to make Peter Cavalini 
fcholar of Giotto, who was twenty years 
younger. If it may be imagined that Ri- 
chard Ware could not have intereft enough 
to feduce fo capital a workman from the 
Icrvice of the pope, it might ftill be ac- 
counted for, by higher . authority. Ed- 
ward I. returning from the Holy Land was 
conducted by the king of Sicily to Rome 
to vifit Gregory X. who had been Ed- 
ward*s companion and friend in the Holy 
War, An artful Pope would certainly be 
glad to furnilh a young king with ar- 
lifts who would encourage him In raifing 
ihrines and temples* The monument of 
^Hcnry III. ere,6ted by his fon, is beautified 
in the fame tafte with porphyry and mo- 
faic ; and the firfl: brazen ftatue known to 
Jiave been caft here, lies upon it. The old 
paintings round the chapel of St. Edward, 
and thofe, in a very beautiful and fuperior 
ftyle, though much decayed, over the rag- 
ged regiment, Vertue afcribes to the fame 
Cavalini. This painter and fculptor pro- 
bably, as I have faid, gave the.defigns 
for the croffes erefted by Edward to his 

^ beloved 
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bebved Eleanor J. Vertue had drawn thenjj 
with a .defign of engraving; I have hi$ 
original drawings. I nriuli: not omit that it 
was no fmall part of Peter Cavalini's fame, 
that he mad^ the cruqifix that fpoke . tgi 
St. Bridget §. . ; ' . ^. ./ j ; 

, From al^ the teftimonies above recitpd,' 
Henry III. appears in_a new light from 
what has hitherto been known of him* 
That he, was a weak prince in point of go- 
vernment ifr. indiiputal^i?. That lie was a 
greait encourager of the arts^ ^efe recprds 
demonftrate* When hiftorians talk of his 
profufion, they evidence only in what he 
diffipated on his favorites.. But, it. is plain 
tbat the number and magnificence pf his 
buildings. and palajces muft have fwaU9wecl 
great part of .the fiims, malicioufly charged 
to the fingle article of un\^orthy favoriites* 

X I have fbme fufpicion that i fon of Peter Cavalmi, 
ii the perfon called Peter le Orfever, mentioned in a 
precept of Edward II. He is there intituled of Stanford j, 
and brought a^ iadion againft certain perfons for affauU 
and battery. As one of Qqeen Eleanor's crofTes was 
erefied there, it is not improbable that a fbn of Ca- 
valini might inarfy and fettle in that town. Sec Peek's 
Stanford, lib. X. fea. 13. 

§ Felihien. vol* i. p. i;^* 
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It matters not ho^ & prittcfe iftjwawdfert 
what he has tyrawritcaWy (queeze^ fiHrrt tte 
fbtjcft : If he exceeds Ma revenue, i» is 
lltnoft pi ill "fptnt 'on edifice* as on mki^ 
iters. But it is peilfapi no- tttdre tha« 
jtiftice to make Ibme allowance iCor ^ar-» 
liai or exagg'trated irdations. Henrjr wag 
fiot a wife prrrrce— ^may I yenttrre to fay 
more — ^He was tiot a tnartJal prince. Eveft 
in thele more fenfibler ages one ilkiftribu* 
defeft in a tting converts aB hb erther 
foibies into exctltencres. It miiitt have 
done fo much nrare m a lealbn of luch 
heroic barbarifin a$ that bf Henry III. and 
Che want oi an cftterpritm'g i^itit m thirtt 
prince made even his patronage of the afirts 
be impnted to cifcmlnacy, or be oretlobk*- 
cd. The extravagance of liOtris XIV. fft 
his buildings^ gardeh:s, water-wOrks, paf- 
fed foF an objeft of glory under the canoi^ 
(if I miy fay ia) of hi* ambicion< Hen- 
ry IIL had no oonqueftft to iltmxidMte l^i» 
delltigs, his haWs, his bstfrcii^. Y«ft per- 
haps the generous fentiment implied iti his 
motto, 4l?i ;(?(7« 4?-^/ ql4^ hahf^ ngn acctpxt 
ilU quod optaty contained nioi^e true glor^ 
than all the Faft couche4 inftdcr Loiii^V 

embleni 
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tti^ltm of the futij and his other often^ 
tsiiious devic^tts. B«it iet us compare Henry 
Hurith one nearer to hioK Henry's reigti is 
i>Tit of the moft ignominious in out an* 
nais ; That of Edvrafd the ift% of the moll 
triumphant^ Yet I would a(k by which 
tdf the Two did the nation fufier ifnoft ? By 
fums laviftied on favorites and buildings ; 
or by iums and blood wafted in unjuft 
>j(rafB ? If we look narrawly into Edward's 
rei^^ #e Ihall fcaree * find fewer rcpre- 
femations againft the tyranny of the fon 
thaa a^ainft the encroachments of the fa- 
ther Who will own that he had not ra- 
ther employ maftcr William and Edward of 
Weftminftcr to paint the geftes of the 
kings of Antioch, than imitate the fon in 
his barbarities in Wales and ufurpgtipns in 
Scodtod ? 

» Se« the Pairliamcntary Hxftory* 
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StaU of Painting from the R^gn:of}im^Yl\U. 
to the Endpfi^EVKY VI;*' i : .. . 






FROM the reign ^f Hewy III/ Mn 
.Virtue could difcover no records re- 
latihg to the arts for feveral reigns. I fhall 
endeavour to fill. this hiatus by producing 
an, almpft entire chronologic feries of paint- 
ings frpj,Ti that time to Henry VII • when 
Mr. Vertue's, notes recommence. . 

: During • the reigns of the two firft Ed- 
wards, I find nq veftiges * of the art, 
though it was certainly preferved here, at 
leaft by painting on glafs. No wonder 
that a proud, a warlike, a^d ignorant no- 
bility, encouraged only that branch which 
attefted their dignity. Their dungeons were 

• Except that in the reign of Edward I. Bifliop 
Langton built a palace and hall at Litchfield, in which 
was painted the ceremony of the coronation, &c. Brown 
Willis's Cath. vol, u p. ij* 

rendered 
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rendered ftill darker by their pride.* ' It was 
the cafe of all the arts j none flourilhed, 
but what ferved to difplay their wealth; of 
contributed to their fecurity. • They ^ were 
magnificent without luxury, an*d pompous 
without elegance. Rich plate, even to'* the 
cnamellirtg on gold, rich fluffs, and curious 
arniour- were carried to excefs,"whilie their 
chairs were mere pedeftals, their' fcloaths 

\ Z \ * - . 

, * BifhopWickham's crosi«r at Oxford is an iaftance 
how well the pomp of prelacy- was. fenwd.by ingenious 
^rtifts; It is certain that in the reigns of the two firft 
Edwards there were Greek enamellers in England^ who 
both pra£Hced and taught the art. In Dngdale's War- 
wick(hire,.'p. 397, 403. are meoti{>ned enamdled cups 
very near that period ; and fotoe ancient pi^c^s. are fUU 
extant. The beautifull cup of gold^ enamelled with 
%ufes in the habits of the time, .given by king John to 
the corporation of Lynn in Norfolk, and dill preferred 
&ere, gives a very favorableixleaof the tafte and arti^ 
(ansof an age, a little antecedent to that } am fpeak^ 
ing of. King Alfred's^ jewel, found at Athelney in 
Somerfetihire, and of which there is a print in Cam- 
^n's Britannia, is of much more ancient date, but of 
workmaofliip far nBior& rude. I call it a jewel, becauie 
itfoeois to have been ufed as jewels were. afterwards, 
Vpcadent to ribbands. By the cut, X fhould take it for 
engraven gold ; Camden, which is extraordinary, does 
not defcribe the materials, but calls it a picture, which 
would make one think it was enamelled* 

Q 3 were 
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were incumbrances, amd they kiieiSr nC v€t 
<»f ftecl but as it ferved fbf fefcty or dcftrutf* 
tion. Their houfes, for ther^ iRfj^ no m«^ 
diitm between <taftks and hovels^ iiftpUcd 
the dangers of fociety, not the fwe^j of iti 
and whenever peace left them letCMre tQ 
think of modes^ they feemed tb io^i^iit^ 
that falhion confifted in transfigwifig^ th^ 
human body, inftead of addkg grace to it* 
While the men wore ihoes fo long and 

-jpicked, that thfey^ iwft fortftd to flipjt^oit 
rile points by ihaihs ft-oitt their rpiddl^ ^ 
the ladies crefted fuch pyramids oo thw 
hoidsji t^at thje face became the ceater o£ilia 
body s and they Weve hardened to tiiflft p^<» 

^fteraiis Iftcohxreiiiehcles by tiieir pffefts, 
^dio inftead of leaviAg them 16 be eurcd by 
the fickkiiefs of fafhions^ or by the Qcauble 
of thcm» denounced God's judgnMftts o*i 
foUks agaimft which a little lailghtef ami ^ 
little common fenft had been more eftet« 
tual fermons* It wa3 not far diftaat I think 
from the period ^ which I am fpeakiag that 
the ladies wore lookihg-glafleB about ^t 
fame height of thei)* bodies, with that, 6n 
which the men difplayed fuch indec^taj fyflft- 
6 bols, 



«tigiiltt» (as ire fter thefts oplbded b| 

4mmdied J^oaefe and IiM^ian pi^t^mi 
1^6 ^M tikelf to pnodnce Vandi^clE^ ais^ 

<te Jtt^ri^ of liadsflafifcR, we vmidcr «)$m 
&M Mf tt[t$ ^kjibed) ditti that tikf Attambd 
^ d^gis0e of peife£tionL 

Of 4i€ $l»iM Edward^ %a Mr. Vertm fi 
fiMiif ^tf^«( AM^ frc&rvcAy at Wiodibr, 
m ifitmr^niMMfd MSS. and eifrwhere. Ai} J^!$ 
litt im marked ^hono dufe liawki^ enifti 
1 ^a ^ifie 4t0 atco^UAt of them iRj^ffeif^ oar 
i^^ tb^ read^ 'CO the iufpefitfian <i£ ih^rn^ 
TS^ time h' a fofittm taken ii:oett. a buil: 
€f >^ i^€ age^ the IWee o£ which, ifi far 
fip^m ti€«iig fsra^uacd ih a ccn^n^^l^ 
manner. It reprcfcnts that artift and patraia 
of art? William of Wickham bifliop of Win^- 
cheffeer^. atid pHme minifter to ^di^ard ItL 
* prcUt*, wbofe magnificent charities yet 

• );,% |ilii;g<^.]ias opqwfed tUs with Ae happkft 
^smoiSf I •^ tts a(voicut tx6uyc Lb fecret. de pargitrc nuds 

i JB^eftn a0oo4pit« uk folv)^ prefixi^d to hi« prints of 

C 4 exift, 
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cxiftr both in ^the benefits he Cilculatcd 
ft* pofterity'aird ih the edifices ere&ed on 
his own defigns for pcfpetuatirig-thofe pious 
boikitiest ^ The portrait has bMeen engrayea 
by-Houbrak^n among the heads of iI-» 
IpfbiOus n«nv; a.noble meihorial, which J 
am 'folly tso fay-was forced to .be droppisd 
(though exhibited at the trifling ti35pence of 
five fhillings for four beautiful prints) thQ 
moment the" novelty of.it was exhau^d. 

The Black Prince f was reprefented on 
gfefs'in a^wiiidow&at the. weft ^iwi of Weft-r 
minfter abbey, but the image is. now .al-^ 
moft defaced, Mn Maurice JoHnfon/ the 
antiquary of Spalding, had a MS^ of Ralph 
Higdcn's Polychrontcon, wiitt^n- in 1340, 
Whet^iii was an Hhthiinatipn ofrthe^aut|iOr« 
It wa^'fhown to the Society of s^tiquaries 
%Vi 1735.'*'- 

:f : Mr. Onfl^Wji^he late fp^al^er, had a head of tho 
Iflack Prince,, which there is great reafon to believe 
was painted at the time. ' It is not ver/ ifl dofte : li re- 
pr^ fent^ him in. black armour, emboifed with gold, an4 
^itk a gotd'eii'lion Ofn liis breaft. He lias a liaf^wiA a 
white feather, and a large ruby, exad^ly in thd &a|>e of 
the rott^h raby ilill in' the cro^vn. He appears lean and 
pale, as he was tbwards the end of his life. TPhis very 
PHr^ous |)i6lure came oaf of Betchworthvcaftle ia Surrey* 

The 
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' The perfpa of Rijcfcard IL is ftill pre- 
fcrved in the moft lively manner, in two 
difFe^ent ps£lu.res. The firft a whole length 
ift th€^ abbey ofWeftminfterj the other :j: 
at the earl of Pembroke's at Wilton, a 
fmall pi^ce confifting of two tablets, oa 
which are reprefented the* king kneeling, 
accomp^ied by hi/s patron faints, John the 
Baptift, St. Edmund the king and JEdward 
the.Confeflbr,.b^for9 the Vii:gin and Child, 
9t^tended by ^g^lf- Hollar engraved it. 
To the bo£to;:n ^of. this picture are affixed 
^efe words, .^* Invention of painting in oil 
1419^; rThis was -painted before in the.be* ^ 
ginning of Richard 11. 13771 &c/' Thefe^ 
words, which are very equivocal, ftarted a. 
gueftipn with-me, which T found nobody 
that coujd refolvc. Do they imply that this, 
piece was painted in oil before John ab 
Eyck difcovered that fecret in 141 o? foone. 
flfould think, for wha^ news did the infcri^. 
her tell, if he only meant that painting in 
water-colours or miniature was pijadticed 
before painting in oil? Every illuminated 
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X See a full defcription of it in the atcounts^of the 
curiofitics at Wilton by Gainbarini, Cowdry, or Kcn^. 

■., MS. 
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MS. antecddcne tb diM 4att Wta « {>i^Mf of 
Aat. The fli^it 4|Uaere would be^ With nifhM 
is tile pAure in queftion pMHted I Ti^ tkat 
I ctA Onlf rtply> llkst it i& Caftftd UTitli^ 
^afiv and i& tcx> great a cur io^ty to hav« 
e!)^f>erimeftts made iipoti it. it ia pzkited 
on a bright goiden ground, the cdteiM-a of 
At Utmoft ffdhncfe, and not gt&Wh bifttrfe 
^ oil-colottfs would be, and is, as 1 hive 
faid, guarded by a glafs, al^t which imHcsite 
tit^t it is miniattife. Yet I do itot ptt^ 
teild to decide: The infcripti^^ft I h^lve 
iticntiorted and fome othef circurrtftaftces 
ftcrh to leave a doubt whether johh «b 
Eyck was really the ftrft perfon wh<l hiix^ 
his C6tet«rs With 6il. We hare (feen hf- ik 
rteord tdp6f ted above, that long bt^foM 
rflt& ptfiod dit was at ieaft ufed a» ^ Tftf « 
mft, aAd it is difficult to conceive hdw it 
was pOfRble to varnifh with oil either wa* 
ffcr-tolour§ or colours mixed with (i^. it 
dCctffed to me to enquire with what th^ 
painters antecedent to John ab EyCk minced 
theit'edloub : Even in this Country there 
are a few piftures extant, and pointed on 
bo^4> before oil-pamting can be {\Jppo{J^d^^ 
to have been introduced here. Not 1^ 

mention 



jmnthxli tiie piftwts nk Wiicoh, the oi^]* 
^ Richjur^ II- at WcAminfteri ^nd un mi*- 
ddubt^ original of Hnnrx lY* 4C HftD^]^-*- 
tonvtou£t in HersfoMbStsre) ii^ died with«- 
ih two ^ream tfter Joitti $h Syck-s iitfbo^ 

very^ dtiioft bo alb^rad t9 h»^ iMM dtM« 

l)i£)re tke ndr m arth^ed hen^ Th6 j^k^ 
ture at Weftmitifter hsta iftdted been rcr 
paiRted *, thieifefilre Ufa coUolufioii carv be 
^niwn fn^m tL ThU tpdHioni isafy as I 
thought it^ I. iQbn^L ka4 bf w jpallc^ oyqt 
Mrithout confiderc^iani md t^ugh propof^- 
cd to a very learned f body of iTKnj an- 
rived at no folutioin. Afcj^r turning orver 
fever^ books of paintings all treating of 
John ab Eyok's invention, but without one 
word of the method which his fecret dif* 
polTefled) I at laft found what I fougkt. 
Sandrart put an en,d to the difficulty by 
thefe words : 

Qgia autem metuebant ne m.uri fciffurif 
diffijiderenturi hino eofdem liateo^ priu$ 

* By one Capt« BrdmQ, a prmt->felrer near the par*- 
lUment hoofe ; bat this was after Mr. 'Talikk&ii had 
taken his> drawings ftcm whence file pnAt was en* 
graved, 

t The focietj^'Qf ^nM^mk^^ 

glutine 
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glutinc m^diantc, indtixcrunt, defupcrquc 
4pplicito gypib^ poftmodo demum pi&uras 
iuas effiguraruDtj qui niodus dici folet alia 
tempera^ id eft, temperaturac aquariae. Hanc 
ay tern temperaturam itai praeparabant : ef- 
.foa(fto priu^ pyo. gallinaceo; in ejuldem li- 
quore frondem tcncram .ficulneam dc ficu 
juniore difcutieb'ant : ubi e la£be iftius fron*- 
•dis, eque vitello^illa nafcebatur tempera- 
iura : qua mediante, poftmodum loco aquae 
:wl gummi, vel tragacant-hae, colores fuos 
fubigebant, quibus dehinc opera fua per- 
jficerent *. . 

Wken they painted on walls, left their 
work Ihould crack, they proceeded in this 
manner : They glued a linnen cloth upon 
the wall, and covered that with plaifter, on 
which they painted in diftemper : This "was 
thus, prepared : They dropped into * the 
yolk of an egg the milk that .flows from the 
leaf of a young fig-tree, ^ith'whic^hinftead 
of water, gum, or gumdragant, they mixed 
their laft layer of. colours. It ?s probable 
from the laft words of this p^ffage that they 
.laid their firft colour with water or gum only. 
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^ I Ihall be told perhaps, thctt this me- 
thod was only ^fc^: for- psiintitig oh walU i 
but, leaving out the plaiftcr, I fee nothing 
to^ihderrthe fame preparation from being 
ufed on board. Of what mixture Cima- 
bue, the reftorer of the art, made iafe, vrd 
are told by the fame author. Muitaeque 
illius manu confedtae non hiftoriaie minus; 
quam imagines, in tabulis ligneis, colore 
ovis vd glutine temperato f. 

Cimabue ufed yolk of egg or glue, which 
I fuppofe means fize. 

Still the much more ancient ufe of oil,' 
were it but as a varnifli, leaves a doubt 
whether John ab Eyck^s difcovery was en- 
tirely his' own. The remarkable record 
which I have fo often ' mentioned, dates- 
above an hundred years before the cotti- 
mon aera of painting in oil. John ab 
Eyck is^ allowed to have found it In fearch- 
ing for a varniih. Might he not have 
heard that fuch a varniih or . comppfition 
Was in ufe in England ? % The very pic- 

turesi 

« 

t Academ. pi£^ur« pi 94. 

t I cannot Help hazarding a eohje£^are (though un- 
fupported by any of the writers on painting) • There 

■ 
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tures I have meAttdit^ as ftiil ejctant and 
^Bdcr tii tht ftppearHncea of being paints 
^ in oil> tttxii to A^ etmi mxu^ Th« 
Paintera cmpioycd fay Henf^ ill. appeaf 
to have bffcn Italians, and ffsi it is ea(y 
to viAdieate thfi Tecrdt from them^ at leaft 
t can pUMne diat iht^r muft Have found 
^ pradice faerc^ not hittc biroUght it 

iu an did altar-table at C)4f«mk« jrepreft ntinf tke l0r4 
Clifford and his lady kneeling. -— Vaji ijyck's name is 
burnt in on tkt bade tS the board* If Van Eyck was 
ever in England, woald it not be probable that 'h6 
Imved the Acitc cf ting dl Iran^ and took the bo* 
)Mm of the invea^bi^ t# jimfel^ m wf fver^ them a 
vonntry litth knpwn tq the woHJi (>f art^, ^or at4<ufare 
cpough, frotn the cohfufiohs gf j^he times, to tjaim the 
tBfcorery of a itcttt which fcon made ibch fortuft6 
adiroad ? An addttioaal jMifiMriiplian, tiMNigh certaiaiy 

liot a pro^fpf Van Syck's batng in Sng^buuL is a ^^ 

tprain the dukeofl^voi^ire's cpUe^oQ |»ainte4 V 
John ab Eyck ii^ 1^22, and pepreft^ntin^ the conf^^^ 
cion of St. Thomas fiedk^t. The $ra^ition is> tha^it was 
a preftnt tbHefify V. from his iincle the duke of Bed- 
fprd» regem of France 4 ^bm iraditiM k nx> proof ; and 
two piduresx)f tbts aath4^r4i^ ^pfi}fig(d, pni^pf ih^m of at) 
Englifli family, and the othet of an Engliih ftory> are at 
leaft as good evidence for his having befen here, as tra- 
dition for one of them being pjdni^d ^bp^cU }Ip<iyever 
I ppBten4 » aofjriijg j|<ye.«| ti^ fiii§ $kafi pkpjfc con^ 

Over 



wcr wkh themy for wc are told expreOy 
that in Italy they knew of ha futh metiiodi 
When fome of Johii ab Efck's pi^hires 
trere carried to Alplion£> king of Hzplcs^ 
the Italian painters were furprized^ (ays San-* 
drart ^, Quod aqui purgari poflent;, colons 
bus non deletis^ 

I muft beg not to hav« it luppojed tktt 
1 am fettiiig up any novel pretenfion^ fiwr 
the honour of my own country* Whcrt 
the difcovery was made I do Hot pretend 
to guefs : the fa£b feems to be that nve had 
fuch a prai£tice« Curious (a&s are all t 
ftim at relating, never attempting to cfta- 
bliih an hypothefis, which of all kind of 
vi0ow can nouriih itielf the mod eajSljit 
«rithout any* The pailion for fyftem^ did 
fiot introduee mot^ errors into the <dd pU^ 
lofopliy, than hypothefis has cfouded int6 
hiftory and anti(juitie$. It wrefts all argu*i 
men^s to irhe favorite points A man who 
fees with SasEbfi eyes fees a Saxon building 
in every molehill : a Mercian virtuofo can 

^ t^p inf. MaiFei iaic$i in his Verona {lIuAriita U 
if ^ diSknmt opinioiiy and thinks cU-paintin^ W^ 
known in Italy before John ab Eyck* 

difcbver 
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difcover king lords and cominons in the 
tumultuary conventions of. the Witten-' 
agemot; and an enthiiflaft to the .bajrdfi 
and primaeval charms in the rudeft ballad 
that was bawled by the mob three or four 
hundred years ago. But • the truths wc 
antiquaries fearch for, do not feemi of im.-! 
portince enough to be Supported by fic- 
tions : the^ world in general thinks our 
ftudies of little confequence ; they do not 
grow more valuable by being ftuffed.with 
gueffes »nd invention. ; ; ^ 

- The paintef 8 of th^e portraits J of king 

Richard 

X Another reprefentation of this kingf is exhibited 
i>y Mbntf^ucbn from a MS. Froifard in the library of 
the king of France. There is another illaminated edi* 
tion of that author in th^ Bfitiih Mufcain, in wMchis 
a miniature of the young' monarch fitting on hi« 
throne and attended hy his uncles. In the fame place 
is an hiftoric poem in old French, written by a perfon 
of condition in the fervice of Richard II. and an eye^ 
witnefs of all that he relates. It "has fiXteen curioiw 
iUuminations, in which that king is eight times rc^ 
prefented in different fituations ||. There' are alfo 
the portraits of Henry of Lancafter (four times) of 
Archbilhop Arundel, the dukes of Surrey and of Exe- 
ter, the earls of Northumberland, Salilbury, &c. Fart 

B Struttlws engraved them for hi* regal amdccclefiaftic Antiquitie*. - 

* of 
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ftitJiard are ftill more uncertain than the 
method, in which they painted. I can find 
no names of artifts * at that period. Nor is 
this extraordinary. In count-bies where the 
fcience flourifhed more^ our knowledge of 
the profeiTors is very imperfedt. Though 
Cimabue feftored the art as early as 1250^ 
yet the number of his fucceflbrs on record 
is extremely fmall, 'till Antonello of Mef- 
fina carried the fecret of painting in oil 
into Italy : and for Flanders^ where it was 
inrentedi the biographers of the mafters of 
that countryi as Carl Vermander^ Sandrart^ 

&c, profejSedly begin their lifts With John 

of this curious piece was traiiflated by George Cartfw 
ekri o^ Totnefs ; the tranflation was publiffied witk 
t^n od&er trafis in a thin folio called Hibemica^ by 
Walter Harris ; Dublin 1747. 

* Except of John Sutton a carverf who was employed 
by Thomas Beanchamp earl of Warwick to alter i ftatne 
of' the famous Cruy earl of Warwick* flan ding in the 
choir of the church there, and to cut the arms of the an- 
cient earls on it^ It was from the (poils of this fkmily 
t]iat Richard II, granted to his half brother Thomastluke 
of Surrey a fuit of arras wrought with the ftory of the 
fame Guy. See D ugdale's Warwickfliife, p. 402^ 43 u 
The city of London made prefents to Richard and his 
^oeen, among odier curiofitles* of piftures of the Tri* 
aity valued at 800 /• An enormous fum for that time ! 
See defcrip. of Lond« and the environsi voU iv« p. 30. 

Vol. I. D . ab 
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ab Eyck. We muft leave therefore in the 
dark what we find irrecoverably fo. 

Two of the artifts employed on the tomb 
of Richard are recorded by Stowe. That 
prince had prepared it for himfelf and his 
queen. B» and Godfrey of Woodftreet, gold* 
fmiths, made the moulds and caft the images 
of the king and queen [ftill extant in the 
abbey] "the charges of gilding of them coft 
*' 400 marks *." 

The next pifture of the fame age is a 
portrait of John of Gaunt painted on glafs, 
with other portraits of that time, in . the 
college of All Souls' at Oxford* 
, His fon Henry IV, is extant, as I have 
faid, at Hampton-court in Herefordfhire^ 
formerly his f palace : a copy or duplicate 
pf this piece is at Kenfington. In a book 
palled Studio di Pittura> Scoltura, &c. di 
Filippo Tito, is a coin of Charles VI. of 
France with exactly the fame extraordinary 
head drefs, as was worn by this king. 

Vertue met with a fine illuminated MS. 

* Annals p. 542. 
' t This is the common report. Others fay that 
Hampton-court was built by Sir John LenthalU from 
the profit of fpoils taken in the French war under Hen- 
ry V. iconi^uently Henry IV* could not have lived 
flierct 

9f 
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of this age^ a miflal for the life of Salifbury; 
in the beginning was the figure of John 
lord Lovci receiving the book from Frater 
Johannes Sifernas, who was probably the 
illuminator. It is now in the Britilh Mu- 
feum. 

. The fine eafl: window in the cathedral of 
York was painted in this reign, at the ex- 
pence of the Dean and Chapter, who con- 
trafted with John Thornton, glazier, of Co- 
ventry, to execute it. He was to receive 
for his own work four (hillings a week, and 
to finifh the whole in lefs than three years* 
The indenture, ftill preferved, adds, that he 
was to receive an hundred (hillings fterling^ 
each of the three years; and if he executed 
his work truly and perfectly, he was .to 
have ten pounds more. ' Another indenture 
of 1338, for glazing fome of the weft win- 
dows, articles, that the workman (hould 
have fix-pence a foot for white 'glafs, and 
twelve-pence for coloured. The great win- 
.dow evidences how able an artift John 
Thornton was *• 

The painted effigies of Chaucer remain- 
ed 'till within thefe few years on his tomb 
at Weftminfter ; and another, fays Vertue 
• Drake's York, p. 5*7* 

Da Ott 
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on his print of that poet, is prefervcd ill 
an illuminated MS. of Thomas Occleve, 
painted bjrOccleve himfelf* D*Ufry and 
Tanner both mention ftich a portraitj which 
places Occleve in the rank of one of our 
firft painters as well as poets f . 

Henry V. is likcwife on board at Ken- 
fington, and on vellum in fome MSS. as 
Vertue fays in his account prefixed to the 
heads of our kings, but he does not men- 
tion where thofe MSS. are preferred. But 
a moft curious pifbure of this king and 
his family is ftill extant in the colledtion 
of James Weft, efq; fecretary of the tn^ 
fury J. This piece is evidently painted in 
oil-colours, and though the new art might 
have reached England before the death of 
that prince, which happened in 1422, yet 
there are many circumftances that lead me 
to think it of a later date. It was an 
altar-piece' at Shene> and in all probability 
was painted by order of Henry VII. for 

f I fidd by Montfaacdn that the ufe of crayons was 
known in this age in France ; but nothing of that kind 
appears to have been pfa£liced in diis country. See his 
account of the portraits of John duke Of Berry and 
Louis duke of Orleans, the onde a&d the brother of 
Charles VI. 

{ It is now at 8tRiwberry«hxlI» 

the 
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the chapel in his palace there. His fond- 
ncfs for the houfc of Lancafter is too weH 
known to be dwelt on : the fmall refem- 
blance of the portrait of Henry V, to ge- 
nuine pi£hires of him, and the great re-« 
femblance of ail the other perfonages to 
one another, make it evident that it was 
rather a work of command and imagina- 
tion than of authenticity. Add to this that 
on the tents (which I Ihall mention pre- 
ftntly) pprtcuUifes are mixed with re^ 
rofes ; the portcullis * was the cognizance 
of the illegitimate branch of Beaufort, and 
w^ never that I can fiod born by the 
houfe of Lancafter f * but when Henry VII. 
gave himfelf for the heir of thut royal 
line, no wonder Tie crouded the badges of 
his own baftard blood among the emblena^ 
of the crown. However the whole piece 13 
fo ancient and fo lingular, that I fliall be 
excufed inferting the defcription of it in 
this place. 
It is painted on feveral boards joined^ 

• See Sandford* 

t Tbe red rofe it another proof tiiat this pi^lare was 
aoj; piuiite4 in (Jbeneign^f Jieary V^ ;sis the rfdAiid 
vhite rofes were not adopted, as 4i#in£tion« of the twp 
hoqfcs, tiU ^ reigu of Hewy VJ. . 

D 3 an4 



54 State of Painting fr^m,^ tht Reign tf 

aad is four feet three inches high> by four 
feet fix wide. 

On the left hand is the king in dark pur- 
ple robes lined with ermine, the crown oin 
his head* He is kneeling before a defk on 
which is a miflal, and tke fceptre and g;lobe. 
Behind him on their knees are his three 
brothers, Thomas duke of Clarence \ * John 
duke of Bedford \ Humphrey duke of Glo-r 
cefter. They are dreffed in robes like th? 
king's and wear golden coronets : over them 
i§ a tent, ftriped with white and gold, on 
which are red rofes crowned 5 and the va- 
lance, of the fame colours with red rofes j\nci 
portcuUifes. A fmall angel flying holds the 
top of the tent. The queen is oppolite, un-* 
der another tent exadtly in the fame man- 
ner, except that there is no fceptre, op her 
delk. Behind her are four ladies drefled 
like her and with coronets. The two firft 
are probably Blanche duchefs of Bavaria, 
and Philippa queen of Denmark, the king's 
fitter^ J who the other two are is more diffi- 
cult to decide, as they are reprefented with 
di(hevelle<J . h^r, whijch in piftures of that 

• This i«' extremely unlike thr miniature of him 
^Bieh I fliil! mention preTently y stnd v*ich is too re* 
parkable a face not to h^re^ }iad mttch* refemMaiice* 

^ ^ time. 
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time, is a mark of virginity* It has 
been fuppofed that the two elder were 
the wives of the dukes of Clarence and 
Bedford, and the two younger their fitters ; 
but this claflies with all hitt:ory and chro- 
nology. Blanche and Philippa were both 
married early in their father's reign : and to 
fuppofe the two younger ladies the brides 
of Clarence and Bedford would be ground- 
lefs, for Margaret Holland the wife of the 
former was a widow when he married her. 
As all the portraits are imaginary, it does 
not much fignify for whom the painter in- 
tended them. A larger angel ftanding, 
holds the cloth of the two tents together. 
On a rifmg ground above the tents is St. 
George on a brown fteed ftriking with his 
fword at the dragon, which is flying in the 
air, and already pierced through the fore- 
head with a fpear, on which is a flag with 
the crofs of St, George. Cleodelinde, with 
a lamb, is praying beneath the dragon. 
On the hills are gothic buildings and caftles 
in a' pretty tafte. 

This curious pi£ture, after it was taken 
from Shene, was in the Arundelian collec* 
tion, and was fold at Tart-hall in 1 7 1 9. In 
the long gallery at Lambeth is an ancient 

D 4 portrait 
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portrait af queen Catherine ofValois, and 
tnether of archbifhop Chicheley . 
- Richard Frampton had a gift of five 
ftiarks from Henry V^ for illuminating a 
book of grants in the office of the dutchy 
pfLancaften ' 

An origmal portrait of John duke of 
Bedford, above-mentioned, is extant J: in 
a fine illuminated Prayer Book prefented 
by him to Henry VI • The duke and his 
firft wife Anne of Burgundy are reprefented 
i^ith their arms and devices. 

Of that indifcreet but amiable and \in^ 
fortunate prinee Humphrey duke of Glq- 
cefter, I know ft no memorial j nor will I 
mention him but to make one remark, fufE- 
cient alone to deteft the malice of his ene- 
mies, if it had not been detefted. What pro- 
bability was there that the wife of a man 
iHuftrious for expofing impoftors, who en- 
eouraged learning f, and founded the Di- 



^.- *s 



^^,19 no^ in the colle&ion of her grace the duchcf^ 
oEPprtland : the duke of Bedford's head was engrave4 
by Vertue with thofe of the kings. 

^P have fince the firft edition of this work« authenti- 
cated two portraits of that prince* v* liereafter, p. 59. • 

t He iiad a vaiaable library for that time^ and gavei 
|2p volumes to the univerfitv. Hear^ie* 

'* I yinity^ 
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vinity-fchool at Oxford, fliould have darcit 
under his roof to dabble with witches an4 
necromancers ? His firft wife Jaqueline, tht 
amorous Countefs of Holland, is known hf 
more than one monument. Two fine priritt 
of her, and her laft hufband, were publiihed 
in 17 5 J by Folkenia, from pi6);ures painted 
by Moftert at Harlem, William Bridges, 
the firft Garter King at Anns, inftituted by 
Henry V, fet up in the windows of the 
church of St. George at Sts^ford the por« 
traits of the firft Knights of the Garter : If 
lyas from thefe paintings that Hollar etche4 
the plate of them publifhed in AihmQle'a 
l^ftoTy of the order f. 

In the reign of Henry VI. our field bc^ 
gips to grow lefs barren. Many portraits 
of the king himfclf are prefijrved, as on 
bdard at Kenfington and on glafs in the 
chapel of King's college. In my pofleflioa 
1? a remarkable piece, which fo many cir* 
cumftanc^s affix to the hiftory of this prince * 
that I cannot hefitate to believe it defignol. 
(Qr him, though I imagine it was painted 
tfter his^ death. It is the reprefentation ol 

t Peck^« Annala of Stanford, book ii. chap. i8. 
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}ft&^^amage. There are eleven figures,' f of 
^hich all the heads are well painted : the 
draperies are hard and ftifF. The king 
ill rich robes, but with rude diftievelled 
llair, as are all the mett, ftands before the 
portal of a^ magmficent church, giving his 
Hand to the queeif, who is far from being a 
lovely bride, and whom the painter feems 
fatirically to have infmuated by the promi- 
rtence of her waift not to have been fo per- 
fcft a virgin as her flowing hair denotes, 
Kemp archbifhop^ of York and afterwards 
of Canterbury, and one of her chief coun- 
cilors, is performing the marriage rites by 
holding the pallium over their conjoined 
hands.. It is remarkable that the prelate 
wears thin yellow gloves which are well re- 
prefented. Behind the kihg in a robe of 
ftate ' ftands the duke of Glocefter, and 
ftems reproving-a nobleman f , whom I take 
.for the marquis of Suffolk. Behind the 
GVibth is a lady in a kind of turban or dia- 
cretri^ probably defigried for her mother the 
tWblar queen of Naples and Jerufalem. Be- 
ySnd her, another in a widow's drefs, oppo- 

t .He has a liawk on his fift, a mark of nobility in 
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fite to whooi is a comely gendeman* This 
pair I conclude is Jaqueline, duchefs of Bed- 
ford, widow of duke John, and her fecond 
hufband. Our hiftoriari fays that pretty fud- 
dcnly after the duke's death, fhe married Sir 
Rich^d Widville, a goodly young knight. 
They were the parents of Elizabeth, queen 
of Edward IV J. 

On the fore ground oppofite to the mar- 
quis of Suffolk ftands a noble virgin, whom 
I take for Margaret of Richmond, mother 
of Henry VII • one of the charges againft 
^he marquis of Suffolk was, that he en- 
deavoured to marry his fon to this lady- 
Margaret, a princefs of the blood.. Near 
^^ archbifliop is a cardinal, who is cer^ 
tainly Winchefter, the king's great uncle. 
'-^^ face is very like the image on his 
^^nr>b at Winchefter'; nor can one account 
'^^ hi& not performing the ceremony, but 
7 his dignity of prince of the blood, which 
7^ not fuffer by the miniffiration of an 
^^ferior prelate. Behind the queen of 

-t "Xhe portraits of dake Hatnphrey and archbiihop 
v'^^p have been authenticated by two others of th^ 
^^ perfons, which formed part of an altar-piece at St* 

^^undfbury, and arc now at Strawberry-hill. 

Naples 
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Naples is an abbeis^ and at a diftance a 
view of a town, that muft be Tichfield^ 
from whence the queen was led to be 
married at Southwick. Befides the feem- 
ing pregnancy of the queen, there is ano* 
ther cifcvimftance, conclufive for this pic- 
ture being painted after the death of Hcn*^ 
ly. Round his head is the nimbus or 
glory : an addition that was as pofterior to 
his marriage, as the pwnter feems to in^ 
timate the queen*s fruitfulnefs was anterior 
to it. Round the hem of the queen's robe 
^rc fome letters X^ which are far from bc^ 
ing fo intelligible as the other incidcnts^. 
The words are involved in the folds i what 
appeal*, are Vol falv Regin m— one knows 
that Salve Regina mater coelorum is the 
beginning of a hymn— but I know not 
what to make of Vol. — the painter pro- 
bably was no Latinift— and indeed the firfl: 

X This was a faihion as early as the reign of 
Richard II. when Edward Earl of Rutland, the Lord 
Spencer and others accufed the Earl of Arandel of trea* 
ioxk, they appeared before the king at Nottingham in 
red gowns of filk, garded and bordered with white \filk, 
tmd embroidered imtb letters of gold. Peck's Annals of 
Stanford iz, 39. The lady Margaret in this piAore is 
in a green gown borderjed with white filk* 

i^tcr 
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iettec of Regina> he has dral^n more like to 
a B than an R. On the abbefs's girdle 
is Vcl ave*— as Uttic to be decyphered as 
her majefty's Vol, 

But it is to Sir William Dugdale that I 
am indebted for the greateft difcoveries I 
have made towards the hiftory of our an- 
cient artifts. In that colieftion of various 
treafures which he has faved from oblivion 
[faved the more luckily, as he wrote but 
the inflant before it became piety to com- 
mit devaftation] He has incidentally pre- 
ferved fome memorials of the ftate of paint- 
ing in the reigns of our earlieft princes, I 
have found fome names of the profeflbrs, 
tod even the rates of their work. I call 
them profefforsj agreeably to modern cfti- 
mation, but our anceftors feem to have 
treated them without any diftinftion from 
other mecanics. If Henry III. befpoke 
pidhires by the intervention of the flieriffv 
under Henry VI. we were ftill fo unpo- 
liihed, that a peer of the firft nobility go- 
ing into France on an embafly, contrafted 
with his taybr for the painter's work that 
was to b^ ^fplaycd in the pageantry of his 
'^ journey. 
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journey. The bill itfelf is fo curious that 
I fliall tranfcribe part of iu j 

Thes be the parceb diat Will. Seburgh 
citizen and peyntour of London hath de- 
livered in the month 6( Juyll the xv yeer 
of the reign of king Harry the fixt, to John 
Ray, taillour of the fame citee, for the ufe 
and ftufF of my lord of Warwyk. 

Ferft, cccc pencels bete with the rag- 
gidde ftafFe of filver, pris the pece yd. oil. 
•i— 6s. — ood. 

■ Item, for the peynting of two pavcys for 
my lord, the one with a gryfon ftondying 
in my lordis colours rede, white and ruflet^ 
pris of the pavys oo — 06 — 08 . ^ 

Item, for the other pavys peyntid with 
black and a raggid ftafFe bete with filver 
occv/pying all the felde, pris 00 — 03 — 04. 

Item, one coat for my lordis body, bete 
with, fine gold, pris 01 -^10—00. 

Item, for a grete ftremour for the Ihip 
of XL yerdis length, and viii yerdis in 
brede, with a grete bere and gryfon holding 
a ragidd ftafFe, poudrid full of raggid ftaves i 
and for a grete crofle of St. George, for the 
lymmyng and portraying— 01'— 06 — 08. 

There 



TJuirc irel ferd-al other articles winch 
tjie reader may find at length, in the on^ 
ginal from whence I have copied thefe J. -y 
- if it is objeflied to me, that This was 
meer herald's painting, I anfwer. That was 
atmoft the 6nly painting we had. The ^ 
was engrofied by and confined to the va*)^ 
nity or d^Wtion of the nobility/ The 
arms they bore and quartered, their miflalsy 
their church-windows and the images of 
thtlt idofe were the only circumftanccs iif 
which' they had any employment for 9 
painter* Even portraits, the objeA of mo» 
dern vanity^ feem not to have • been irf 
faftiion. I know not one except of thci 
blood royal or of a bifhop or two, painted 
dtiring the period of which I am writihgi 
Devout fubjefts wei^e held in» fufficiiht efti* 
matioh. 'IfabeV countefs of Warwick In 
H39> bequeathed her tablet with the image 
of our lady to the church of Walfingham,* 
and it is even mentioned that this table? 
had a glafs over k. I cannot pafs ov» 
this magnifitrent lady without taking a little 
rtotice of fome other particulars of her ivi^U 

■4 



\ 



I Dugdale's Warwicklhire, p. 4ot. * * 

She 
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She was daughter and at length (bit heitt& 
ef Thomas le Deipenfer earl of Gloceftei'i 
IKidow of Richard Beauchamp earl of Wor-^ 
Cefter^ and afterwards by difpenfation mar- 
tied to his coufin that potent and warlike 
peer> Richard Beauchamp earl of War- 
Wick. Their portraits on glafs with others 
Ikf their lineage were long extaht in the 
church at Warwick. Her great templys f 
with the baleys ibid to the utmoftj flie gave 
to the monks of Tewldbury, fo that they 
grucht not with her burial there, and what 
dfe ihe had appointed to be done, about 
the fame. To our lady of Walfingham^ 
iier gown of green alyz cloth of gold with 
wide fleevesj and a tabernacle of filver like 
in the timbre to that over our lady of Ca- 
rerlhamj and ordered that her great image 
of wax, then at London^ ihould be offered 
to our lady of Worcefter. To the abbey 
of Tewkfbury ihe gave her wedding gown^ 
and all her cloaths of gold and cloaths of 
filk without furs, faving one of ruffet vel- 
vet which fhe beftowed on St. Winifredc. 

1* Jewels hanging on the foreheads of ladies by bod* 
lbs thruil into their hair. See Dugdak's Warwick- 
ftue^ pi 413. 

But 
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-But having thus difpofed of her wardrobe 
for the ufe of the faints, Ihe feems to havfc 
had very dilFerent thoughts about her feir, 
ordering that " a ftatue of her ftiould b^ 
made all nakyd with her hair caft backf^- 
ward, according to the defign and model 
that one Thomas Porchalion had for rhdi: 
purpofe." This extreme prohibition of all 
covering, I fuppofe, flowed from fome prin- 
ciple of humility in this good lady, who hav- 
ing divefted herfelf of all vain ornaments in 
favour of our lady and St. Winifrede, would 
not indulge her own perfon even in the 
covering of the hair of her head. And ft 
looks, by the legacy to the monks above, 
as if fhe Jhad fome apprehenfions that they 
would not relifh or comprehend the deli- 
cacy of fuch total rejeftion of all fuperflui- 
ties. I was willing to mention this tefta- 
ment too, becaufe it feems to record even 
the name of an ancient ftatuary. Othet 
ftatuaries and founders are mentioned in tSie 
coft beftowed on the tomb of the earl h^ 
hufband. Dugdale has preferved the co- 
venant between the executors and the artifts. 
There I find John Eflex, marbler, Willia^ft 
Auftin, founder, Thomas Stevjens, copper- 
Vol., I, E fmyth. 
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fmy th, John Bourdc of Corffe (iaftle, marfe^ 
kr, Bartholomew Lambfpring a Dutch 
gold-fmith; they agree on all the parti- 
culars for the image on the tombi and the 
little images and efcutcheons round it. The 
tomb with the image ftill extant in po-* 
lilhed braft of the higheft prefervation witr 
nefles that the artifts were excellent enough 
to deferve this memorial. John Prudde of 
Weffiminfter,. called fimply, glazier, appears 
to have painted the windows of the chap- 
pel J and it was particularly ftipulated that 
•* he ihould employ no glafs of England^ 
but with glafs beyond the feas, and that in 
the fineft wile, with the beft, deaneft, and 
ftrongeft glafle of beyond lea that may be 
had in England, and of the fineft colours^ 
of blew,, yellow, red> purpure,. fanguine and 
violet, and of all other colours that fhal) 
be moft neceflary and beft to make rich 
and embellifh the matters, images and. fto-* 
ries thait fh-all be delivered and appointed 
by the fa^id ^x^cutors by patterns in paper> 
afterwards to be newly traced and pictured 
by another painter in rich colour at the 
charges of the faid glazier. '* By all thefe 
circuniftapces it is pl^in that the executors 
... ^ thoyghe 
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thought that the magnificfence ()f the in- 
tended monument muft confift in the value 
and Ihow of the materials, rather than in 
any excellence of the workmanihip. Thia 
Covenant Carries us ftill farther, and has even 
brought to light a hiftor^-painter of that 
time, jvbn Brentwood citizen and fteyjoet 
of London engages " to paint on the weft 
wall of the chapel the dome of our Lord 
Jefus and all manrter of devifes and imagery 
thereunto belonging, of fair and fightly pro- 
portion, as the place (hall ferve for^ with 
the fineft Colours' and fine gold i" and Krif^ 
tian C(^eburn€y another* painter dwelling in 
London, undertakes to paint "in moft fine, 
faireft and curious wife four images of ftone, 
of our lady, St. Gabraell the angel, St* Anne 
and St» George; thefe four to be pointed 
Vith the fineft oil colours, in the richcft^ 
fineft and freflieft clothings that may ht 
i^ade of fine gold, azure, of fine purpure, of 
fine white, and other fineft colours neceA 
fafy, garnifliedi bordered and poudered in 
the fineft and curioufeft wife**' 

This Angular record Contains t06 thgi 
prices ftipulated for the feveral perform- 
ances* The tomb was to coft 125 /. fterl- 

£ a ing; 
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ing; the image 40/. the gilding of the 
image and its appurtenances, 13/. The 
glafs-painter was to have 2 J. for every foot 
of glafs, and fo for the whole 91 /. is. 10 d. 
The fcriptu re-piece on the wall was to coll 
13/, ,^ J. id. and the painting of the four 
images 12/. The whole expence of the 
.chapel and monument, which were not 
compleated under one and twenty years, 
iimounted to 2481/. 3J. yd. 

The wealth and fplendor of that family 
was. lb great, that Henry Beauchamp, fonof 
Richard and Ifabel, was at the age of nine- 
teen created premier earl of England, and 
three days after he was made duke of War- 
wick, with precedence next to the duke of 
Norfolk and before the duke of Bucking- 
ham — an aft of power fo deftruftive of all 
the vanity of nobility and blood, that the 
duke of Buckingham could not digcft it : It 
occafioned fuch animofity, that the king was 
. obliged tp qualify his grant, by eftablilhing 
between the contending parties a rotation 
of feniority, each to take place alternately 
for a year, the furvivor to precede for his 
life the heir of the. other, and fo in perpe- 
tuum. ' A ferrfelefs jumble^ foon liquidated 
; . }^ by 
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by a more egregious a6t of folly, the kitig 
with his own hand crowning the young 
duke of Warwick Icing of the ifle of Wight 
—nor can one eafily conceive a nnore ridi- 
culous circumftance, than a nnan who had 
loft the kingdom of France amufing himfelf 
with beftowing the diadem of the little ifle 
of Wight — but to return to our artifts — I 
find the name of another fculptor at the 
fame aera ; not employed indeed in any con- 
fiderable work, and called only Richard the 
carver \ he and one brother Rowfby a monk 
were engaged on fome repairs in the church 
of St. Mary at Stanford f. 

But the moft valuable artifts of that age 
were the illuminators of manufcripts. Their 
drawing was undoubtedly ftiff, but many of 
the ornaments as animals, flowers and foli- 
age they often painted in a good taJfte, and 
finiflied highly. To feveral mifl!als were 
added portraits of the princes and princefles 
to whom they belonged, or for whom they 
were defigned as prefents. The drefles and 
buildings of the times are preferved, though 
by frequent anaehronifms applied to . the 

t See Peck*s Antiquities of Stanford, lib, 14. cap. 5. 

E 3 ages 
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?iges of fcripturc ; and the gold and colours 
arc of the greateft brightnefs and beauty. 
Several receipts for laying thefe on are ex-. 
tant, particularly in the Britifh Mufeum f . 
Dugdale from fome of thefe illuminations 
has given cuts of two remarkable combats 
or tournanrients performed in the 15th year 
of king Henry VI. J in which the defigns 
are far from unworthy of a better age j and 
the cuftoms and habits delineated with great 
accuracy, 

Henry liirnfelf, I fuppofe, had no tafte 
for the arts — the turbulent ambition of his 
queen left her as little— yet flie was the 
daughter .of a prince, who was not only 
reckoned the beft painter of his age, but 
who wQuld really appear no. mean performer 
in the prefent : This was Rene of Anjou, 
king of the* two Sicilies, duke of Lorrain 

+ See Catal. HarL MSS. No. 273. art. 34, where is 
alfo a receipt for painting on glafs. In that colledlion 
is a MS. in which Henry VI. is reprefented looking 
out of a wbdow in the tower. In Dufrefne*s Greek 
Gloffary arc three receipts f6r illuminating under the 
article xi^vqoy^upia* There are two others in Montfaur 
con's Palaeographia Gra/sca. ' 

X S^p Warwickfhire, p, no, 

and 
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und count of Provence, nnuch known from 
having loft almoft all his dominions i yet it 
has been little remarked that be was one of 
the ytvf few princes who did not deferve to 
lofe them, having merited from his fub- 
jefts the title of the good. His own pic- 
ture painted by himfelf is ftill extant in the 
chapel of the Carmelites at Aix, and the 
print from it in Montfaucon's Antiquities of 
France will juftify what I have faid of this 
pince's talent. 

In this age was finifhed the cloyfter ad- 
joining to the old church of St. Paul \ It 
was built round a chapel in Pardon-church 
Hawgh, a place fituated on the north fide 
of the church, where Thomas More dean 
of St. Paul's in the reign of Henry V. re- 
ftored an ancient chapel, but dying before 
he had accomplifhed it, it was finiflied by 
his executors, by licenfe from Henry VL 
On the walls of this cloyfter was painted, 
^t the charge of Jenkyn Carpenter, a ci- 
tizen of London, the Dance of Death, in 
imitation of that in the cloyfter 'adjoining , 
to St. Innocent's church-yard at Paris. Un- 
derneath were Englifh verfes (to explain 
the paintings) tranflated from the French, 

E 4 by. 
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by John jLidgate the famous poetic monk 
of Bury. Dugdale has preferved the lines, 
and Holbein by borrowing the thought, 
ennobled the piftures f . 

In this reign John de Whethamfted abbot 
of St. Albans, a man of great learning and 
merit, adorned the chapel of our lady there 
with various paintings, as he did the fides 
of the church and his own lodgings, under 
all which paintings he caufed mottos and 
infcriptions to be placed. At his manor 
of Tittenhanger he had piftures in the 
church of all the faints of his own nantie J. 

I fhall clofe my notes on the ftate of 
painting under Henry VI. with obferving 
that the portraits on glafs in the windows 
of the college of All Souls at Oxford were 
painted in his reign. 



t See Dugdale's St. Paurs, p, 134, aitd Stowe, 354% 
X Chamicy, 445.^ 
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CHAP. III. 

Continuation of the State of Painting to the 

End of Henry VII. 

WHETHER it was owing to the 
confufions of his reign, or to his 
being born with little propenfity to the arts, 
we find but fmall traces of their having 
flourifhed under Edward IV, Brave, alpi- 
ring and beautiful, his early age was wafted 
on every kind of conquefti as he grew 
older, he became arbitrary and cruel, not 
lefs voluptuous nor even J more refined in 
his pleafures. His pifture on board, ftiff 
and poorly painted, is preferved atKenfing-, 
ton — the whole length of him at St. James's 
in a night gown and black cap was drawn 
many years after his death by Belcomp, of 
whom an account will be given hereafter/ 

X His device^ a falcon and fetter-lock> with a^uib« 
bling motto in French, had not even delicacy to cxcufc 
the witticirm, 

A por- 
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A portrait f* laid to be of his queen, in the 
Afiimolean Mufeum at Oxford, conveys no 
idea of her lovelinefs nor of any Ikill in 
the painten AlmojBt a3 few charms can be 
difcovered in his favorite Jane Shore, pre^ 
fcrvcd at Eton, and probably an original, 
as her confeflbr was provoft of that college, 
and by her intercefllon recovered their lands, 
of which they had been delpoiled, as hav-r 
ing owed their foundation to Edward's com- 
petitor. In this pifture her forehead is re-. 
markably large, her mouth and the reft of 
jier features fmall ; her hair of the admired 
l^olden colour ^ : A lock of it (if we nciay 

believe 

+ There is another at Qaeen*s college Cambridge, of 
which (he was fecond foundrefs ; it feems to be of the 
time, but is not handfome. 

J This pidure anfwers to a much larger mention^i 
ed by Sir Thomas More; who, fpeaking of her, 
fiys, *' her ftature was mean ; her hair of a dark 
5«1Jqw, her face rotind and full, her eyes grey ; deli- 
cate harmony being betwixt each part's proportioti^^ 
and each proportion's colour ; her body fat, white ancj 
fmooth ; her countenance chearfull, and like to her 
condition; the pidlure which I have feen of her was 
fach as fhe rofe out of her bed in the morning, haviiig 
nothing on but a rich mantle, caft under one arm and 
over her ihoulder, and fitting in a chair, on which one 

arm 
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believe tradition) is ftill extant in the ck)K 
leftion of the countefs of Cardigan, * and is 
marveloufly beautiful, feeming to be pou-. 
dered with golden duft without prejudice 
to its fllken delicacy. The king himfeU^ 
with his queen, eldeft Ion and others of his 
CQurt| ar^ r^prefented in a MS, in the li-. 
brary at Lambeth, from which an engrav-. 
ing wa$ made, with an account of it, and 
prefi35;ed to the Catalogue of Royal and noble 
Authors, It was purchafed of Peacham 
by Sir Robert Cotton, Richard IH. the 
fuccejQTor of thefe princes, appears in ano- 
ther old pifture at Kenfington. In the 
princefs dowager's houfe at Kew in a cham- 
ber of very ancient portraits, of which mofl: 
are imaginary, is one very curious, as it is 
probably an Qriginal, of the duke of Nor- 
foll^ killed at the battle of Bofworth, 

afm did lieJ' The pidure at Eton is not fo large, and 
feems to have been drawn earlier than that Sir Thomas 
faw; it has not fo much as the rich mantle o\'er one 
ihoulder* There is another portrait of Jane Shore to 
below^the breafls, in the provoft's lodge at King's coir 
^cge« Cambridge ; the body quite naked, the hair 
drefled with jewels, and a necklace of maffive gold. It 
i$ painted on board, and from the meannefs of the exe« 
cation feems to be original. 

Names 
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Names of artifts in thefe reigns, of which 
even fo few authentic records exift, are not 
to beexpefted — one I have found, the par- 
ticulars of whofe work are exprefled with 
fuch rude fimplicity, that it may not be 
unentertaining to the reader to perufe them. 
They are extracted from a book belonging 
to the church of St. Mary RatclifFe at Briftol. 
Memorandum, 

That mailer Cumings hath delivered the 
4th day of July in the year of our Lord 
1470 to Mr, Nicholas Bettes vicar of Rat- 
clifFe, Mofes Couteryn, Philip Barthole- 
mew, and John Brown, procurators of Rat- 
clifFe beforefaid, a new fepulchre well-gilt, 
and cover thereto, an image of God Al- 
mighty ryfing out of the fame fepulchre, 
with all the ordinance that longeth thereto i 
that is to fay, 

A lath made of timber and iron work 
thereto i 

Item, Thereto longeth Heveny raade of 
timber, and ftained cloth ; 

Item, Hell, made of timber and iron 
work, with devils, the number, thirteen! 

Item, Four knights armed, keeping thie fe- 
pulchre, with their weapons in their hands,. 

that 
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that is to fay, two fpears, two axes, two 
paves 5 

Item, Four pair of angel's wings, for four 
angels, made of timber and well-painted. 

Item, The fadre, the crown and vifage, 
the bell with a crofs upon it well-gilt with 
fine gold ; 

Item, The Holy Ghoft coming out of 
hevei) into the fepulchre j 

Item, Longeth to the angels four che- 
velers J. 

OENRY VII. feems never to have laid 

out any money fo willingly, as on what 

he could never enjoy, his tomb f — on that 

he was profufe^ but the very fervice for 

X This memorandum is copied from the minutes of 
the Antiquarian. Society under the year 1736. Tnio9 
faves .• A pave (in French, pavois or talevas) is a large 
buckler, forming an angle in front, like the ridge of a 
ioufe, and big enough to cover the tallefl man from 
head to foot. T)^g Mi ivitb the cro/s : probably the ball 
or mound. F9ur chevelen : chevelures or peruke«« 

t The whole chapel, called by his name, is properly 
bat his maufoleum, he building it folely for the burial 
place of himfelf and the royal family, and accordingly 
crderiag by his will that no other perfons fhould be in- 
tuited there. See Dart's Antiquities of Weftminfter 
abbey, vol. i. p. 32. The tomb was the work of one 
Peter, a Florentine^ as one^Peiter a Roman' made the 
fltrine of Edward the ConfeiTor, 

which 
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which It was intended, probably comforted 
him with the thought that it woiild not be 
paid for 'till after his death. Being neither 
oftentatious nor liberal^ genius had no fa-^ 
vour from him : He reigned as an attorney 
would have reigned^ and would haVe pre- 
ferred a conveyancer to Praxiteles. 

Though painting in his age had attained 
it*s brighteft epoch J, no jafte reached this 
country^ Why fhould it have fought us ? 
the king penurious, the nobles humbled^ 
what encpuragement was there for abilities ? 
what theme for the arts ! barbarous execu- 
tions, chicane, procefles, and mercenary 
treaties, were all a painter, a poet or a 
ftatuary had to record — accordingly not 
one that deferved the title (I mean na- 
tives)* arofe in that reign. The only names 
of painters that Vertue could recover of 
that period were both foreigners, and of 
one of them the account is indeed exceed- 
ingly flight; mention being barely made 
in the regifl:er*s ofBce of Wells> that o^ 
Holbein lived and died here in the reigii of 
Henry VII . Whether the father of the ce- 
lebrated Holbein I fhall inquire hereaftei* 

X Raphael was bom ia 1485; 

in 
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in the life of that painter— but of this per- 
fon whoever he was, are probably fomc an* 
cient limnirigs * in a cabinet at Kerifing- 
ton, drawn before the great nfiafter of that 
name could have arrived here. Among 
them is the portrait of Henry VII. from 
whence Vertue engraved his print. The 
other painter had merit enough to deferve 21 
particular article ; He was called 

JOHN M ABUSE or MABEUGIUS, 

and was born at a little town of the fame 
name in Hainault f, but in what year is 
uncertain, as is the year % of his death. He 
had the two defec^is of his cotemporary 
countrymen, ftifFnefs in his manner, and 

* Two miniatures of Hemy VJI. each in a blaci: 
^pj and one of them with a rofe in his hand are men- 
toed in a MS, in the Harleian colleftion, 

t Le Compt fays it was in Hungary. 

t Le Compt and Defcamps fay it was in 1562; a 
print of him, publifhed by Galle, fays '* Fuit Hanno 
patria Malbodienfis ; obiit Antwerpiae anno 15 j», iii 
cathedrali aede fepultus ;" but Vertue thought part of 
this iirfcription was added to the plate many years after 
^ne firft publication ; and Sandrart whom I follow, Ciy» 
^Jfprefly that he could not difcover when Mabiife died. 
Vcrtaeconjeftured, that he lived to the age of fifty twa. 

drunken- 
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drunkennefs. Yet his induftry was fufficient 
to carry him to great lengths in his pro- 
feflion. His works were clear and highly 
finifhed. He was a friend rather than a rival 
of Lucas * of Leyden. After fome praftice 
at home he travelled into Italy, where he 
acquired more truth in treating naked fub- 
je£ls than freedom of expreflion. Indeed 
Raphael himfelf had not then ftruck out 
that majeftic freedom, which has fince ani- 
mated painting, and delivered it from the 
fervility of coldly copying motionlefs na- 
ture, Mabufe fo far improved his tafte, as 
to introduce among his countrymen poetic 
hiftory, for fo I fhould underftand f San- 
drart*s varia poemata conficiendi, if it is 
meant as a mark of real tafte,^ rather than 
what a later J author afcribes. to Mabufe, 
that he firft treated hiftoric fubjefts allego- 
rically. I never could conceive that rid- 
dles and rebus's (and I look upon fuch 
emblems as little better) are any improve- 
ments upon hiftory. Allegoric perfonages 

* Luca$ made an entertainment for Mabufe aad 
Otiifir artifts that cofl him fixty florins of gold. 

t P- 234- 

X Pefcamps, Vies des Peintres Flaman^s, p. %y 

arc 
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are a poor decompofition of human nature5 

wh^ce a fingle quality is feperated and 

erefted into a kind of hdf deity, and then 

to be rendered intelligible,-is forced to have 

it's name written by the ^ccon^panyment of 

fymbols. Youmuft be a natural philofopher 

before you can decypher the vocation of one 

of thefe fimplifitd divinities • Their dog> 

or their bird^ or their goat, or their implo^ 

ment, or the colour of their clpaths, muft 

all be expounded, before you know who the 

perfon is to whom they belong, and for 

what virtue the hero is to be celebriated> 

who has all this hieroglyphic cattle around 

lum» How much more genius is there in 

expreffing (he paflipns of the foul in the 

lineaments of the countenance I Would 

Meffalina's charader be more ingenioufly 

drawn in the warmth of her glances, or by 

ranfacking a fafm>yard for every animal of 

a congenial conilitution ? 

. A much admired work of Mabufe was 

an altar-piece at Middleburgh, f a de- 

fccnt from the crofs : . Albert Durcr went 

on purpofe to fee and praifed it. Indeed; 

t Painted for the abbot Maximilian of Bnrgandy 
who died 1524. 

Vol. !• f their 
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their ftylc was very like : A pifture of Ma- 
bufe now at St, James's is generally calla:! 
Albert's. The jpiece at Middlebtrrgh was 
deftroycd by lightning. A great nuniber of 
Mabuf€*s works were preferved in the fame 
city in the time of Carl Veirmander. M» 
Magnus at Delft had another defceiu from 
the crofs by this matter. ' The * Sieur 
Wyntg4s at Amsterdam had a Lucretia by 
hini. &ut one of his moft ftriking perifbrm- 
aaices; w^s the decolktion of St. Jo]in> painted 
iA tht (hades of a 0ngle colour* 

^ Thlie Maf cjuas de Veren took him into his 
own houfe, where he drew the Virgin and 
Child, borrowing the ideas of their heads 
fronts the Marquis's lady and f6n» This wat 
reckoned his tapital piece. It afterwards 
pafied ihta the cabinet of M. Frofinont. 

' While he was in this fervice, the Emperor 
Charles V. was to lodge at the hoiife of that 
lord, who aiade magnificent preparations 
for his rieccption, and among other ex-* 
pehceS ordered all his houfhold'to be dref- 
fed in white damafk. Mabufe, always 

wanting money to wafte in dcbaucheryji 

- f - 

•^ S^ot-suftcf of Zetaad. 
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ivhen the tailor came to take hxi meafiire^ 
delircd to have the damaik> undier prctienoe 
of inventing a fingular habit. He fold rfuc 
ftufi^ drank out the money, and then painted 
a fuit of paper^ fo liki damiiflc^ that it was 
not diftinguiihed> as he marched in tfte 
proceflionj between a phiIofo|^i^ and a 
poi&tj 0£her p^nfioners of the Marqnis, who 
being informed of the trick, afked the Em- 
peror which of the three fuits he liked beft : 
The Prince pointed to MabUfe*s, as excels 
ling in the whitenefs and beauty of the flow- 
ers i nor did he *tiU convinced by the tou(;h, 
cjoubt of the genuinenefs of the filk. Thcr 
Emperor laughed much — but, though a 
lover of the art, feems to have taken nd 
odicf notice of Mabufe; whofe exceffesf 
Ibriie'time after occafioried his being' flung 
into prifon at Middleburgh, where however 
he continued to work. Vermander had feen 
ieveral good ikawings hf him in black 
chalk. 

At wliat' time 'Mabufe came to England 
I do not find ^ Vermander fays exprefly that 
hd- was^'here, ahd*di(i poftrkits drawn by him 
*€*^acbrifirriiitlo4. The piftyre of Prince' 
Ai-fffuf^'Exihge Hch^ and I^rincefs Mar^ 

Fa garct. 
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,gafet, when children, rtow in the china- 

clofct at Windfor, was done by him. A 

ricab little copy of, or rather his original de- 

Tign for it, in black and white oil-colours is 

iat the Diike of Leeds's at Kiveton. * San- 

'd'rart'fpeaks of the piftures of two noble 

•ydmhs drawn by him at Whitehall. Over 

tone of the doors in the King's anti-chamber 

at St. James's is his pifture of Adam and 

Eve, which formerly hung in the gallery ai 

•Whitehall, thence called the Adam and 

Eve gallery, f Martin Papenbroech, for- 

* There Is another of thefe in fmall in queen Caro- 
line's clofet atKenfington^ another, very good^ at Wil- 
ton, and another in Mr. Methnen's collection. One of 
thefe pidures, I do not know which of them, was fold 
outof the royal coIledion> daring the civil war, for ten 
pounds. The pidure that was at Ktveton is now in 
London^ and is not entirely black and white, but the 
carnations are pale, and all the ihadows tinged with 
pure black : but that was the manner of painting at the 
time ; blues, reds, greens and yellows not bebg blended 
in the gradations* 

. t Evelyn in the preface to his idea of the perfeftion 
of panting, mentions this pidlure, painted, as he calls 
him, by Malvagius, and obje£bs to the abfurdity of rc- 
prefenting Adam and Eve with navels, and a fountain 
with carved imagery in Paradife — the latter remark is 
jiift ; the fotmer is only worthy of a critical man-mid- 
Wifc.^ 

9 merly 
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merly a famous colle6tor in Holland> ,had 
another of them. It was brought over as a 
pifture of Raphael in his firft manner, iq the. 
time of Vertue, who by the exaft defcrip- : 
tiori of it in Vermander difcovered it to be* 
of Mabufe, It was fold however for a con- 
fiderable price. * In a MS, catalogue of the 
coUeftion of King Charles I. taken in . the 
year 1649, ^^^ containing fome pi<5tures 
that are not in the printed lift, I find men- 
tion made of an old man's head by Ma- 
bufe ; Sir Peter Lely had the ftory of Her- ^ 
cules and Deianira by him. f The only ^ 
work hefidcs that I know of this mailer in- 
England, is a celebrated pifture in my pof- 
felTion. It was bought for 200 /. by Hen- 
rietta ^^oyifa Countefs of Pomfret, and hung 
for fome years at their feat at Eafton Ncfton ; 
in Northamptonlhire, whence it was fold af- \ 
ter the late earl's death. The earl of Oxford 
once offered 500/. for it. § It is painted 

• I( is no\v at the Qrang? in HaxnplhirCji the fcajt of 
the lord chancellor Henley. 

t Sec catalogue of his colleftipn, p. 48. N*. gy. 

{ I have fince bppght a fmall one of Chrift crowne4' , 
With thorns by him, with his name Malbodius> on it ; 
am} Mr. Rafpe. ^^ntions another at Roch^i^er : Eflay 
on oil paintings P* S^* 

5 1 gave eighty-four pounds*' 

F 3 on 



<i^ Coniinttatlm eftbe Statt of 

I J - 

dn bdard and is fdur &et fix inches and 
three quarters -v^idc by three feet Ox incljp 
and thrive quarters, high. It reprcfe^ts the^ 
ihfide of a church, an innaginary one, not at 
allrcfcmbling the abbey where thofe priijcqs 
were married. The perfpcftive arid tba 
landfcape of the country on each fide are 
good. On one hand on the fore ground 
ftand the king and the bijQiop of Inidia w;hq 
pronounced the nuptial benediftion. His 
majefly * is a trift, lean, ungracious figure, 
with a down-caft look, very expreflive of his 
mean temper, and of the little fatisfa6tion 
he' had in the match. Oppofite to the bifhqjx- 
is the queen, f a buxom well-looking dam* 
lei, with golden hair. By h^er is a f^ure> 
above all proportion with the reft, unlefs. 
intended, as I imagine, for an emblematic 
p^rfonage, and defigned from its lofty fta- 
ture to give an idea of fomething above 

• He is, extremely lifee his profile on a fhilling^ 
*+ Her image preferved in the abbey^ among^ thpie. 
Curious but .mangled figures of fome of our princeji^ 
which were carried at their interments, and now called 
the ragged regiment, has much the fame countenance, 
A ngure in Merlin's cave was taken from it. In a M^. 
account of her coronation in the Cottonlan library men- 
tion is made of her fair yellow hair hanging at length 
upon her &oulders» 

6 human* 
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human^. It is an eldcrlv man, * dreflcd like 
a monk| except that his habit is greens^ 
his feet b^e, -and a fpear in his hand* As 
the frock of no religious order ever. was 
green,, this cannot be meant for a friar.. 
Probabijr it is St. Thonias, rcprefented, as 
in, |he piartyrologies, with the inftrument 
of his deaths The queen might have fome 
acvotion to that peculiar faint, or might be 

^orn or married on his feftivaU Be that as 

- - 

it may, the pifture, though in a hard fnan- 
i^er, has it's merit, independent of the 
curiouty. 

Jphn Schorel ftudied fome time under 
Mabufe. but quitted him on account of hi& 
irregularities, by which Schorel wa? once in 
danger oif his Jiife, Paul Van Aelft. excel^d 
in copying Mabufe's works, and John Mof- 
tart alTifted the latter in his works at Mid- 
dleburgh. 

In the library of St. John's college Cam- 

• This allegoric figure feems to a{^ with the ac- 
count of Defcamps mentioned above, and Mabufe 
might have leaned in Italy that the Romans alwap 
reprefented their divide perfonages larger than the 
bnman, as is evident from every model whereon are a 
Genius, and an Emperor. 

F 4 bridge 



8S ContifiHation of the State ^ &c* 

bridge is an original of their foundrcfs Mar* 
garet of Richmond, the king's motherjk 
much damaged, and the painter not known, 
Mr. Weft has a curious miflal (the painter 
unknown) which belonged to Margaret 
queen of Scotland, and was a prefent from, 
her father Henry VII. His name of his 
own writing is in the firft page. The 
queen*s portrait praying to St. Margaret,' 
appears twice in the illuminations, and be- 
neath federal of them are the arms and 
matches of the houfe of Somerfet, befldes 
reprefentations of the twelve monthsjj well 
painted. 

In this reign died John Rous, the anti- 
quary of Warwicklhire, who drew his own 
portrait and other femblances, but in too 
rude a manner to be called paintings. 
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THE acceflion of this fumptuous prince, 
brought along with it thc:^iUblilh-. 
ment of the arts. He was opulent^ grand, 
wd liberal— how many invitations to ar— 
tifts ! A man of tafte encourages abilities'; 
a man of cxpence, any perfomaers'; but 
when a king is magnifieentj whether he has 
tafte or not, the influence is fo cxtenfivc, 
and the example fo catching, that even me- 
rit ha§ a chance of getting bread, Thou^ 
Henry had nq genius to ftrike but the im-» 
provements of latter ages, he had parts 
enough to chufe the beft of what the then : 
world exhibited to his option. . He . was 
galant as far as the rufticity of his country > 
and the boiflerous indelicacy of his own 
CQntplexion .would admit. His tournaments 
gontrafted, in imitation of the French, a' 

kih4 ' 
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kind of romantic politenefs. In one * 'whii 
ha iidi^ rfh tfte- iiii^i o^ h& M tWy nc 
ftylcd himfclf C^eur Loyal. In his inter- 
view with Francis I. in the vale of Cloth 
of GoId» he re^ivccf the* pageantry of the 
4aTS-€^ Amadis*^ He and his fi^rorite 
Charles Brandon^ were the prototypes of 
thofe illuflxious heroes, with which Ma6^-^ 
moifelle Scuderi has enriched the vfor^it 
eP clllV^if : tke Favorite's mdtt6 on His 
iffetti j^t- W!th the mbriarcK's firfeyrctaiire'd 
tb^f niot^^I* diiiphcity, libw' totally exploded 
lyftiitf abadkriiy of fehtiments'i 

Tko* tlibtt'brnAtdied'Wxth doi& tiffrlze^; ' 

Cloth of fiize, be not too bold^ 

Tho^ thou be matched with cloth of gold. - 

Bhmcis'thc^ Bfti wai* theffendafd ^icK*^ 
thcfe plrincdy chanipions'cofpied. WMM'hlsi' 
contended' wi<h Charles- Vl for empire, he^ 
rivalled our Henry In' p<jm|p attdt pTbteOibtf ' 
of the afts*. Francis hartdelled the pfendF 
himfelf; I db' not find 'that Hen^'pfiflSetf' 

^ See andcftrfffttU nMftmli^ybrms t<txifSe' 
Btpt iLmoBg4lhe J)ridts pabfiSifd b^ tU Sotiiet}^ of^An^ 
V%}i9iit9, Yd. it 

his 
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his imitation fo far 5 but though* at kft He 
wofuBy unravelled tftofk of the purfuits of 
his eariy age, (for at leaft it was great vio- 
lation of galantry to cut off the heads of 
the fair damfels whofe tine knight he hatf 
been, and there is no forgiving him that 
dcftruftion of ancient nionuments and go- 
thic piles and pa.inted glafs by the fupprcf- 
Son of monafteries j a reformation, as her 
called it, which, we antiquaries aimoflr de- 
voutly lament) yet he had countenaiicetl 
the arts fo long;, apd they acquired fuch 
felid foundation here, that tliey were* ftarcet 
eradicated by that fecond ftorm whicli* 
broke upon them during^ the civil war, — 
an aera we antiquaries Fament with nalefi- 
devotion than the fbrmer. . 

Henry had ftvejral painters in hii' fer- 
vice, and, as Francis invited Primatiicio~ 
afti other mafterS: ftocx Italy, her endtn- 
vwved to tem^pt hither Raphael ^^-and-^Ti* '■ 
tian. Some performers he dxd^ gcr fjfbffl^ 
t![\at: country, of whoqi. we know little, but" 

f Raphael did paint a St. Georgia fec-JhioiiWkicli bar 
Sacik beep in Mo«fr« CfOf^th^ COUfiftiOiH Soft Atcat il 
des plus beaux tableaux (jui font en FnncQrpt^ts^: 

their 
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their names, Jerome di Treyifi * was both 
his painter and engineer, and attending 
him in the latter quality to the fiege of 
Boulogne, was killed at the age of thirty- 
fix, Joannes Corvus was a Fleming. Ver- 
tue difcovered his name on the ancient 
pifture of Fox bifhop of Winchefter;, ftill 
preferred at Oxford. It was painted in the 
beginning of the reign of this king, after the 
prelate had loft his fight. The painter'3 iiame 
Johannes Corvus Flandrus faciehat is on the, 
frame, which is of the fame age wjth the 
pifture, and coloured in imitation of red 
marble with'veins of grqen f. 

Others of Henry's painters are recorded 
iji an office-book % figned monthly by the 
king himfelf, and containing payments of 
wages, prefents, &c. probably by the trea- 
furer of the chambers Sir Brian Tuke. It; 

• He is mentioned by Rldolphi in the lires of the- 
painters. Some (ketches of fieges at that time, probabl/. 
by his hand, are prcferved in a book in the Coitoni 
library. 

•J- There are two or three piftures of the fame prelate 
in the college, but this is probably the original ; is ila( 
2!nd tL poor performance. 

t It was in the colle^ion of Mrs. B/idgman of Ha*^ 
novcr-fq^uare. 

begins 
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begins in his twenty-firft year, and con- 
tains part of that and the two nejtt years com- 
pleat. There appear the following names. 

An*, rcg. xxii. Nov. 8. Paid to Anthony 
Toto and Barthol. Penne, painters, for their 
liverv coatf xlvj. 

An**, reg. xxiii. Jan. xv day. Paid tp 
Anthony Toto paynter, by the king's com- 
mandment XX /. 

' In another book of office * Vertue found 
thefe memorandums, 

March 1538. Item to Anthony Toto and 
Bartilmew Penn, painters, 12 pounds, 10 
fliillings, their quarterly payments between 
them ; alfo prefents on new-year's day 1539. 

To Anthony Toto's fervant that brought 
the king at Hampton-court a depifted 
table of Colonia 7 (hillings and 8 pence* 

Feb. An*, reg.^xxix. Gerard Luke Horne- 
band painter 56 fliillings and 9 pence per 
month. 

Toto was afterwards ferjeant painter, and 
in Rymer are his letters of naturalization 

uoder this title. 

•• • - 

, t An^ 30 Hen. VIII. 1583. Pro. piftorc 
regis de indigenatione. 

* In the library of the Royal Society, 
t Focders, vol. xift p. 595, 

Fclibien 
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EplUuen mentions this painter ami hk 
coming to ^IngUnd \ * Ipeaking of Ridplr 
phi^ fils de Dominique Ghirlandaio, he fays, 
** Chez luy 11 y avoit Toto del Nuntkto, 
<|ui. depuis Ten aUa en Angleterrei ou il 
fit plufieurs ouvrages de peintura et d'archi-t> 
tQ£):ure» avec lequel Ferrin £lt amitie, et a 
r^nvie. Tun de I'autrc refforcoit i bien 
faire." 

But Toto's work* are all loft or unknown, 
^s fame with that of his aflbciates being 
Q^fcured by the luftre of Holbein. 

Pcnne or Penn» mentioned above, iar 
called by Valkri> not Bartholemew, but 
Lyca Penni.; he was brother of Gio, Fran«- 
cefcQ Pienni, a favorite and imitator of 
Raphael. Luca, er Barthplomew (for it is* 
undoubtedly the fame pcrlbn) worked fonae; 
time at Genoa and in other parts of Italy, 
from whence he came into England, aiicjk 
painted fever ai pieces for the king, and for; 
fome merchants here f. In a fmiaH- roQm 

•Tom. li. p. 158^. 

-f Vafari adds, that Luca Penni addidedliimfelf lat- 
terly to maldng defigns. for FlemilK engravers; llhU 
is the mark oh hk4>rints^ ^tbai 'i9# tacaPoaniilo*': 

iiiano. 

called 



c^€ji.?I^e cqrxfe^H^ii^ Xfc^ the t^j^ ,at 
i|amptQnrC9urt^ VWttc fqui^d f^ireral icvlfh 

larly the paflUm. He and Sir Tan^js. Thariw 

W^ ^i^n^J^capcs in the perfpc^ve,^ 
^ npc at aU in th« Gei;ma^ f^. Tl^ie^ 

ycrtw q^ctJ!(Je4 t?, be 9^ Lxicf. Pcniji. 

To fopic^f i^f? pau!rte|s YeI1?j^c.^l^?J^^ 
witl^ g?reat 9)»f)q^ilitjr, tiuf. l^^, of t^, 

f ^^14? 94?l»««jp*;4^;i9n •to Bqj^q^, 
three cufiipus pift.vi:cs. iipv at Wji\4f<»*t 
c{>mmonlK. fvEPpfe^ l^y Il9ii»«»>,>V> t^ 
only beneath his excellence, but p4nt^ 

Ott leaft tW9 of tlicn^) if j«imt«4.a^ iin ^l 
ipteljrhood they Mrcre oa the. fcver,4 o?,(fft-., 
%n»? befpj-e the amy^ of that, grcitf^ wi^-. 
t«r in England. 

* Iti» npt ray fitrpnzmg, tlis^ jxrinp« ol'-fir^^ifigljr 
lo ji^ardd a, dif|)ofition ih^ mal» ^ little %urf u^ 
t^ jrq|l of cooqaerorSf whiea we obfpnrq by tfab pi^iurc^ 
ihat ti^e magnificence of his armament engaged fo mufh^ 
^IkU attemifn. Hi$ ihips ar^ m f{M^ttt9Ji»iU,Qlfo>i' 
Pf^jra's gfilly on. the Cyd^its, 

ia hit difcouiiG^ oftiivGadak* 
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'' Of another painter mentioned in the pay-^ 
ftients above, we know ftill lefs than of* 
Toto- He is there called Gerard Luke 
Homeband. Vermander and Defcamps call 
him Gerard Horrebout, ar^d both mention 
hinf as painter to Henry VIII. lie was of 
Gherit, where were his principal works, but 
none are known in England as'his^^t ^^ 
the* fame book of payments are mentioned 
two other painters, Andrew Oret, and one 
Ambrofe, painter to the queen. of Navarre. 
The former indeed was of no great rank, 
receiving 30/- for painting and covering 
the king's barge ; the latter had 10 crowns 
for bringing a pidture to the kinjg's grace at 
Eltham.' \ 

• Henry had another ferjearit-painter, whofc 
name was Andrew Wright; he lived in 
Southwark and h^d ^ grant J of arms from 
Sir Thomas Wriothefly, Garfer. His motto 

f Sufanna^ the iifter of Luke Homeband, painter in 
miniature, was invited, fays Vafari, into the fervice of 
Henry VIIL and lived honorably in Englandto the end 
of herlife, 

tt From a MS. in the poflcffitn of the late Peter LencVC 
Norroy. In the Britiih Mufeum, among the Hai^leiaa* 
MSS. is a grant of arms and creft to the Craft of Pain- 
ters dated Jn the firll year of He;iry Vllf. • 

was^ 
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wa3, Ea Vcrtu Delice ; but he neref at- 
tained any renown ; indeed this was in the 
beginning, of Henry's reign before die art 
itfelf was, upon any rcfpeftable footing i 
fhey had not arrived even at the conimon 
terms for it's produdions. In the inven- 
tory in the augmentation-office which; I: 
have mentioned^ containing an account of 
goods^ pictures' and furniture in the pa^ 
lace erf Weftminfter, under the care of Sir 
Anthony Denny keeper of the wardrobe^* 
it appears that they called a ipidiutty a table 
with a pi£fur€ ; prihts> cloths ftained witb a 
piiiuui and npK>dels and bafreliefs^ tbey 
termed pi^ures of earth i for inftanccy 

Item, One table with the pi6ture of the 
duchefs of Milan, being her whole ftature* 

Itfem, One table with the hiftory of Filius 
Prodigus. 

Item, One folding table of the .palfion^ 
fet in g^lt leather. 

Item^ .One tabl€ like a book with the 
piAures of the king's majefty arid queen 
Jane. , 

Item, One other table with the whote 
ftature of my lord pMri<nce his grace^ &ainedr 
upon cloth with ai curtain. 

Vol. L G It|in, 
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Item, One table of the hiftory of Chrif- 
tiana Patientia. 

Item, One table of the paflian, of cloth 
of gold, adorned with pearls and rubies. 

Item, One table of ruffet and black, of 
the parable of the i8th chapter of Matthew, 
raifed with liquid gold tod filver* 

Item, One table of the king's highnefs, 
ftanding upon a mitre with three crowns, 
having a ferpent with feven heads going 
Qut of it, and having a fword in his hand, 
whaton is written, Verbxnn Dei. 

Item, One cloth ftained with Phebus 

rideing with his cart in the air, with the 

hiftory of him. 
. It6m, One pifture <A Mofes made of 

earth, and fet in a box of wood. * 

Another 

^ In an old chapter-hoafe at Chriil church Oxford I 
discovered: two portraits^ admirably painted and in the 
xnoft perfed prefervatioDy which certainly belonged to 
Henry Vltl. the one an elderly, the other, a young 
man, both in black bonnets, and large as life. On the 
back of the one is this mark, N^. J^ 22 ; on the 
other,,N**. JJ^ 25. In the catalogue of King Henry's 
piftures in the augmentation office, N**. 25. is Frederic 
Duke of Saxony, N«. 26. is Philip Archduke of Anftria; 
in all probability thefc very pictures. They have a 
a " great 
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Another ferjeant-painter in this reign was 
John Brown, f who if he threw no great 
luftre on his profeffion, was at leaft a bene- 
faftor to its profeflbrSi In the 24th of* 
Henry he built painter's hall for the com-^ 
pany, % where his portrait is ftill preferved 
among other pidlures given by perfons of 
the fociety. Their firft charter in which 
they are ftyled Peyntours, was granted in 

great deal 6f the manner of Holbein^ certainly not in- 
ferior to it, but are rather more free and bold* Fre- 
dericy the wife^ Duke of Saxony, died in 1525, about ik 
year before Holbein came to England, but the Arch, 
dake Philip died when Holbein was not above eight 
year^ of age : Holbein might have drawn this Prince 
from another pidure, as a fmall one of him when a boy, 
in my pofieflion> has all the appearance of Holbein's 
hand. . Whoever painted the pictures at Oxford, they 
are two capital portraits. 

t His arms were, argent, on a fefs counter- embat- 
teled, fable, three efcallops of the firft ; on a canton, 
qo»Lterly gules and a^ure^ a leopard's head caboih* 
cd,%. . ^w^ 

X Camden> whofe fathet was a painflr in the Old- 
Bailey, gave a filver cup and cover to the company of 
Painter-Stainers, whicb'they ufe on St. Luke's day at 
their eleftion, the old litafter drinking out of it to his 
' fucce/To'r eled. Upon this cup is the following infcrip«« 
. tion ; Gul. Camdenus Clarenceux, filius Samfonis, pic- 
toris Londinenfis^ dedil* Maitland. 

G 2 the 
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the 6th of Edward IV. but they had cxiflEfed 
as a fraternity long before. Holme Cla- 
renceux, in the ift of Henry VIL giantcd 
them arms^ viz* azure, a chevron, or, be-i 
tween three heads of phoenixes erafed. They 
were again incorporated or confirmed by 
charter of the 23d of queen Elizabeth^ 1581, 
by the title of Painter-ftawers.^ 
\n this reign fiouriibed 

LUCAS CORNELII.* 

Who wasr both fbn and {cholar of Cornelius 
Engelbert, but reduced to fupport himfelf 
as a cooky fo low at that tim© were lunk 
the arts in Leyden,. his country. He ex*- 
celled both in oil and miniaturey and hear^ 
ing the enc'ouragcmene befWwed on his 
profeffion by Henry VIII. came to Eng-' . 
land with his wife and feven of eight chil- 
dren, aQd Wds mad^ \)^ majefty's- painter^ 
Some of his vorks in both kinds are ftill ' 
prefcrved at Leyden y one ptarticiflarly, the 
ftory of the woman taken in adultery. His 
chief performances extant ij^ Enghnd are 
at Pcnfhurfty as appears by this mark otv 

• Sec Saii4Fart, p. zfz^ 



Painfers in fhe Reif^h i^ Henry ViH . ioit 

One of them g^ that is, Liicas Cornelii 
piflxit. lliey are a feries, in f fixteen pieces, 
of the conftables of Queenbot*ough caftle 
from the reign of Edward IIL to Sir Thor 
mis Cheyne knight of the garter in the 
jd of Henry VIIl. Though not all ori- 
ginals, they undoubtedly are very valuable, 
being in all probability painted from the 
beft memorials then extant j and fome of 
them, reprefenta.tions of remarkable per- 
fons,. of whom no other image remains. 
Of thefe, the greateft curiofities arey Robert', 
de Vere, the great duke of Ireland, and^ 
George, the unfortunate Duke of Clarence/ 
Harris, in his hiftory of Kent, J quotes an 
itiiierary by one Johnfton, who fays, that in 
1629, ^^ ^^^ ^ ^^ houfe of the minifter 
of GiUingham, the portrait of Sir Edward 
Hobby, the laft governor but one, who 
had carefully aflembled all the portraits of 
his prcdeccfibrs,: and added his own ; but 
at that time they were all loft or dii^erfed^. 

t One of them» I iMive beard, was given by Mr* 
Perry, thelaft mailer of Fenfliurft, to Mr. Velters Corn^ 
wall. It was the portrait of his anceftpr Sir J0I19 
Cornwall. 

G3 He 
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He did not know it fcems that they had 
been removed to Penfhurft ; nor . can we 
now difcover at what time they were tranf- 
ported thither. 

Many more of the works of Lucas Cor^ 
ndii were bought up and brought to Eng- 
land by merchants, who followed Robert 
Dudley Earl of Leicefter into the Lowt- 
eountries, and who had obferyed how much 
this mafter was efteemed here. However, 
none of thefe performers were worthy the 
patromjge of fo great a Prince i his muni- 
ficence, was but ill beftoyred 'till it centen* 
ed on 

HANS HOLBEIN. 

Few excellent artifts have had more juf-* 
tice done to their merit than Holbein. His 
country has paid the higheft honours to 
his memory and to his labours. His life 
has been frequently written j every circum- 
^ance that could be recovered in relation 
to him has been feduloufly preferved j and, 
as always happens to a real genius, he 
h^s bpen complimented with a thoufand 
wretched performances that were unworthy 
pf him. • The year of his birth, the plaf e 

of 
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of his birth have been contefted j yet it is 
c«-tain that the former happened in 1496, 
and the latter moft probably was Bafil. His 
father was a painter of Atifburg, and fo 
much cfteemed, that the Lx)rd of Walberg 
paid an hundred florins to the monaftcry 
of St. Catherine for a large pifture. of thtf 
lalutation painted by him. He executed 
too in haif figures the life of St. Paul, on 
which he w-rote this infcription, ^ This^ 
work was compleated by J. Holbein, a ci- 
tizen of Aufturg, 1499." John Holbein, 
the elder, had a brother called Sigifmond, 
a painter too. Hans, fo early as 1512^ drew 
die pidtures of both, which came into the 
pofleflTion of Sandrart, who has engraved 
them in his book, and which, if not ex- 
tremely improved by the engraver> are in- 
deed admirable performances for a' hof of 
fourteen, 

I have faid that in the regiftei**s office of* 
Wells there is mention of a Holbein who' 
died here in the reign of Henry' VII. Had 
it been the father, it would probably haVcP 
been mentioned by fofne of the biograi- ^ 
phers. of the fon ; but I find it- no whcne 
Jointed that the father was ever. jaa^Engrv 

G 4 lan,^. 
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Jand, It IB more likely to l\^v,t beeA'tl^e 
x^ncU, who we have %n wa* ^ p wt?r^ aa4 
^o pot fincj that he was a very gpqd. cfne. 
Jfc might have come oyer, and di^d here 
inpWcurity. 

Holbeip's ipcUn^tion to d^'^wing uppcar-: 
§d ^ry early, and coijld not f«l of fcteing 
fncouraged in a family % (o gddi<5):ed tQ t^e 
^t. His father himfelf inftryfted hioi ; 
%nd he Jear<>f^d befides, graying, caftihg, 
rn^delling V^d. architefture : in the two Iftt- 
t?r brawhji^ he w^s ej^cellf^nt. Xct with 
both t»kptS( and ta^fte, he for fom^ time 
i^einain(?4 ip indigence, difllpating mtlti wo- 
men what he acquir^ by the former> and 
prawning in wine the delicacy of th^ latter, 
Ax that time Erafmus was retired tq ]I^U 
a.ma% yrhpf^? lyck of fame w^^ 4^riyed 
frqm 2^1 the ^ qircumftances which he. him- 
felf reckoned unfortunate. He lived when 

* . * - 

karning^^waiJ juft emerging opt Of barbarifm, 
aflid fho^^ ,l?y l^i^nmg. cj^gantly die de- 
ff<Ste{of hiB/coitempor^ries. His: being one 
of d^e ftcft.;tp atWok fuperftitions which he 
ha^;>©et §e[¥r^ge ijgt JfelmqUifibt, gaw him 

^flblbehi had two brothers^ AinBroIe a^d ^rixno, 
wte wwc fihfo pftintew-a't Btfil. ^ - 

^ . h ^^ merit 
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merit in tlie eyes of proteftants, while his 
time-ferving had an air of moderation ; and 
his very poverty^ that threw him into fcr- 
yile adulation, expreffed itfelf in terms 
that were beautiful! enough to be tranfmit- 
tcd to pofterity. His cupboard of plate, 
all prefentcd to him by the greateft men of 
the age, was at once a monument of his 
flattery and genius. With a mind fo po- 
liflied no wonder he diftinguiihed the ta- 
lents of young Holbein. He was warmly 
rcconimended to employment by Erafmus 
and Amerbach, * a printer of that city. 
He painted the pifture of the latter in 
15 19, who fhowing him the Moriae En- 
comium of the former, Holbein drew on 
the margin many of the charafters defcri- 
bed in the book. Erafmus was fo pleafed 
with thofe fketches that he kept the book 
ten days — the fubfeijuent incidents were 
trifling indeed^ and not much to the ho- 
nour of the. politeuefs, of either. Holbein, 
rudely enough, wrote under the figure of 
an old ftuddnt, the name of Erafmus. . The 
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and the froward temper of his wife increaf- 
ing, and his bufinefs declining, he deter^ 
mined upon that journey. 

At firft he Vaid he (hould quit Bafil but 
for a time, and only to raife the value of 
his works, which were growing too nume- 
rous there i yet before he went, he intimated 
that he fliould leave a fpecimen of the 
power of his abilities. He had ftill at his 
houfe a jportrait that he had juft finifhed for 
one of his patrons — on the forehead he 
painted a fly, and fent the pifture to the 
perfon for whom it was defigned. The 
gentleman ftruck with the beauty of the 
piece, went eagerly to brufh off the fly — 
and found the deceit. The ftory foon fpread, 
and as fuch trifling deceptions often do, 
made more impreffion than greater excel- 
lencies. . Orders were immediately given to 
prevent the city being deprived of fo won- 
derfuU an artift — but Holbein had with- 
drawn himfelf privately. Erafmus had given 
him recommendatory letters to Sir Thomas 
More, with a prefent of his own pifture by 
Holbein, which he aflured the Chancellor 
Jf^ more like than one drawn by Albert 

Durer* 
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author, with very little fpirit of repartee, 
wrote under a fellow drinking, the name 
of Holbein. Thefe are anecdotes certainly 
not worth repeating for their importance, 
l>ut very defcriptive of the efteem in which 
two'ttien were held of whom fuch anecdotes 
could be thought worth preferving. * 

Supported by the proteftion of thefe 
friends, Holbein grew into great reputa- 
tion. The earl of Arundel f returning 
from Italy through Bafil, faw his works, 
was charmed with them, and advifed him 
to go into England. At firft Holbein neg- 
kfted this advice i but in 1526 his family 

* In the Moriae Encomiam pttblifhed at Bafit hy 
M. Patin» 1656^ with cats from Holbein's defigns, 
there is a large account of him colledted by Patin, and 
a catalogue of his works. On thofe drawings wer9 
written the following lines ; 

Rex Macedon Coo tumidus pidore» cani (e 

Maeoniae doluit non potuifie fene. 
&tultitiae potior fors eft y hanc alter Apellee 
Pingit^ et e!o§uium laudato £rafme» taum. 

$eb. Fefchius Bafi^ 
^ Others fay it was the earl of Surrey who was tra- 
velling into Italy ; and that Holbein not recoUedling his 
lamt^ drew his pi6l«ire by memory, and Sir Thomas 
More immediately knew it to be that lord, 

and 
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and the froward temper of his wife incrcaf- 
ing, and his bufinefs declining, he deter- 
mined upon that journey. 

At firft he faid he fhould quit Bafil but 
for a time, and only to raife the value of 
his works, which were growing too nume- 
rous there ; yet before he went, he intimated 
that he Ihould leave a fpecimen of the 
power of his abilities. He had ftill at his 
houfe a jportrait that he had juft finifhed for 
one of his patrpns — on the forehead he 
painted a fly, and fent the pifture to the 
perfon for whom it was defigned. . The 
gentleman ftruck with the beauty of the 
piece, went eagerly to brufh off the fly — 
^nd found the deceit. The ftory foon fpread, 
and as fuch trifling deceptions often do, 
made more imprefllon than greater excel- 
lencies. . Orders were immediately given to 
prevent the city being deprived of fo won- 
derfull an artift — but Holbein had with- 
drawn himfelf privately. Erafmus had given 
him recommendatory letters to Sir Thomas 
More, with a prefent of his own pifbure by 
ttolbein, which he affured the Chancellor 
"Jf^^as more like than one drawn by Albert 

Durer. 
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DiTTcr. * Holbein flopped for a fcort tunc 
at Antwerp, having other letters for P. 
Aegidius, a common frknd of Erafmus and 

• At lord Folkfton's at Longford in Wiltftiire, arc 
the portraits of Erafmas and AcgidtuSy fatd to be drawn 
hf Holbein ; they belonged to Dr. Mcadt, and PfhiU 
i^ his co] legion had the following liiiet wrHt«n ofi Hh 
&anie9, and ilill remaining there : On thatof £rafoiU9» 

K tenebris clarum dodirin^e attollere Intnca 
Qui felix potuit, primus Erafmus erat. 

On Aegidius. 
Aegidium mafis charum dikxit'£rafn)u^; 
Spirat ab Holbcnio pi^ius uterqne tao. 
The latter is far the better ; that of Erafmus, is fiiff.aod 
fiat. However this is believed to be the very pidlure 
which Erafmus fent by Holbein himfelf to Sir Thomas 
More, and which was afterwards in the cabinet of An^ 
drew de Loo and from thence p«fied hrto tiie Anmde«< 
lian colledion. But I (hoald rather think it is the 
pi^lure which was in king Charles's (fee his catal. No. 
13, p. 154-) where it is faid to have been painted by 
George Spence of Nuremberg. Qtfintin Macfis too 
painted Aegidius, with which Sir Thomas More was ib 
pleafed^ that he wrote a panegyric oa the painter, be<* 
ginning, 

Quintine, o veteris novator artis, 
Magno non minor artifex Ap6lle. 
Aegidius held a letter in his hand from Sir Thomas, 
with his hand*writing fo welf imitated, that More 
could not diilingttiih it hipfelf. Qohrtia too. in tlf^ 
year 15ZI drew the pi^ure of the celebrated phyiician 
Dr. Linacre. 

More. 
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More. In thiofe letters the former tclis 
Aegidius, tJiat Holbein was very defirous 
of feeing the woork^ of Quintin Matfis, the 
celebrated bdack-finitb painter, whafe tools, 
it is faid. Love converted into a pencil. Ot 
this mafter Holbein had no reafon to be 
jealous : With great truth and greater la- 
bour, Quintin's pictures are inferior to Hol- 
beia's. The latter fmoothed the ftiffhefs 
of hi& manner by a velvet foftnefs and 
luftrc of Golouringj the performances o^ 
his coteraporary want that perfedting touch ;^ 
^or arc there any evidences that Quintin 
could. afcend above the coarfenefs or defor- 
mities of nature-. Holbein was equal to 
4igmfied charafter ~ He could exprels the 
piercing genius of More, of the grace of*. 
Aim Boleyn* Employed by More, Hol- 
bein was employed as he ought to be v* 
This was the happy moment of his pencil y 
from painting the author, he role to the^ 
philofopher, and then funk to work for tha 
king* I do not know a fingle countenance* 
into which any mafter has poured^ greater*, 
energy of expreffion than in the drawing of ^ 
Sir Thomas More at Kenfington : It has a 
freedom, a boldnefs of thoug4it and acute^* 

nefs 
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nefs of penetration that atteft the fincerity 
of the refemblance. It is Sir Thomas More 
in the rigour of his fenfe, not in the fweet-- 
ncfs of his pleafantry — Here he is the un- 
blemiflied magiftrate, not that amiable phi- 
lofopher, whofe humility neither power nor 
piety could elate, and whofe mirth even 
martyrdom could not fpoil. Here he is 
rather that fmgle cruel judge whom one 
knows not how to hate, and who in the 
vigour of abilities, of knowledge and good 
humour perfecuted others in defence of fu- 
perftitions that he himfelf had expofed \ 
and who capable of difdaining life at the 
price of his fincerity, yet thought that God 
was to be ferved by promoting an impofturc j 
who triumphed over Henry and Death, and 
funk to be an accomplice, at leaft the dupe, 
of the holy maid of Kent ! 
. Holbein was kindly received by More 
and was taken into his houfe at Chelfea. 
There he worked for near three years, 
drawing the portraits of Sir Thomas, his 
relations^ and friends. The king vifiting 
th^ chancellor, faw fome of thofe piftures, 
and expreffed his fatisfadion. Sir Tho- 
jnas begged him to accept which ever he 

liked 
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liked — but he enquired for the painter, 
who was introduced to him. Henry im- 
mediately took him into his own fervice, 
and told the chancellor, that now he had 
got the artift, he did not want the piftures. 
An apartment in the palace was immediate- 
ly allotted to Holbein, with a falary of 
200 florins, befidcs his being paid for his 
piftures : The price of them I no where 
find. 

Patin fays that after three years Holbeia 
returned to Bafil to difplay his good for- 
tune, but foon returned to England, It 
IS not probable that he lived fo long with 
Sir Thomas More as is aflerted. He drew 
the king feveral times, and I fuppofe all 
his queens, though no portrait of Catherine^ 
Parr is certainly known to be of his hand. 
He painted too the king's children, and 
the chief perfdns of the court, as will be 
mentioned hereafter. The writers of his 
life relate a ftory, which Vermarider, his 
firft biographer, affirms canie from Dr, Ifely 
of Bafil and from Amerbach : yet, in ano-» 
ther place,. Vermander complaining pf the 
latter, to whom he fays he applied for anec- 
dotes relating to Holbein and his worjcs ^ 

3 after 
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after eight or ten years coy Id * get no othef 
anfwer, than that it would coft a great 
deal of trouble to. feek after thofe things, 
and that he fhould expeft to be well paid. 
The ftory is, that one day as Holbein was 
privately drawing fome lady's pLfture for 
the king, a great Lord forced himfelf intd 
the chamber. Holbein threw him down 
ftairs ; the peer cried out \ Holbein bolted 
himfelf in> efcaped over the top of the 
houfe, and running drrc&iy to the king^ fell 
on his knees, and bcibught his majefty 
to pardon him, without declaring die of- 
fence* The. king promifed to forgive him 
if he would tell the truth j but fbon began 
to repent, ^^ying he fliould not eafily over- 
look fuch infultSj and bad him wait i^ th€ 
apartment ^till he had learned more of the 
matter. Immediately arrived the lord with 
his complaint, but finking th< provocation* 
At firft the monarch heard th^i ftory with 
temper, but broke out, reproaching ^he 
nobleman with his want of tfUthj and add- 
ing, *' You have not to do with Holbein^ 
but with me \ I tell you, of feven peafants 
I can make as many lords, but not one 
Holbein— begone, and remember, that if 
* ' 5 you 
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you ever pretend to revenge yourfelf, I (hall 
look on any injury offered to the painter 
as done to myfelfj" Henry's behaviour is 

certainly the , moft probable part of the 
ftory; * 

After the death of Jane Seymour, Hol- 
bein was fent to Flanders to draw the picture 
of the duchefs dowager of Milan -f, widow 
of Francis Sforza, whom Charles V, had re- 
commended to Henry for a fourth wife, 
but afterwards changing his mind, pre- 
vented hini from marrying. Among the 
Harleian MSS. there is a letter from Sir 
Thomas Wyat to the king, congratulating 
his majefty on his efcape, as the du chefs 's 
chaftity was a little equivocal. If it was, 
confidering Henry's temper, I am apt to 
think that the duchefs had the greater 
cfdape. It was about the fame time that it 
is faid (he herfelf lent the king word, 
" That fhe had but one head i if fhe had 

^ Lovelace, in his colledUon of poems calied Lucaila^ 
bas an epigram on this fubje6t> bat it i$ not worth re* 
peating. 

t Chriftiana daughter of Chriftiepn king of Den- 
mark. Lord Herbert fays that Holbein drew her pic- 
ture in three hours, p. 496. 

Vol. L H « two,^ 
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" two, one of them Ihould ht at his ma- 
" jefty's fcrvice. * 

Holbein was next difpatched by Crom- 
well to draw the lady Anne of Cleve, 
and by prafticing the commion flattery of 
his profeflion, was the innmediate caufc of 
the deftruftioi> of that great fubjeft, and of 
the difgrace that fell on the princcfs her- 
felf. He drew fo favorable a f likenefs, that 

* Vertue Taw a whole length of this princcfs tt Mr. 
HowarcTs in Soho*fquare. Such a pidlure is mendoned 
CO have been in the royal colledtions. 

f This vejy pidure> as is fiippofedy was in the poflef 
fion of Mr. Barrett of Kent^ whofb coUefiion was fold 
a few years a^o» but the family referved this and fome 
other curioiities. The print among the illuftrious 
heada is taken from it ; and fo far jaftifies the king» 
that he certainly was not nice, if from that pi£l«rt be 
conclnded her handfome enough. It has fo little beaotyy 
that I ihould doubt of it's being the very portrait ia 
qu^ftion — it rather feems to have been drawn after 
Holbein faw a little with the king's eyes. 

I have fince feen that pidlure in the cabinet of the 
prefent Mr. Barrett of Lee» and think it the mod ex- 
quifitely perfcdl of all Holbein's works, as well as in 
the hJgheft prefervation. The priht gives a vtry ina- 
dequate idea of it, and none of her Flemilh fairhe/si It 
Is prefex^ved in the ivory box in which it came over, and 
which reprefents a rofe fo dcKcaicly carved as to be 
worthy of the jewel it contains^ 

Henry 
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Henrj^ was content to wed her -i*^ but wheii 
he found her fo inferior to the miniature,- 
the jftorm which really fliould have been di- 
refted att the painter, burft on the minifter j 
and Cromwell loft his head, becaufe Anne! 
was a Flanders mdrey not a Venus, as Hol-^ 
bcin h^ rfeprefented her- 

Little more occurs rherhofabk of this 
great painter, but that in 1538, the city of 
Bafil, on the increafe of his fame, beftowed 
an annuity of fifty florins on him for tw6 
years, hoping, fays my author, that it Would 
induce him to return to his country, to his 
wife and his children. HoW large fo ever 
that falary might feem in the eyes of frugal 
Swifs citizens, it is plain it did not weigh 
with Holbein againft the opulence of th^ 
court of England. He remained here 'till 
his death, which was occafioned by the 
plague in the year 1554, in the fifty-^ 
fixth year of his age. Some accountii 
make him die in the fpot where is now 
the paper-office ; but that is not likely; 
as that very place had been king Hen- 
ry's private ftudy, and was then appointed 
for the reception of the letters and papers 
left by that prince and of other public pa* 
gets, Vertue thought, if he died in the 

H 2 precinfts 
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precinfts of the palace, that it was in fomc 
flight lodgings there, then called the paper- 
buildings, or in Scotland-yard where the 
king's artificers lived j but he was rather 
of opinion that Holbein breathed his laft in 
the duke of Norfolk's houfe in the priory 
of Chrift-church * near Aldgate, then called 
Duke's- place, having been removed from 
Whitehall, to make room for the train of 
Philip, to whom queen Mary was going to 
be married, -f- The fpot of his interment 
was as uncertain as that of his death. Tho- 
mas earl of Arundel, the celebrated col- 
le6tor in the reign of Charles I. was de- 
firous of erefting a monument for him, but 
dropped the defign from ignorance of the 
place. Strype in his edition of Stowe's 
Survey fays that he was buried in St. Ca- 
therine-Cree church, which Hands in the 
cimetery of that difTolved priory, and con- 
fequeutly elofe to his patron's houfe. 

• There was a priory given at the diilblutlon to Sif 
Thomas Audley, from whofe family it came by mar- 
riage to the duke of Norfolk, but tki& was not 'tiU- 
^ four years after the death of Holbein, cosfequently 
Vertue's conjedlure is not well grounded. - 

t Holbein was not likely to be in favour in tha| 
Nign, being fuppofed a proteftant. 

Who 
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Who his wife was, or what family he left 
we are not told 5 mention of fome of his 
children will be made in the lift of his 
works, 

Holbein painted in oil, in diftemper and 
water-colours. He had never praftifed the 
laft *till he came to England, where he 
learned it of Lucas Cornelii, and carried 
it to the higheft perfeftion. His mi- 
niatures have all the ftrength of oil-colours- 
joined to the moft finifhed delicacy. He 
generally painted on a green ground ; in 
his (inali piftures often on a deep blue. 
There is a tradition that he painted with 
his left hand, like the Roman knight Tur- 
pilius, but this is contradifted by one of 
his own portraits that was in the Arunde- 
lian coUeftion and came to lord Stafford, 
in which he holds his pencil in the right 
hand. 

It is impoflible to give a compleat cata- 
logue of his works 5 they were extremely 
numerous ; and as I have faid, that num- 
ber is increafed by copies, by doubtfuU or 
by pretended pieces. Many have probably 
not come to my knowledge ; thofe I fhall 
mentipn were of his hand, as far as I can 
judge, 

H J From 
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From his drawings for the Moriac En* 
^omiurr} there have beeq prints to many 
ipditions, and yet they are by no means tho 
moft meritorious of his performances^ 

At Ba(il in the town^houfc arc eight 
pieces of the hiftory of Chrift's pafBon 
and crucifij^ion. Maximilian duke of Ba-f 
raria qlFercd ^ great fum for them. 

Xhi^ee of the walls in the upper part of 
jhe fame f difige are actornpd with hiftpries 
\?y him. 

In the library of t;he univcrfity there is a 
4ea4 Cl^ri^:, painted on board in the yeap 
152^. In t;he fonie pUcq the Lord's fup-^ 
per much dan;iag<4» 

Anqt;hcr there ot^ th^ fan;je fubjcdk, 4rawii 
fey Holbein when very young. Cbrift 
fcourged J ift tlji^ fame pkce, but aot very 
^cU painte^. 

Ibidem, A board painted on both fides 5 
^ fchool-maft^r teaching boys. It is fup- 
pofed to hay^ ^ee^. a fign to feme private 
ffhppl, 15 16. 

Ibidenr), A profile of Erafmus writing his 
Gomm^entary on Saint Matthew, 

Ibidiem, The f^me in an oval 5 finallcr* 

J'bidenj, The portrait of Amerbach. 

IbidfiiTi; 
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Ijbideniy A woman fitting with a girl in 
her arms^ and ftroaking a little boy. Thefe 
are faid to be Holbein's wife and children. 
This has been engraved by Jofeph Wirtz. 

Ibidem, A lady of Alface, with a boy. 

Ibidem, A beautifull woman, infcribed, 
Lais Corinthiaca 1526. 

Ibidem, Adam and Eve, half figures. 

Ibidem, Two pidures in chiaro fcuro, of 
Chrift crowned with thorns, and the Virgin 
praying. 

Ibidem, One hundred and three (ketches 
on paper, collefted by Amerbach i who has 
written on them Hans Holbein genuina. They 
are chiefly defigns for the Life of Chrift, 
and feme for the family of Sir Thomas 
More. Many of them arc thought to have 
been patterns for glafs-painters. I have 
heard that at Bafil there are paintings on 
glafs both by Holbein himfelf and his fa- 
ther. 

Ibidem, Two death's heads near a grate. 

Ibidem, The portrait of John Holbein (I 
do not know whether father or fon) in a red 
hat, and a white habit trimmed with black. 

The portrait of James Mejer, ConfuLor 

H 4 . Burgo- 
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Burgo-mafter ofBalil, and his wife, 15 16, 
with the flcctchcs for both pidtures. In the 
mufeum of Fcfchius. 

Erafmus, in the fame place. 

In the ftrcet called Eiffengaffen, is a 
whole houfe painted by him on the outfidci 
with buildings and hiftory. For this he re^ 
ceived fixty florins. 

The Emperor Charles V. Le Blond a 
Dutch painter • gaye an hundred crowns 
for this at Lyons in i S^Zy for the duke of 
Buckingham. . 

* So I find him called in the lift of Holbein's works pre* 
fixed to the Englifh edition of the Moriae Encomiunv; 
Sandrart mentions another perfon of almoft the fame 
name, who he fays was the Swedifli minifter in Hol- 
land, and that he« Sandrart, gave him an original por« 
trait of Holbein. He adds» that Monf. Le Blon had 
lipother piflure by Holbein of a learned man and deatl^ 
with an hoqr-glafs, and a building behind ; and that 
Le Blon, being earnefUy follicited, had fold to J. Lof-^ 
fert^ a painter, for three hundred florips, a pi£lare of 
^he Virgin and child by the fame mafter. Le Blon ha4 
alfo fome figures by Holbein, particularly a Venus and 
Cupid> finely modelled. There is a print of the S^^e- 
difh Le Blon, after Vandyck by Theo. Matham, thus 
infcribed, Michel Le Blon, Agent de la Reyne et cou- 
^onne de Suede chez fa Majefiie de la Grande Bre^ 
fagnc, 

Anothcf 
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Another portrait of Erafmus, bought at 
Bafil by the fame Le Blond for an hundred 
ducats. This was engraved in Holland bjr 
Vifcher. It is mentioned in the catalogue 
of the duke's piftures p. 17, N% 6, To 
this was joined the portrait of Frobenius, 
Both piftures are now J at Kenfington ; but 
the arehitefture in the latter wi3 added af- 
terwards by Stenwyck, 

A large pifture, containing the portraits 
of the Conful Mejer and, his fons on one 
fide, and of his wife and daughters on the 
other, all praying before an ajtar. This 
was fold at Bafil for an hundred pieces of 
gold ; the fame Le Blond jn 1 633 gave a 
thoufand rix-doUars for it, and fold it for 
three times that fum to Mary de* Medici^ 
then in Holland. 
Another portrait of Erafmus j at Vienna* 
Another there, fuppofed the father of Sir 
Thomas More. This was reckoned one of 
his capital works. 

I But the Erafmus is thotght a copy : tthe true Qn« 
^ing Charles gave to Monf. de Lieocourt. fee catah 
?• 18. The Frobenius was given to the king by the 
duke of Backingham joft before he went to the iile of 
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: Two pieces about five feet high, repre- 
fcnting mooiiu digging up the bones of 
i^me &int> and canyi&g theni in procef- 
fion ; at Vienna. 

' A pifture abotit four feet fquare> of danc- 
ing, hunting, tilting and other iporta i in 
iJie public library at Zurich. 
- The infide of a churchy the virgin, and 
apoftles ; angels finging above ; in the col^^ 
Jtftioh of Wfr. WerdmyUer at Zurich* 

The portrait of an Englilh nobleman ^ in 
the {ame cabinet. 

The port^raic of Conrad Pellican^ profef-* 
for of Theology and Hebrew at Zurich j 
in the hoiufe of Mr. Martin Werdnayller fe- 
HatorofBafit. 

' Chrift in his cradie> the Virgm and 
Jofeph : Shepherds at a diftance ; ia the 
church of the Auguftines at Lucem* 
, The Adoration of the Wife men. ibidemt 
• Chrift taken from the crofs. ibidem^ 

The Sanfta Veronica, ibidem* 

Chrift teaching in the temple, ibiden^. 

Chrift on th? crofs ; the Virgin and 
St. Jfphn; with infcrijption3 in Hebrew, 

(greek. ^p4 h^U1^^ 

All the Prophets in nine pieces, each a 

yard 
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y^d long; painted in di&emper. Thefc 
vcre carried to Hollaed by Banhol. Sar-^ 
l)ruck a painter, who made copies of them, 
prefcrved in the Fefchian mufeum. 

The piftuije of queen Mary : Ehr. Pj^tin 
had it, and the foUofwing f 

An old man vith a red forked beard, 
fuppofcd tob be a grand mafter of Rhod,es. 

The dance of Death in the church-yard 
pfthe Predicant:^ of the fub^rhs of St. John 
at Balll is always afcribed! to Holbein, and 
is fliown ta ftvaagevs^ through a grate. 
And yet, as Vertue obferved, our painter 
had vndouhitedly no hand in it. pope Eu-« 
genius. IV. appointed the council of Baiil 
ia 1431, and it fat there 15 years, during 
'vhich time a plague raged that carded ofF 
dU degrees of people. Od the ceffation of 
It, the \rork in queftion was immediately 
painted as a memorial of that calamity. 
Holbein gouM not be. the original painterj 
&r he was not bora 'till 1493 ; nor had 
any hand in the part that was added in 
I J29» at whicK time h^c had left Bafil- Even 
if he had been there whqn^ it was donft 
(which was about the time oi his fhort .re- 
turn, thither) it i? not probable thfit men- 

tioa 
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tion of him would have Been omitted in 
the infcription which the magiftrates caufed 
to be placed under thofe paintings, efpe- 
cially when the name of one Hxigo Klauber, 
z painter who repaired them in 1569, is 
carefully recorded. But there is a ftronger 
proof of their not being the work of Hol- 
bein, and at the fame time an evidence of 
his tafte. The paintings at Bafil are a dull 
feries of figures, of a pope> emperor, king, 
queen, &c. each feizcd by a figure of 
Peath I but in the prints which Hollar has 
given of Holbein's drawings of Death's 
Dance, a defign he borrowed from the 
work at Bafil, there are groupes of figures, 
and a riqhnefs of fancy and invention pe- 
culiar to himfelf Every (ubjeft is varied, 
and adorned with buildings and habits of 
the times, which he had the Angular art of 
making pifturefque. 

At Amfterdam in the Warmoes-ftreet was 
z fine piftyre of a queen of England in fil- 
ver tifTue. 

Two portraits of himfelf, one> a fmall 
round, -f was in the cabinet of James Razet 5 

f Mr. George Auguflus Selwyn has one that an* 
fwers exadly to this account, and is in perfcdl preferva^ 
lion, Mr. Walpole has another, and better preferved, 

the 
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the other as big as the palm of a hand j in 
the coUeftion of Barth. Ferrers. 

Sandrart had drawings by Holbein of 
Chrift's paffion, in folio ; two of them were 
wanting ; in his book he offers 200 florins 
to whoever will produce and fell them i^ 
him. p. 241. 

In the king of France's calleftion are 

the following \ 

I. Archbifhop Warham. aet. fuae 70. 
1527. There is another of thefe at Lam- 
beth. Archbifliop Parker entailed this and 
another of Erafmus on hiis fvicceffors ; thejr 
were ftolen in the civil war, but Juxon rc- 
purchafed the former, 

a. The portrait of Nicholas Cratzer, 
Aftrononier to. Henry VIIL This man af--. 
ter long rcfidence ih England had fcarce 
learned to fpeak the language. The king 
alking him how that happened, he replied, 
" I befeech your highnefs to pardon me ; 
what can a man learn in only thirty years ?" 
Thefe two laft piftures * were in the col* 

leftion 

• Warham's came afterwards to Sii- Walter Copc^ 
who lived without Temple-har over againft the lord 
treafurer Saliibury, and had feveral ofHolbcin, whick 

paiScd 
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le6U6n of Andrew de Lpo> a great yirtuo(b| 
-who bought all the works of Holbein he 
could procure i among others a portrait of* 
Erafmus, which king Charles afterwards 
exchanged for a pi£ture of Leonardo da 
Vinci. A drawing of Cratzer is among the 
heads by Holbein at Kenfington. Among 
others in de Loo's colteftion was the fine 
Cromwell earl of EfleXj now at Mr. South- 
well's) ^md engraved among the illuftrxous 
heads, f 

3* Anne of Cleve. 

4« Holbein's own portrait* 

5. Erafhius writing ; a fmalkr pidhire* 

pafled by marriage to the eail of Holland, and were hi 
feme time at HoHand-houA^ See Oxf. MSS. Yelf^rt. 
p> ii8. A&odier of^Cratverr^manifd at Hollaild- 
hx^^ *\k\\ tktf death of the couatefs of Warwick» wife 
of M« AddlA>n ; a fine pi£ture» ftrongly paintedn re* 
jH-efenting him with feveral inftruments before him» and 
am infcriptioii eXprefBng that he was a BaVarhin, of the 
age of 41 in 1528. In one of thtt offi^e-bdoks a)e eii» 
triea of payment to Him. 

. April, paid to Nicholas the Aftronomer — - ill. 

Anno 23, paid to ditto — — 5 — 4—0 

Cratzer in 1550 erefted the dial at Corpus ChriHi coll* 
Oxford. Srlt; T^pogr. ^1. ii. p. 1^59. 

. f De Loo had alfo the fafnily-piaure of Sir Thoma^ 
yiQtty which was bOiight by bis grandfon Mr Roper. . 

• 1 3 6, An 
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6. An old man, with a gold chain. 

7. Sir Thomas More, lefe than life. 

8. An old man with beads and a death*} 
head. 

In the colleftion of the duke of Or^ 
leans are four heads ; 

Another CrcwnwcU earl of Eflex. ♦ 

Sir Thomas More. 

A lady. 

George Gyfein. f 

But the greateft and bdl of his works 
were done in England, many of which ftill 
remain here. Some were loft or deftroyed 
in the civil war 1 ibme ibid abroad at that 
time; and fome, particularly of his mir 
niaturcs were, I believe, confumed whea 
Whitehall was burned. There perilhed tha 
large pifture of Henry VIL J and of Eli- 

* There is a fmall ^ead of him at Deiron&ire-houft 
with this date, aet. ij. 15 15. 

t Tliis is a Dutch name : Peter Gyzen, born aboot 
1636, was a painter, and fcholar of Velvet Br^ugh^ 
Defcamps, vol. iii. p. 41. 

t The portraits of Henry VII. and Eliaabcth muft 
have been taken from older originals : Holbdn moii^ 
than once copied the picture of this queen, and of the 
king's grandame (as flie was called) Margaret conuteiti 
of Richmond, 

zabcth 
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%abeth of York, of Henry VIII • and Jantf 
Seymour ; it was painted on the wall in the 
privy chamber* The copy which Remee * 
made of it for Charles II. in fmall, and fof 
which he received 1 50 /. hangs in the king's 
bedchamber below ftairs at Kenfington; 
from that Vertue engraved his print. Hol- 
bein's original drawing of the two kings is 
in the coUedtion of the duke of Devonfhire. 
It is in black chalk, heightened, and large 
as life J now at Chatfworth. The archi- 
tc6|jLire of this pifture is very rich, and parts 
of it in a good ftyle. 

In the chapel at Whitehall he painted 
Jofeph of Arimathea, and in that at St. 
James's, Lazarus rifing from the dead— 
both now deftroyed. f 

That he often drew the king is indu- 
bitable ; feveral piftures extant of Henry 
are afcribed to him — -I would not warrant 
many of them. — There is one at Trinity 
qoUege Cambridge, \ another at lord Tor- 

* Remee was a fcholar of Vandyke and died in 1678/ 
?ged 68. 

t See Peacliaxn on limning. 

Jit has JE ^^cii upon it ; and was probably a copy 
by Lacas de Hecrej, of whom hereafter, . 

rington's 
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ririgtoii's at Whitehall, both whole lengths^ 
and another in the gallery of royal portraits 
at Kenfington, which whoever painted it, 
IS execrable \ one at Petworth, and anqther 
in the gallery at Windfor. But there is 
one head of that king at Kenlington, not 
only genuine, but perhaps the moft perfedt 
of his works; It hangs by the chimney in 
the fecond room, leading to the great draw- 
ing-room \ and would alone account for 
the judgment of Depiles, who in his fcale 
of pifturefque merit, allows i6 degrees for 
colouring to Holbein, when he had alloted 
but II to Raphael. I conclude that it 
was in the Tame light that Frederic Zuc- 
chero confidered our artift, when • he told 
Goltzius that in fome refpedts he preferred 
him to Raphael. Both Zucchero and De- 
piles -underftood the fcience; too well to 
make any comparifon except in that one 
particular of colouring, between the great- 
eft genius, in his way, that has appeared, 
Vd a man who excelled but in one, and 
that an inferior branch of his art. The 
texture of a rofe is more delicate than that 
of an oak ; 1 do not fay that it grows fo 
loi^y or cafts fo extcrifive a fliade. 
Vol. I. I Oppofite 
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. CJpjKjfitc to 4>i» pi^»c IMa^ a^isr^ 
but n^ucft inferior, called, in the C&t^gye 
lord Arundely or HflFwarcJi. ♦ the latter nanac 
k ^ confufionv oqcafioncd by the tule of 
An&idef pafling iptio tbefwnily qf Howard. 
Th,e portraits in cpjcftion,, I. fiippofcj, is of H* 
Fitzalam. earl of Anipdcl, and probaWy the 
Very perfoi) wjho ftrft pefiCnaJed Holbein to 
eome into England-. 

In the ftate bed-chaniber is*, a portrait of 
EdwariVI. It wa^s originaljy a half length ; 
but baa been very badly cQnvertcd into a 
-^hole figure fince th? time of Holbein. 

Qonfidering hQW;loiig he lived, in the ftr- 
vice of the crown> it is lurprizing that fo 
few of hi^, works flioold have remained in 
the royai; colleaign ; Gharle&vL appears. by 
his catalogs to- have, poffefled biit about a 
dozen. All the reft: were dilperfed but 
thofe I haye nientioned (unlefs the whole 
length of the unfortvmate earl of .Surrey^ in 
a red habit> in the lower apartment at 
Windfor is. fo, as I believe it is) and a fine 
little pidture of a nman and woman, faid to 

• The fine original of Thomas Howard duke of Nor* 
folk with the ftaves of earl-marfhal and lord treaforcr, 
from v/hence tlier print i$ takea» i& at Leicefter*lionft. 

be 
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be his own and wife's portraits which hangs 
in ail obfcure clofet in the gallery at Wind- 
for ; and the portrait of^a man opening a let- 
ter with a knifej in the ftandard- clofet in the 
fame palace. But at prefent an invaluable 
treafure of thd works of this matter is prc«»- 
ferved in one of otir palaces. Soon after 
the accdiion of the late king, queen Garo^ 
line found in a bureau at Kenfington a noble 
coUe^ion of Holbein's original drawings 
for the portraits of fome of the chief perfon-- 
ages of thje court of Henry VIII . How 
tWSy came there is quite unknown. They 
did belong to ^ Charles I. who changed 
them with William earl of Pembroke for a 
St. George by Raphael, now at Paris. Lord 
Pe^ibroke' gave them to the earl of Arun- 
del, and at the difperfion of that coUeftion, 
they niight be bought by or for the king. 
There are eighty-nine f of them, a few of 

I 2 which 

. * After Holbein's death they had been fold into 
France, from whence they were brought and prefented 
to king Charles by Monf. de Llencourt* Vanderdort^ 
.<^ho did nothing^ but blbnder, imagined they were por* 
traits of the French court. Saunderfon in his Gra-^ 
phice p. 79i commends this book highly, but fays fome 
of the drawings were fpoiled. 

' t See the lift of them, fubjoined to the catalogue o{ 

tha 
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which are duplicates : a great part are ttr 
ceedingly fine, * and in One refpeft prefer- 
able to his finiflied piftures, as they are 
drawn in a bold and free manner : and 
though they have little nwre than the out^ 
line, being drawn with chalk upon paper 
flained of a fiefh colour, and icarce fiiaded 
at all, there is a ftrength and vivacity ia 
them equal to the moft perfect portraits. 
The heads of Sir Thomas More, f bifhop 
f ifher. Sir Thomas Wyat, and Broke lord 

the colledlion of king James If. publiihed by B^thoeun 
quarto, i75^* ^^ ^^^Z Charles's catalogue they are faid 
to be but fifty-fdur, arid that they were bought of, not 
given by, Monf. de Liencourt. 

* Some h^ve been robbed , and others traced over 
with 2b pen on the outlines by fome unfkillfull hand. . In 
an old inventory belonging to the family of Lnmley 
mention was made of fuch a book in that family^ 
with a remarkable note, that it had belonged to Ed- 
ward VI. and that the names of the perfons were writ- 
ten on them by Sir John Cheke. Moft of the drawings 
at Kenfington have names in an old hand ; and the pro- 
4>ability of their being written by a minifter of the 
court who fo well knew the perfons reprefented, is an 
{Addition to their value. . 

f Richardfon the painter had another of thefe, which 
was fold at his audion, and from whence Houbraken^s 
print among the illufLrious heslds was taken. 

Cobham. 
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Cobham arc mafter-pieces. f It is great pity 
that they have not been engraved, not only 
that fuch frail performances of fo great a 
genius n>ight be preferved, ;but that the r«- 
ftmblanccs ®f fo maay jUuftrioias perfons, 
no where elfe exifting, niight be faved from 
dcftruftion. Vertue had undertaken this 
noble work, and after fpending part of three 
years on it, broke off, I do not know why, 
after having traced off on oil-paper but' 
about five and thirty. Thefe I bought at 
lys faje ; aud they are fo exactly taken as to 
be little inferior to the originals. 

In. the fame clofet are two fine finijQied 
portraits by Holbein, faid to be his own and 
his.wife!s; they were prefented to queen 
Caroline by Sir Robert Walpole, my fa- 
ther. J And a circular drawing -, the ftory 
of Solomon and the queen of Slieba. 

t They were firft placed by <the queen ^at Richmond, 
l)ut afterwards -removed to Xenfington wiiere they ftiH 
remain ; bat it is a very knproper place for them^ 
tnaay hanging againft the light or with fcarce any, 
and fome fo high as not to 'be difcernible, efpecially % 
moil gracefull head of die dachefa of Su^olk. 

t The father of lord treafurer Oxford paifing «ver 
Ir^in^^ bridge^ was caught in ^ihower^ aod Aepping 

inio 
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In one of the king'^ cabinets is a mP 
mature of two children of Charley Brani^^ 
don. 

Over one of the doors i^ a piAyre alferib? 
ed to Holbein^' and fyppofbd to be queen 
Elizah^tk, vhen princefs, widi a book in* 
her hand, but I queftion both tkt painter 
and the perfon reprefented, 

He drew Will. Soipers, f king Henry's 
jcfter, froiB which there is a print, It i$ 
perhaps a little draw-back on the faune of 
heroes and ftatefinen, that fiich perfons, 
who fhared at leaft an equal portion oC^ 
royal favour fornderfy, continue to occupy 
a place even in the records of time — at 
leaft, ve antiquarieS| who hold eyery thing 
worth preferving, merely beciufe it has 
bpen pjceferved^ have with the nam^s of 
Henry^ Charles, Eli^j^beth^ Francis J, Wol- 

into ^ goldfini^'s iliop for ft^Iter;, ]ie found there a pic^ 
ture of Holbein (whp )ia4 tiVf4 m tb^t houfe^.^nd Ml 
family* He offered the goldfipith iqpA for it« wha 
confeote4 to let hipi have it« hut defined firft \<y ihow 
It to fom^ perfpns* Ipimedutely after happ^e^ th^ 
fife of London and the pif^qre^ wa$ dedroyed* 

f There is a bui:li^f)«^ figure Qf him iil tbfi ar9)ory j^t 
rt$ Tpwgj:* 



fey. Sir Tfadmas Morcj &c freaftired tip 

^ofe of WidL SomeiiSj Saxtpn^ Tom. Dcrry^ 

l(queen Anne's jeftcr) Tarlton, (queen Elt- 

^^abeth's) Pact^> another fool in that xeigr\, 

iArch^^ ii« difturbierpf Laud's grcatnefej 

^Hclde J^iin, who foccccded ; Patch, 

Wolfey's fool j Harry Patertfon^ Sir Tkoma^ 

More's; and of Bifquet and Amaril, the 

Jcftcrs ©f Francis L not to naention Hitard, f 

king Edmund's buffoon ; Stone;, J and Jef* 

iery Htidfon^ the dwarf of Henrietta Maria. 

Of fome of thefc perfonages I ha.vc founi 

f^he following anecdotes : Saxton is the iirft 

|)erfon recorded to have worn a wig : In a^ 

.account pf the treafwer of jthe chanpibers in 

the reign of Henry VUL th€i;e is 4entere<l 

^« Paid for Sajtton, the king'^ foo|, for a 

jwrig, ao J." in the accounts of the lor4 

Harrington who was in th^ fame office un- 

4er James 1/ thecc is, ^ Paid to T. Mawe 

jfor the diet and lodging of Torn D^rryj her 

^ajefty'sjefter, ijweeks^ lo;/. — }i8 j;.— -6^** 

Patch and Archceweue political charafters^: 

The fo.rmei:, who had beeo Woifey's foo^ 

t See Part's antiq. of C^itorbttry, p .^. 
% A /opl meptiqued in Sclden'js tablcKtftlk* 
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and who like wifer men, had lived in fa- 
vour through all the changes of religion 
and folly with which four fucceffive courts 
had amufed themfelves or tormented ev^ry 
body elfe, was employed by Sir Francis 
Knollys to break down the crucifi*, which 
queen Elizabeth ftill retained in her chapel ; 
and the latter, I fuppofe on fome fuch in- 
ftigation, demolifhed that which Laud ereft-. 
ed at St. James's, and which was probably 
the true caufe of that prelate engaging the 
king and council in his quarrel, thougl^ 
abufive word^ were the pretence. Of little 
JefFery I Ihall fay more in another place. 

King James II. as appears by the cata- 
logue of his piifbures pybliflied by Bathbe, 
Jiad feyeral of Holbein ; though all in that 
lift were not painted by hiitt. • 

Of Holbein's public works in England I 
find an account of- only four. The firft is 
that capital pidure in furgeon's hall, of 
Henry VIIL giving the charter to the com^ 
pany of furgeons. The charafter of his 
ipajefty's bluff haughtin^fs is well repre- 
fented, and all the heads are finely exe- ' 
cutcd. The pifture itfelf has been re- 
touched. 
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touched, but is well known by Baron's 
print. The phyfician in the middle on the 
king's left hand is Dr. Butts, immortalized 
byShakefpear.il 

The fecond is the large piece in the hall 
of Bridewell, reprefcnting Edward VI . de-» 
livering.to the lord mayor of .London the 
royal charter, by which he gave up and 
^refted his palace of Bridewell into an hof-* 
pital and workhoufe. Holbein has placed 
his own head in one corner of the picture. 
Vcrtue has engraved it. This pi6ture, it 
is believed,, was not compleated by Hoi* 
bein, both he and the king dying imme- 
diately after the donation. 

The third and fourth were two large 
piftures, painted in diftemper, in the hall of 
the Eafterling merchants in the Steelyard. 
Where Defcamps found, I do not know, 
that they were defigned for ceilings. It is 
probably a miftake. Thefe pictures ex^ 
hibited the triumphs of riches and poverty. 
The former was reprefented by Plutus rid- 

II The ring which Henry fent by Dr. Butts toCar4i« 
dal Wolfey, was a cameo on a ruby of the king him- 
felf, forpierly given to him by the Cardinal* 
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ing in a golden ctrr $ before iiim fat For^ 
tone fcattering money> the chariot being 
loaded withcoin, and drawn bjrfourwhit^ 
horfes, but blind, and Jed i>y ^on^en^ 
frfaofe names nswe writtsen beneath. Round 
(he carr -vrere crowds with extended hand4 
catching at the farotirs of the god. Fame 
and Fortune attended him, and the pr^cef-^ 
fion was dofed by Crpefus, and MidiiSj an4 
other avaritious perfons of note^ 

Poverty was an old womani fitting in % 
vehicle as fhattered as the other was &<- 
perb ; her garments fqualid, and tycty em^ 
blem of wretchednefs around her. She was 
drawn by affes and oxen, which were guided 
by Hope, and diligence, and other emble^ 
matic figures, and attended by mechanics 
and labourers. The riehnefs of th^ colourr 
ing, the piumpnefs of the flefli, the gaudy 
ornaments in the former 5 and th€ ftrdng 
touches and expreflion in the latter were 
univcrfally admire^d. It was on the fight of 
thicfe pictures that Zucchero exprefTed fuel) 
efteenj of this mafl:er : he copied them in 

Indian ink, and ^ofe drawings came afterr 
wards into the po0cffion of Monf. Grozat, 

Vofterma^ 
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VfiAerman jim, icagrared prinm fnwn them^. 
at leaft of the triumph of Poverty, but Vier^. 
tue could never meet with that of Riches e 
fapweverinBuckingham-rhoufb in St, James's 
park, he found two fuch drawings, on oito of 
urtiich was an infcription attributing them to 
Holbein, and lading, that they w^^ the 
gift of Sir Thomas More, who wrote vcrfea 
under them. Vertue thought that thcfo 
drawings were neither of Holbein nor Zuc<^ 
chero, but the copies which Vofterman had 
made, in ord«r to engrave. Thefc drawings 
I fuppofe were fold in . the duchefe's auc-t 
tion, ♦ For the large piftqres themfelve$. 

Fclibien 

* So I concluded, bat have fince been fo lucky to find 
tliat they were preferved at Buckingham houfe, tilt 
it was purchafed by his majefty« when the piOures bt^ 
ing expQfed to auAion, tbefe very dmwingi were ($rhi« 
bited theirs, as allegoric pieces by Vandyck. They 
^ore than come up to any adirantageous idea I hai| 
formed of Holbein. The compofition of each is noble^ 
free, and maderly. Tbe expre^ons admirable, the aft? 
litades gracefiiU, and fti^ral of them bearing great te- 
feablance to the ilyle pf Raphael. The Triumph of 
lliches is mDch wider than the other. The figufcs ii| 
bkurk afkd white chalk, the ikies coloured. On each ait^ 
^atio Terfes, but no mention of Holbein, as Vertoe re<s 
JItesi The figure of Cro^u» ha9 gmf refemUaace to 
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FcKbien and Depiles fay that they were cjtr-» 
ricd into France from Flanders, whither 
they were tranfportcd I fuppofe after the 
deftru£tion of the company, of which Stowe if 
gives the. following account. The SteeK 
y<ard was a place for merchants of Almaine 
who ufcd to bring hither wheat, rye, and 
other grain ; cabies, ropes, mafts, fteej and 
other profitable merchandize. Henry IIL 
at the requeft of his brother Richard earl of 
Cornwall and king of Almaine gave them 
great privileges, they then having a houfe 
called, Guilda Aula _ Teutonicorum, Ed- 
ward I. confirmed d^cir charter ;. and. m 
the fame. reign there was a great quarrel be- 
tween the mayor . of London and thofe mer- 
chants of the JSauivej, about thejepajratiofj 
of Bifttop^gate, which was impofed on them 
in confideration pf • their privileges, and 

tke younger portraits of Henry VIII. By the mafterly 
€xecation_ of thefe drawings, I (hould conclude theni 
Zafchero's copies ; but the horfes, which are remarkr . 
ably fine and fpiritei}, .^d, other touches, are fo like the i 
mdinner of Vaadyck,. tl^at one is apt to attriJbute thcjn . 
to Voilerfflan who lived in his time. . Probably the . 
T^riti^iph of Riches is Vofterman's .copy and that of Ppr 
verty» Zijcchoro's. They are now a$ Straw,berry-hill^ ; 
, t Survey of toodon J). 249,, ^. . „ . . .. .. -. 

which 
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which they fuffcred to run to fuiri. Being 
condemned to the repairs, they were in re- 
cempehce indulged with gnumpks, and an 
alderman of their own ; birt in time were 
complained of, for importing too great 
quantities of foreign grain. They were re- 
ftrifted, yet ftill increafed in wealth, and had 
a noble hall in Thames-ftreet with three 
arched gates, and in the reign of Edward IIL 
they hired another houfe of Richard Lions, 
a famous lapidary, one of the IherifFs, who 
was beheaded by the Kentifli rebels in the 
reign of Richard II, and another for whichi^ 
they paid 70 /. per ann. But ftill continu- 
ing to engrofs the trade, they were fuppref- 
fed in the reign of Edward VI. who feized 
the liberties of the Steelyard into his own 
hands. 

But for nothing has Holbein's name been 
oftener mentioned than for the pidture of 
Sir Thomas More's family. Yet of lis; 
pieces extant on this fubjeft, the two fmaller 
are certainly copies, the three larger pro- 
bably not painted by Holbein, and the 
fixth, tho' ah original pifture, moft likely 
not of Sir Thomas and his family. That 
Holbein was to draw fuch a piece is in- 
dubitable i 
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dubitable ;' a letter oi Eralmtis isr extapi, 
thanking Sir Thomas for fending him the 
ftetch of it i but there is grestt prefiimp^ 
lion, that though Holbein niade the de£gn, 
it was not he who executed* the pi&ure in 
large, as will appear by the following ac- 
counts of the feveral pieces. The moft 
known is that at Burford, the feat of the 
famous Speaker Lenthall; To fay that a 
performance is not equal to the reputation 
of it's fuppofed author, is not always an 
argument fufficient to deftroy it's authenti- 
city. It is a well-known faying of Sir 
Godfrey Kneller^ when he was reproached 
with any of his hafly flovenly daubingS) 
*^ Pho, it will not be thought mine ; no- 
body will believe that the fame man painted 
this and the Chinefe at Windfor." 

But there is- a fpeaking evidence on the 
pidture itfelf againft it's- own pretenfions. 
Holbein died in ^554. The pifture at 
Burford is dated 159J. It is larger and 
there are more figures than in it's rival, the 
piece in Yorkfhire, and feme of thefe Vef'^ 
tue thought were painted, from^ the life* 
This was kept at Gubbins in Hertfordfliirc, 
the feat of the Mores i but by what means 

the 
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ijstf plec^ paiTed into the &atids of Leos* 
tbail^ is uncertain ; the remains of the £7- 
tioily of More are feated at Bamboro^gh in 
Yorkfliirc, where they have a finall pifharc 
of their anceftor and his relations like that 
at Burford, but undoubtedly not an ori*- 
ginaL There too they preferve fome re- 
licks ^ieh belonged to that great man ; 
as a George enamelled, and within it a mi- 
niature of Sir Thomas ; a gold crofs with 
pearl drops, and the cap he wore at his exe* 
cution* 

The fecond pi^fture is at Heron in Eflejc, 
the feat of Sir John Tyrrel, but having 
been repainted, it is impoflible to judge of 
it-s antiquity. The difpute of originality 
has Ikin only between the piece at Btirford^ 
and the next. 

The third large pifturc, ^nd which Ver- 
tue thought the very one painted for Sir 
Thomas himfelf, is twelve feet wide, and 
is the actual piece which was in Deloo's eoU 
leftion, after whofe death it was bought by 
Mr. Roper, Sir Thomas's grandfon. As 
Deloo was a colleftor of Holbein's works, 
and his cotemporary, it founds extraordi- 
nary, th^t a pifture, which be thought 

genuine^ 
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genuine, Ihould be doubted now 5 and yet 
Vertue gives fuch ftrong reafons, fupported 
by fo plauflble an hypothefis, to account for 
it's not being Holbein's, that I think them 
worth laying before the reader. He fays 
the pifture is but indifferent ; on this I lay 
no more ftrefs than I do in the cafe of that 
at Burford ; but his obfervation that the 
lights and fliades in different parts of the 
pifture come from oppofite fides, is unan* 
fwerable, and demoniftrate it no genuine pic* 
turc of Holbein, unlefs that matter had been 
a moft ignorant dauber, a& he might fomc- 
times be a carelefs painter. This abfurdity 
Vertue accounts for, by fuppofing, that Hol- 
bein quitted the chancellor's fervice for the 
king's, before he had drawn out the great 
pifture, which however Sir Thomas always 
underftood was to be executed i that Hol- 
bein's bufinefs increafing upon him, fome 
other painter was employed to begin the pic- 
ture, and tQ which Holbein was to give the 
laft touches -, in (hort that inimitable perfec- 
tion of flefli which charafterizes his works* 
And this is the more probable as Vertue 
obferved that the faces and hands arc Jeft 
fiat and unfinifhed, but the ornaments> 

jeweW 
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}evrtls, &Cj are extremely laboured; As the 
portraits of the family, iii feperatt pieces^ 
were alrefady drawn by Holbein,= the irrjudi- 
eious jotirneyman Auek them in as he found 
t&eftij and nev^r varied the lights, which 
wefe di%^d| as it was iiidiffcrent in fingle 
h^Sds, fome from the right, fome from the 
Mti biJt Which make a ridiculous contra- 
diftion wheil tranfported into one piece. 
Thil picture, purchafcd as I have faid by 
Mr* Roper> the fon of that amiable Marga- 
retj whole behaviour when Sir Thomas re*- 
turned to the tower waS a fubje^ft not foi* 
Holbeiin> but faf Pouffin « Shakefpear 1 
This pifture remained 'till of late years at 
WelHijJl inJEkham, K.ex^ the manfioh of 
th^ llppers. That ho.ufe bei|ig piiUed down^ 
it hung for fome time in the .king's houfe 
at Greenwich, foon after wHichi by ihe death 
of the laft Roper, Whofe fole daughter mar- 
f ied Mrk Henfliaw, and left three daijghterSi 
ihe-fiwnUy-pi6tUre then vaiujed at^jpa/^ <:am^ 
bf*tween them^ and Sir Rowland Wynnc^ 
whjl> oHlrried one of th9m> bought theihareift 
tf the other two, and Carried the pidturc 
into Yorkshire where it now remains. 
- The oihei: Ikiall ooe ,is rintfee ^He^ipn of 
Vot^l^ K colonel 
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colonel Sothby in Bloonafbufy-fqUarc. It ii 
painted in the neateft manner in miniature. 
On the right hand arc inferted tlie portraits 
of Mr. More and his wife. Sir Thomas's 
grandfon, for whom it was draWn, and their 
two fons, with their garden at Chcllea be- 
hind, and a view of London. The pain- 
ter of this exquifite little piece is tinklnown, 
. but probably was Peter Oliver. 

The fifth was in the palace of the Del- 
fino family at Venice, where it was long on 
fale, the price firft fet 1500 /• When I faw 
it there in 1741, they had funk it to 400 /. 
foon after which the prefent king of Poland 
bought It. ' 

It was evidently defigned for a fmall 
altar-piece to a chapel ; in the middle on a 
throne (its the VirgiA and child ; on one fide 
kneels an elderly gentleman with two fons, 
pneofthem a naked infant 5 oppofite kneel- 
ing are his wife and daughters. The old 
rnan is not only unKke all reprefentatiiilris of 
Sir Thomas More, but it is certain that he 

tiever had but one fon *— For the colouring^ 
. it 

. * There is recorded a bon-mot of Sir Thomas on the 
birch of iiis fon : He had three daughters ; His wife was 

iiDpatitnt 



J 



Painters in the Reign of Henry VIII* 147 

it is beautifull beyond defcription, and the 
carnations hav^ that enamelled bloom fo 
peculiar to Holbein, who touched his works^ 
'till not a touch remained difcernible ! A 
drawing of this picture by Bifchop was 
brought over In 1723, from whence Veytue 
doubted both of the fubjed and the painter; 
but he never faw the original 1 By the de- 
fcription of the family-pidure of the conful 
Mejer> mentioned above, I have no doubt 
but this is the very pifture •— Mejer and 

' More are names not fo unlike, but that in 
procefs of time they may have been con* 
founded, and that of More retained, as 
Oiuch better known • 

In private houfes in England arc or were . 
the following works of Holbein, befides 
what may not have come to Vertuc's or 
my knowledge. 

In the Arundelian coUeftion, fays Ri- 
chard Symonds, * was a head of Holbein in 
pU by himfelf, moft fweet, dated 1543. 

impatient for a fon ; at laft they btid one, but not mach 
above an idiot— ** You have .prayed fo long for aboy» 
faid the chancellor^ that rtow we have got one who, 1 
believe, will be a boy as long as he lives.'* 

* In one of his pocket-books which will be mentioned 
HOre particul^ly in the fecond.volun^«« 

K '^ At 
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At Northumberland-hotife ah EngUft 
knight fitting in a chair and a table by 
him. 

Lord Denny, comptrollw, and his fady, 

Sir Henry Guldeford and his lady. They 
were engraved by Hollar, f As alfo MonC 
Moretj jeweller to Henry VIIL 

In the earl of Pembroke's colle(9:ibn was 
a lady in black fatin, which Zuccherb ad- 
mired exceedingly. J 

The duke of Buckinghanrt had 'eight of 
his hand, in particular the ftdry of Jupiter 
arid lo. See his catal. p. i6. 

At the earl of Uxbridge's at Drayton, his 
Snceftor lord Paget. 

At tKe^ earl of Guilford's at Wrbxton, Si^ 
Thomas Pope, the founder of Trtnity-^col* 
lege, Oxford. 

At Blenheim, a very lively head of a 
young man. > 

At- Buckingham houfe was the portrait of 
Edmund lord Sheffield §r. 




t *they were 'at Tart-hall. 

'X There is a view of the Siege of Hvia at Wilton, 
faid to be by ttolbein, ,but it is \>y Albert Diirer*. I 
even queftion whether the profile of E(iward YL thw 
be an original. ' ^ 

§This is a miilakc. It was painted by Antonio 

More, 
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Henry VIII . and Francis I. exchanged 
two pi6tures ; the king of France gave to 
Henry the Virgin and child by Leonardo 
da Vinci ; the Englifh prefent was painted 
by Holbein, but the fubjeft is not men- 
tipQed. The former came into the pofleC- 
fion of Catherine Patin. - 

In the late duke of Somerfet's pofleffion 
was a head of his anceftor the protedlor, en-r 
graved among the illuftrious heads. 

Vertue mentions having feen a fine mi- 
niature of Henry VIIL and his three chil« 
dren, but does not fay where. It had a 
glafs over it, and a frame curioufly carved. 

At lord Orford'jB at Hougton is a fmall 
whole length of Edward VI. on board, 
which was fold into Portugal from the poj- 
ledtion of Charles I. a^d Erafmus, fmalfer 
than life, 

I have , . 

Catherine of Arragon, a miniature, 
c;xquifitcly finilhed i a round on a blue 
ground- It was given to the duke of Mbn- 
niouth by Charles II. I bought it at the 
fale of the lady Ifabella Scott,, daughtejr of 
the duchefs of NIonmouth. 

More, and is now at Strawberry-hill, and is the; ortrait 
of Johi^ lord Sheffield • 
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• 

A head of the fame queen on board m 
oil ; hard, and in her latter age. It is en* 
graved among the illuftrious heads. 

Cath. Howard, a miniature, damaged. It 
was Richardfon's who bought it out of the 
Arundelian coUeftion. It is engraved among 
the illuftrious heads 5 and by Hollar, who 
called it, Mary queen of France, wife of 
Charles Brandon duke of Suffolk. 

Edmund Montacute, a judge. D". flat. 

Philip, the Fair, fon of the emperor 
Maximilian, and father of Charles V. when 
a boy. It is finely coloured 5 and is en- 
graved in Mouhtfaucon's antiquities of 
France. This muft have been copied from 
ibmc oth?r pi£lure» 

A drawing of a man in a blue gown, 
Cap, and buflcins. It feems to be a maf- 
querade dl^efs. 

Another drawings the head of a man, 
with a hat and picked beard. 

A defign in water colours, which he af- 
terwards executed on a houfe at BafiK 

A large defign for a chimneyi-piece. 

A defign for a cjock, in great tafte. It was 

drawn for Sir Anthony Denny and intended 

for a -new-year's gift to Henry VIII. from 

tlie coUeftion of Monf. Mariette at Paris. 

o A head 
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A he,ad of .Melanfthon, in oil on board, 

.»Anajirovnd,veryfipe. ' 

Several drawings hy. Holbein, and fomc 

miniatures are preferved in various collec- 
tions. 
There is a very curious picture in the 

colle(5lion pf col. Sothby, faid to be be- 
gun in France by Janet, and which Vertue 
thinks might be retouched by Holbein, as 
it was probably painted for his patron the 

duke of Norfolk, from whom it defcended 
immediately to the earl of Arundel, out 
of whofe collection the father of the pre- 
fent poffeflbr purchafed it. It reprefents 
three royal pair dancing in a nneadow, with 
a magnificent building at a diftancc j they 
are Henry VIII. and Anne Boleyn \ and 
his fifters Margaret queen of Scots and 
Mary queen of France with their fecond 
huft)ands, Archibald Douglas and Charles 
Brandon.. * Th? circuniiftances of three . 

K 4 niatche3 

• This was Vcrtac*s opinion. The account in the 
family calls the man in the middle the dake of Nor- 
folk, and him on the right hand the duke of SafFolk. • 
If the tradition that this pi6lurc reprefents only Engli/h 
perfonagcs w^ere not fo well grounded, I fhould take it 

for 



tji finnUrHn th^ Reipt of Henry "^t^ 

pnatchcs fo unequal aff^mbled tpgethef, in- 
duced Vertue; with much {jrobabintjr td 
conclud<p that it ^as ^ tacit fatire, and 
painted for the di|ke of Norfolk, who, hpwr 
eyef related tp Appe Spleyn^ wa« qeitaiply 
pot pa.rtial to her, as protedtrefe. of tjie vcr 
fcrmed» If t;his poiyefture could J^e ycrir 
fied, it would lead one to farther reftedtions. 
The je^loufy which Henry towards the end 
pf his reign conceived againft the Howards^ 
fli^nd his facrificing the galant earl of Syrrey 
for quartering the arnas pf Jingland, as he 
undoubtedly had a right to quarter them, 
have always appeared afts of moft tyrannic 
lufpicion. He fo little youchfafed to. fatisfy 
the public on the grounds of his proceed- 
ings, that it is poflible he niight fometinies 
aft pn bettpr foundation than any body 

for a French cpmpoiitioii. The perfon in the middle is 
a black fwarthy man with a iharp beards like Francis L 
and refjemt^Hng neither of the dukes of Norfolk and 
Suffolk, the former of whon^ h never drawn with a 
be^rd, the letter 2ilways with ^ ihort (quar^ one : add to 
^hi^^' that th^ figure caUe4 Henry VIU* ^nd which cer- 
tainly )^as |nuci|. pf hi^ countenance^ i$ in ^ obfcure 
cdrne|r of the pid^rej and exhibits little more t^n tj^e 
face. 



J 



Hnew. If be really difcovered ^y ambi^ 
tion^ views in tM boufe of Norfolkp this 
pidtyre would fpen> a confirmation of them. 
To cxpofc th? blemiftics in the blood of 
j:he three only branches of the royd family, 
inight be a Icadiiig ftep towards aflerting 
their own claim— at leaft their own line 
^^rauld not appear lefs noble, than the dcr 
fcendents of Boleyn, Brandon and Douglas. 
Holbein's talents were not confined to 
his piftures j he was an architeft, he mo- 
delled, carved, was excellent in defigning 
ornaments, and gaye draughts of prints fof 
fcvcral books, fome of which it is jfuppofcd 
he cut himfelf. Sir Hans Sloane had a 
book of jewels defigned by him, now in 
the firitifh mufeum. He invented pat- 
terns * for gold-finith's work, for enamel- 
lers and chafers of plate, arts much coun- 
tenanced by Henry VIII. Inigo Jonei| 
ihowed Sandrart another book of Holbein's 

^ TJie noble fe^l appendent to the fiirrender of Car-: 
ijskdi Wolfyy's coUiege at Oxford. faa$ all the appearr 
su^f <4 being. 4eiigne<|L by Holbef n^ The d^ed is pre-* 
jbrved i^ the augpeiitatioA*office> and the feal has beeji 
(Bograyed among the jdates pubUfli^d hy the fociety of 

defigns 
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defigns for weapons, hilts, ornaments, fcab- 
bards, fhcaths, fword- belts, buttons _and 
booksj girdles, hatbands and clafps iqt 
Ihoes, knives, forks, faltftllers and vafcs, 
all for the king. Hollar engrayed fcveral 
of them. . The duchefs of Portland % and 
lady Elizabeth Germayn J have each a dag- 
ger fet with jewels^ which belonged to that 
prince and were probably imagined by Hq1» 
bein. The latter lady has a fine little 
figure of Henry cut in ftone, whole length ; 
Holbein cut his own head in wood, and I 
have another by his hand of the king, in 
which about his negk inftead of. a Qeoifge 
he wears a watch* Two other figures carv- 
ed in ftone were in the mufeun) of T^'adef^ 
cant at Lambeth, 

. His cuts to the bible were engraved and 
printed at Leyden by Johannes Frellonius, 
ip 1547, under this .title, Icones Hiftoriar 

X The dagger, in her grace*s collcflion, is fet with 
jacynths, and coil lord Oxford 45/. at Tart-hall, 
-when the'remains of the Arundelian col) edlion were fold 
there in 1720. The dagger that was lady E, Germayn's 
is fet with above an hundred rubies, and a few dia* 
m'onds, and is now at Strawberry-hill, with other curio- 
(ities bought out of that -colIe6lion, particularly the 
figure of Henry VJII. in flone, mentioned in the text. 

rum 
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rum veteris Teftamcnti. The titles to every 
print are in Latin^ and beneath is an explain 
nation in four French verfes. Prefixed is 
a copy of Latin verfes, in honour of HoU 
bein, by Nicholas Borbonius, a celebrated 
French poet of that time, and of whom there 
is a profile among the drawings at Kenfing* 
ton, * ' 

Lord Arundel (howed Sandrart a little 
book of twenty-two defigns of the Paflion 
of Chrift, very fmall j in which, fays the 
fame author, Chrift was every where repre- 
sented in the habit. of a black monk — but 
that was a miftake, for Hollar engraved them^ 
and there is only Chrift perfecuted by monks^ 
Sactdrart adds that it is incredible what a 
quantity, of drawings of this matter lord 
Arundel had coUefted, and furprizing, the 
fruitfullnefs of Holbein's invention, his 
quicknefs of execution and induftry in per- 
forming fo much. 

To the Catechifmus or Inftruftion of 
Chriftian Religion, by Thomas Cranmer, 

• In St. John's college Camb. is Henry the fith's 
bible printed on vellum> with Holbein's cuts finely illu- 
minated, 4nid the figures of Hepry, Cromwell ani 
jpthprs. 

printed 
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printed by. WaUctf Lyna 1538, qy«to* thq 
dde i& a. wooden cut reprQf(;t)tmg £4^ 
ward VL fitting oa hh tjiroiie giving th^ 
bible to the Arjchbifhop and Npble^ kneel- 
ing: This and fev^ral head-piece$ in the 
lame book were defigned by ilQD3einj and 
probably fome of them cut by h)i7;i i ^ne h^ 
his name. 

On thp death of Sir Thojiias Wyat the 
poet in 1 541, a little book of verfes, enti- 
tuled Na^nia, was. publilhed by his great 
j^lqf^irer Leiand. Prefixed yr^s a wooden cut 
irf" Sir Thomas, from a piftyre 0/ Jiplb^ixi, 
wish thefe lines ^ 

Holbenus nitid& pingendi maximus arte 
Effigiem expreffit graphic^ ; fed nuUus Apelles 
]Sxprimet ingenium felUc animum^ue Viati. 

Of his architefture nothing now remains 
ftanding but the beautifull porch at the earl 
of Pembroke's at Wilton, From that and 
Jiis drawings it is evident that he had great 
natural tafte, One cannot but lament that 
a noble monument of his genius has lately 
been demolilhed, the gateway at Whitehall^ 
fuppofed to have b.een erefted for the entry 
of Charles V. but that was a miftake ; the 

emperor 
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emperor was liefc in 1521 ; Holbein did 
not arrive at fooheft 'till five years after. 
Peachafn tnentions a defign thit lie faw for 
a chimnfey-pifece * for Henry's new pdace at 
Bridewell. There undoubtedly, at White- 
hall, and at Nonfuch weii-e many of his pro- 
duftions. 

It may be wondered that I have faid no- 
thiftg of a work much renowned and afcrib- 
*d to this mafter j I mean the chamber at 
the loM Montacute's at Coudray ; but it is 
moft certainly nt>t executed by him. Though 
the hiftories repreferited there, the habits 
and cuftoms of the times, make that room 
a fingular curiofity, they are it*s only merit. 
There is nothing good -either ih the defigns, 
difpofition or colouring. 

Th^re are three other hiftdrie ^i«icifs iit 
the fame houfe, of much more merit, afcrib- 
ed likewife to "Holbein, and undoubtedly 
i>f hiis time. The firft rqpreferitt FfinciS I. 
xia his'thfbne, with his couftjers, Iffid thfe 
tliike bf feilte) (fo h iswritfen) and thfe e»l 
Irf" Sotithtolpton fbtnding before him on an 
embafly. 'this is by much the ^«rorft f)f 
the three, dnd has been repainted, 't^e 

m 

^1 Itfivr a ii^e drawing by Urn for a'magnificent 
chimxrey-piecCj I do cot know if the fame. 

2 next 
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next is ixnaller, and exhibits two knights 
running a tilt on the foreground ; one wears 
the crown of France, another a coronet^ 
like that of an. Engliih prince, comppfed of 
erodes and fleurs de lys, and not clofed at 
top. An elderly man with a broad face^ 
and an elderly lady in profile, with feyeral 
other figures, boldly painted, but jiot highly 
finilhed, are fitting to fee the tilt. On the 
back ground is the French king's tent, and 
fcveral figures dancing, rejoycing, and pre« 
paring entertainments. A perfon fcems 
leading a queen to the tent. Under this 
is written, " The meeting of the kings be- 
tween Guines and Arden in the Vale of 
Gold." This is an upright piece. The 
third is the largeft, broad like the firft. 
Francis on his throne at a diftance with 
guards &c. on each fide in a line. Before 
him fit on ftools with their backs towards 
you four perfons in black, and one like . a 
clergyman fl:andingdn the middle and ha- 
fanguing the king. On each fide fit noble- 
men, well drawn, coloured and neatly finifhr 
cd. On this piece is written, " The great 
ambaflTade fent to the French king, of the 
earl of Worcefter, lord chamberlain, the 
bifhop of Ely, the lord St. Joiin, the Icrrd 

Vaux 
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Vdux and others." Thefe pidhires l-ihould 
not think of Holbein j the figures arc more 
ftt^ than his, lefs finiflied, and the colour- 
ing' fainter : and none of the Englilh feera 
portraits. The fpelling too of Suffo^ is 
French. Probably thefe pieces were done 
hy Jatnet, who was an able mafter, was co^ 
temporary with Holbein, and whofe works 
are often confounded with our painter's. * 

Holbein's fame was fo thoroughly ejfta- 
blilhed, f even in his life, that the Italian 
matters vouchfafed to borrow from him. In 
particular Michael Angelo Caravaggio was 
much indebted to hini in two different 
pidures. Rubens was fo great an admirer 
of his works that he advifed young Sandrart 
to ftudy his Dance of Death, from which 
Rubens himfelf had made drawings. 

This account of a man, dear to connoif^ 
fcurs for the Angular perfeftion of his co* 
louring, become dear to antiquaries by th> 

* In the great drawing*rooin at Coudray is z ckim*- 
ney-pi<,er paipfed with grotefquc ornainciiti in the good 
tafte of Holbein, and probably all he executed at that 
cijriaus old feat, the tradition in the family beipy, that 
ke Aaid there but a month* 

f Saadrart. 

; diftanc^ 
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diftance of time in which he lived, by tl«! 
prcfcnt fcarcity of his Works, and hy his 
conne£iions with More and Erafmus, I muft 
clofe with all I can difcover niore rektinl; 
to him; that he fbrnied but one fcholar^ 
Chrift»pher Amberger of Aufbtirg ; aftd that 
in a roll J of new-year's gifts in the 30th 
year of the reign of Henry VIII . figned by 
the king's own hand, in which are regiftered 
prefents ta the prince, to the ladies Mary 
and Elizabeth, to the lady Margaret Doti* 
glas, to the nobility, bilhops, ladies and gen- 
try, moft of the gifts being of plate, men* 
tion is made of a prefent to Hans Holbein 
of a gilt creufe and cover, weighing ten 
ounces two penny weights, made by (Lucas) 
Cornelii. 

D*. to Lucas (Pehne) a gilt creufe and 
cover, fame weight. 

On the other fide of the roll I>refehts to 
the king ; 

Holbein gave a pi6lure of the prince's 
^a<2e* 

Luea^ a fcreen to fet before the fire. 

t It was in the pofleffion of Mr, Holmes keep6r of 
the records in the tower, and was exhibited to the An« 
tiquarian fociety in 1736* 

Richard 
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-'Rich^ Atfyll d broach of gold- with aft 
antique head, f 

In the library of the Roy^l fociety is t 
book of the chamberlain's oiEce; containiftg 
payments made by Sir Bryan Tuke trea* 
furer of the king's chamber beginning in 
Feb.' 1538, in the 29th of.H^nry VJII. 
There appear the following acgoviht$s 
' Payd to Hans Holbein, paynter, .a, quar- 
ter due at Lady-day laft :8/. — los. — od. 

Again at Midfummer quarter. 

Item, for Hans Holbein, paynter, for one 
half year's annuitie advanced to l>imi before 
hand, the fame year to be accounted irQj^ 
our Lady-day laft paft, the fum of 30/. 

JDeCember 30, An! 30. Item, payd'^to 
Hans Holbein, one of the king's paynters,: 
by the kyng's , commandmfentj certify 'd by 
my lord privy feal's letter, x/;>for/lus i'cbft: 
and charge at this titne, fent abpuc certeyii 
his grace's affairs in the parta. pf. Higit 
. Burgundy, % by way of his grace's 'rc^ 
ward. ' ' f 

^September An. 31.: It^itii :p.ayd.by. the: 

'f. Hi -was^an eagrayer of ffonesV See tie ciid of -this'' 

tit was to draw the piflare of tjic Duchefs of Milaii# 
mentioned* above/ -'* • ^-:-\'i' -v 

t'X^i^' ^ king's 



king's highneffi commandmentj certifyed by 
the lord privy fcal's letters, to Hans Hoi* 
i>ein paynter> in tke advancement of his 
^rhole year's wages before hand> after the 
rate of xxx/. f by the year, which year*^ 
advancement is to be accounted from this 
prefent^ which fhaM end ultimo Scptsembrii 
next enfuing^ 

- The advancement of his falary is a proof 
that' Holbein was both favoured and poor. 
As he was certainly very laborious^ it is 
f rbbable' that the luxury of Britain did not 
teach him more ©economy than he had 
|>rafl:ic€d in his own country^ 

• ■ 

Henry, befides thefe painters had feveral 
^rtifts of note in his fervice* The fuperb 
tpmb of his father> lays Stowe> X was not 
&iiibed 'till the eleventh year of this king^ 
17x9* : It was Aiadei adds the fame author, 
by oue^ Petcr^ a^ painter of Flprcnce> for 
whicli he rec6ivi»i a thoufand poiinds>. for 
the whok ftuff and workmanftiip. This? 
Bcter, Vei:tue diftovercd to be^ Pictio J'or- 
r^eggxanor :> f , valmible fculptor. TJiat : he 
was here in the preceding year appeass by^ 

' "f Sandirart by mlftabe fays oaly mq ^otuku 



a fUtOK. oF oBsi oirdcrsi decrees and records 
cf the Conn bf Requefts printed in 1591 
hi qtJartdi whferfc it is faid^ p; 663 that iii 
H caiife between two Florentine merchants^ 
Peter ^ Bardi and Bernard Cavaleanti> 
heard before the council at Grfefenwichi 
matter Peter Torifahoi a Florentine fculptor^ 
was one of the witneflfes; Vafari fayiSi thatf 
Torreggiario having rhade feveral figures 
in marble and fmall brals, '^hich were in 
the town-hall at Florence, arid drawn man/ 
things with Ipirit and i good mannerj iii 
competition with Michael Angelo (and con- 
feqiiehtly could be no defpicable pferformerj 
was carried into England by fome merchantSj^' 
find entertained in the king's feryicfe| for 
l^homhe executedyariety of Works ih niarble^ 
brafs, and woodi in concurrence with pthiir 
ttiafters of this cotintry, over all i/^hbni he 
iRras ialloWed the Ibperiority; — He received^ 
Udds Vafari, fuch nbblb rewards^ that if h^ 
had not been a proiid, incoiifidcrate, ungb- 
Vernabie nian, he might hare lired in great fe- 
licity aftdmade a good end; but the gantrary* 
happenedi for leaving England and fettling 
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he was.accufed of -being a heretic, f wa$ 
thrown into the inquifition, tried and con- 
demned — the execution indeed was refpited, 
but he became melancholy mad and ftarvcd 
himfelf to death at Seville in 15 22. in the 
fiftieth year of his age. 

Torreggiano, it feems, with Henry *s tur- 
bulence of temper, had adopted his religion, 
and yet, as he quitted England, one fhould 
fuppofe had not fupplenefs enough to pleafe 
the monarch, even after that complaifance. 
In the life of Benvenuto Cellini is farther 
evidence of Torreggiano's being employed 
here, and of his dilpute^ with Michael An- 
gelo. 

When Cellini was about feventeen he fays 
there arrived at Florence a fculptor called 
Pietro Torreggiani, who -came from Eng- 
land where he had refided many years ; 
this artift much frequenting Cellini's maf- 
ter, told the former, that haying a great, 
work, of bronze to execute for the king 
of England, he was comet to^ engage as 
m'any youths as he could^to^affift him i and 

f. In a pafiion he had broken^^ ^jnfS^ of theVugiBf 
that he hadjuft carvedt ^ - 

that 



I 

L 



Painters in the Reign of Henry VIII . i6ig 

that Cellini being rather a fculptor than a 
graver, Torreggiani offered to make his 
fortune if he would accompany him to Lon- 
don. He was, adds Cellini, of a noble pre- 
fence, bold, and with the air of a great fol- 
dier rather than of a ftatuary, his admirable' 
geftures; fonorous voice, and the aftion of 
his brow ftriking with amazement, ed ogni 
giorno ragienava delle fue bravure coa 
quelle beftie di quelli Inglefi, every day 
relating his brave treatment of thofe beafts 
tlie Englifti. But as much ftruck as Cellini 
was. with this lofty behaviour to us favages, 
he took an averfion to his new mafter. On 
the latter boafting of a blow in the face 
that he had given to the divine Michael 
Angelo with his fift, the marks of which 
he would carry to his grave. Others fay 
that this event happened in the palace of 
the Cardinal de' Medici, Torreggiano being 
jealous of the fuperior honours paid to Mi- ' 
chael Angelo, whofe nofe was flattened by 
the blow. The aggreffor fled, and entered" 
into the army, where he obtained a cap- 
tain's commilTion, but being foon-difgufted* 
with that life, he retired to Florence, and 
from thence came to England. 

J- 3 To 
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Tq T9l??gg?^^9 yprWe afcrihes lifcewife 
fhe tqipb of Margaret countefs qf Rich- 
mond, the ipother of I^enry YII- and that 
pf Dj;. Young niafter of the rolls, in thp 
phapel ^t the rolls in Cljancery-lane. There 
Is a head of Ifenry VIII. in plaifter ip a 
round at Hampton-court, which I ihoyld 
fiipppfe is by t:he fame niafter^ 

Among the Harleiai} MSS» is an eftiinat§ 
j6f the charge and expejice of the t rponur 
ment to be ere(3;pd for Henry VII. iij which 
app.eaf the names of other artifts yjrho work^ 
pd un4er Torreggiai)o, as Laurence Yn^ber^ 
keryer, for rnakiq^ the patrons in tim? 
\>tv\ Humphrey Walker, founder J Nfchor 
las Ewer^ copperrfmith ^nd gilder \ John 
Bell and Jqhn Maynard^ paintiqrf ; Robert 
Vcrtue, llobert Je^ings^ jmd John )Ul?QnS| 
piafter mafons. There wa§ anathcr called 
William Vertujp, who by indenture date4 
June 5, i^i the twenty-fi^^ft y?ar pf ^cQryyiL 
Vpgaged with jQhn HyJ[mer^ tp vault and 
jrodf.th.e cJi^ir 9f the chapel of St. Ge9fgf ^a^ 

f 4t Strawbcny^litll is 3 model io flone of the h^ad pf 
|fcwy 7th^ i? the a^ony of death. If is in the greaf 
ilyle of Raphael ^ij Mjichaf 1 kr^^^W ^od i^oaJhy Djf 
5^er, though ^adoubtcdly ^y Torxcggiajo. 



L 



Windfor for 700 A * Humphrey Cooke f^ 
was matter carpenter employed in the new^ 
building3 at the Savoy. The tomb at OnnJp^ 
kirk of Thomas Stanley «ari of Derby, l^iC 
Jiufband of Margaret of Richmond^ was in, 
the fame ftyle with that of his wife an^ fonr* 
in-law. On it lay an image of brafe fiyel 
feet fix inches long, which when cVft and 
repaired ready for gilding weighed 500 
weight and a half James Hales for making 
the image of timber h^d an hundred ibil'- 
lings. 

It was in the reijgn of Henry VIII. that 
the chapel of King's college Cambridge' 
was 'if finiftied, a work, alone fuffiejent to 

h 4 ^nnobk. 

* Aflimole*8 Order of cbe Garter, p. ijS* 
t Robert Cook, «Iarenceux in that reign, was a pain* 
ter, and at Cockfield^hall in Yoxford in Suffolk drew- 
tiie portraits of Henry VII. Henry VIIL queen CathC'^ 
rine, Charles Braindon duke pf Siiffblk, Sir Aathonjp 
Wingfield, Sir ILpbeit Wiogfield* his lady and fevehor 
eight foos^ sUl reinaiiU4g there lately. At.Boughtoii^ 
t]|e feat of the late duke of Montagu, is a fmalt piece 
of the family of Wingfield, containing feveral figiyres, . 
^hic^ probably is the pi^9re here alluded tp* ■ 

t Tbie 4a]|ie of the qfigin^l ar^h^teft is pro^rved by^ 
Bemip^ wbp>in Jm pre&ce.ta the HjAory of GlaAoa- 
bvLty, p. Ixv. bj9f *' AU (bat fee lying's college chfipei 

in 



\ 
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ennoble any age. Several indentures are ex- 
tant relative to the execution of that fabric. 
One in the fourth year of this king,' between 
the provpft, Robert Hacomblein, and Tho- 
liias^ liarke furveyor of the works on one 
parti and John Waftell, mafter mafon, on 
the other part, by which he agrees to build 

JO Cambridge are ftruck with admiration^ and mofi are 
^^SJ^^y defirous of knowing the architefl's name. Yet 
few. Q^n .tell it. It appears, however from their book^ 
afKing's college [as I am informed by my friend Mr. 
Baker, the learned antiquary of Cambridge] that one 
Mr. Clo6s, father of Nicholas CIoos, one of the firft feU 
lows of that college, and afterwards biihop ofLitch- 
£eld9 was the arcbite^ of. that chapel [though God- 
win (iys the biihop himfelf was mailer of the king's 
vk>rks here] as far as king Henry 6th's (hare reacheth, 
and contrive/ or defigner of the whole, afterwards 
finilbed by Henry 7th /and beautified by Henry 8th." 
" In a MS. account of all the members of King's col- 
lege, a copy of which is in the pofleflion of the Rev. 
Mr. Cole of Blecheley, to whom the public and I are 
obliged for this an^ f^yd^al other curiou; paf ti<;ular3» 
f)ifhop Nicholas Clpfe ii mentioned as a foerfon in whpfe 
capacity king Heny 6th. (who had appoiiited him; fel- 
low in 1443) had fuch confidence, that he madie hini 
overfeer and mainager of aTl his intended buildings and 
deiigns for that college : Jn the fame MS, John Qan* 
terbitry, a native of Fewkibury and fellow of the col- 
lege in 1451, is faid to baVc bceii Clerk of t|io worto 
there. - 1 ' • . • :.•.:*'.. 
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or fet up a good fufficient vault for the great 
church there> according to a plat figned by 
the lords executors of king Henry VII . they 
covenanting to pay hin\ 1 2po /. that is to fay/* 
lOO /. for every leverey (or partition) of the 
church, there being twelve fevereys. 

Another, dated Auguft 4, in the fifth of 
the fame king, between the fame parties,* 
for the vaulting of two porches of the king's, 
college chapel, and alfo feven chapels, and' 
nine other chapels behind the choir, accord- ' 
ing to a plat made and to be finiflied, the 
vaults and battlements before the feaft of 
St. John Baptift next enfuing, 25/. to be 
paid for each of the faid porches j 20/. for 
each of the feven chapels ; 12/. for each of 
the nine chapels j and for ftonc and work- 
manfliip of the battlements of all the faid 
chapels and porches, divided into twen^ 
Jcvereys, each ftverey c^. 

Another between the fame perfons, for* 
making and fetting up the finyalls of the 
btittreffes of the church, and one tower at- 
one of the corners of the faid church, and* 
for finifhing and performing of the faid 
tower with finyalls, ryfaats, gablets, battle- 
ment^ orbys and crof$-(]uarter& afid every. 

thing 



Mn^ WAi^mg to thiemr For every huu 
ti^fsr to be js^id J6/.— i3/.-r-44?. and for, 
aJQ tJ|ie faid buttreiTes 140A and for tb9 
tower iqq(. . 

. The woacxt deeds arc no lefs curipusi 
fsi they have prefervcd tke nairic6i of . the 
l^ifts-who paiated ihe magnificent windows 
in the ifamc eh^pel. 

Indenture of May 3, in the x8th of 
Hea. VIII. between the forefaid prpvoft. 
apd Thoinas J^arkc Archirdeacon. pi" Nor- 
wicbj'Snd; Franpis Williamfon of Souths?. 
warfc> glazier,, and Simon Synxond^ of S't, 
Margaret '^r.Weftminfter, glazier^^ the twQ 
latter agreeing ^urjouily and iufficiently to. 
^Zt fpur windows of nhe u|)j)cr floryof 
the church of King'srcollege Cambridge,; 
Cjf ofient colours and imagery of. the ftory 
of the Old Law and of tl^e New Law, after 
die nianner and goodnefs in every point of 
the kii^g's new chapel at Weftminfter, ^fo 
according to the .manner done by Bjernar4 
Flower gla^i/^ decea&d ; alio according tQ 
fvch patrom, otherwife called vidimus, to. 
be fct up within two years next enfuin^ tor 
|>^ paid after the i^te of fixteen pence per 

fwtf^r.thfigUfst ..,,.. :.> I: 



Th(f Jaft is k^vfipfsfk ^ Gmc pfoyoft wid 
Thonja^ Larke pft oftCnpaft, and Calyo^ 
jfloopf of the parifli of St. Mary Magdaleoi^ 
glazier, glichard Bo^n4e of St» Clemcnt'st 
pane^ gl^zier^ Thomas ^«yc of St. Sgr 
pulchre's, glazier, and Jarpe? Nicholfon <^ 
SoutJiijfJafk, glazier, qn fhe Qther part, thf 
latter agrceiiig to ftf, up eighteen window? 
pf the yppcr ftc>ry of ^Ling'? cojlege chapel, 
like tijofe of the King's new chapel at Weft^ 
piinfter^ zs Barnard Flower glazier (late de-^ 
ceafed) by indenture flood to do, fix of 
the faid windows to be fet up within twelve 
ponths ; The band^ of Jlead to be after th^ 
rate qf t5¥Q pence per foot, ♦ 

- In 

P Aninisntutt morp aacicnt th^xl th^k, axul cont 
jtaoaiag n^mes of perfoni cmpl(^ed in this celebrate!^ 
^ail4ing> bfts b^ecn dircpvered in the archives of Cains* 
fipUegc, by the present mafter. Sir James Bur^ough^ and 
fs as fcjllows; 

«' To alle chriften people jthis pfent writyng endentcd' 
fteiig> redyngf or heryng, John Wulrich, maiftr mafbo' 
pf the werkes of the Kyngs college roial of our lady and' 
^ynt Nicholas of Cambridge^ John Bell, inafon war* 
deyn in the fame werkes, Richard Adam, and Robert 
Vogettj carpenters, arbicrours indifferently chofen by 
the reverent fader in God, Edward, by the grace of 
JGod^ bys%opp of Karlyle, Mr. or Wardeyn oi the houf^ 
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In thcfe inftruments there appears little 
lefs fimpli<rity than in the old ones I have 
reported of Henry III, Yet as much as we 
imagine ourfelves arrived at higher perfec- 
tion in the arts, it would not be eafjr for 
a matter of a college now to go into St, 
Margaret's parifh or Southwark and befpeak 
the f oof of fuch a chapel as that of King's 
college, and a dozen or two of windows, 
lb admirably drawn, and order them to be 
fent home by fuch a day, as if he was be- 
fpeaking a chequered pavement or a church 
bible. Even thofe obfcure artifts William- 
fon, Symonds, Flower, Hoone, &c, would 
figure as confiderable painters in any reign ; 
and what a rarity in a coUeftion of draw- 
ings would be one of their vidimus's ! It is 
remarkable that one of the fineft of thefe 
windows is the ftory of Ananias and Saphira 

er college of St. Michael of Cambr : and the fcolers .of 
the fame on the oon.part, and maifl: Henry (^o{[ty, 
warden of tl^e college or hall of the Annuntiation or 
Qonville hall« and the fellowes and (colors of the fsime, 
qn the other part, of and upon the l^yefdroppe in the 
garden of Ffysfhwyke hoftle, belonginge to .Qon- 
ville hall &c. Written at Cambr: 17. Aug. 147$, 
l6n Edw, 4v* 
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as told by Raphael in the cartoons — pro- 
bably the cartoons being configned to Flaii- 
ders for tapeftry, drawings from them were 
ferit hither j an inftance of the diligence of 
our glafs-painters in obtaining the beft de- 
n^ns for their work. 

John Muflyan born at Enguien, is re- 
corded as Henry's arras-raaker ; John de 
Mayne as his feal-graver ; and Richard At- 
fyll J as his graver of ftpnes. B . Skelton 
mentions one mafter Newton as a painter of 
that time i . ^ 

* ' * 

CafUng my fight the chambre about ' , 
To fe hpw duly echc thyng in ordre was, 
Towardc the dore a^ we were commying out 
I faw maifier Newton fyt with his compas > 
His plummet, his peniell, his fpe&acies of glas, ' 
: I)evyfii^g in j>i6lttre by his induilriotts wiiC 
Of my laurel the proces every whitte. 

And among^ the payments of th?.. treafurer 
of the chambers, reported above, is one of 

t Hillyard (the fame perfon probably, of whom more 
hereafter) cut the images of Henry VIII. and his chil- 
dren on a fardonyx, id the coUedion of the dake of De«. 
vpnlhire. The earl of Exeter has fach another. Lady 
Afary Wortley had a head of the fame king on a 
little ftone in a ring ; cameo on one fide and intagha 
on the other. 

ii With a fee of twcfity pounds a yean 

40 /i 
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40/. to Leviha Tiflinks pdintrixfe-i^a namf 
that occurs but ante more, in a foil of new- 
year*s gifts to and from queen Elizabeths 
This gentlewoman prefents the queen's pic- 
ture painted finely on a card. 

In the cathedral of Chicheftef are piftiircy 
of the kings of Ehgland and bilhopS; X)( 
that fee, painted about the year 1519 by 
one Bernardi, ahceftor of a family ftilt fct-* 
tied in thofe parts* They were dbne at 
the expenee of bifliop Sherbofhe, t^ho efefl:- 
ed a monument for himfelf> yet reitiaining' 
there* Vermander nlentibns ohe Theodore 
Bernard! of Amfterdam, mafter of Michael 
Coxie> who Vertue thinks painted thoft 
works at Ghichefter> as they are in a Dutch 
tafte* They were'^repiainted in 1747 by oni 
Tremainc; ' 

/The congenial temper of Wolfcy difplay- 
cd itlclf in as magnificent a mannfef as the 
king's, Whitehall, Mampton-^Courtj and 
his college of Chrift-church, were nionu- 
rtents of his grandeur and Aiigr^ti (tew-* 
ing from the bounty of and then l-ereiting. 
to the crown* In 15214 he began .glmortu'' 
jnent for himfelf at Wiridfbr, eredifig a fmall 
chapel adjokiing^ to St«. Geor^^s church 



Whicfe was to tantain'' his t6mb, the ddfegii 
'Whereof, fays ford Herbfefri -f was fo glorious 
that it exceeded far thatof Henrt^TlI/Ohc 
Binedetto, a ftatuary of Florence took it 
in hand and continued it 'till 1529, receiv* 
Iftg for fo ntneh as' was alr^adjr done 44 j^d 
dticats; Thfe Cardinal; ^dds the hifforian* 
when this was Snilhed, did |)urpofe to niakc 
a tdmtrf6r Hthfy, tmt on his fall, tht king 
made ufe of fo much as he found fit an<f 
c^led it his. Dr, Fiddes fays that the Cardi- 
Bal: made jfuit to the- king to have Kis . bwn^ 
image with foch part of his tomb' as fliaU 
pkafe the king to let him havct to^be tent 
toTorifi where he intended to be. buried.' 
Ih the fame coUeftions mention is' made o£ 
Antony Cavallari, as guilder of the tQifi^,. 
whom the Cardinal is. befbught, tOf.pA«iivr 
tp Ttc\ixvt home tO' Aatwerpi if he xtittm^^ 
employ him no farther, and alfo that Bdne-'' 
dift the carver may return to Italy, feiit- 
Benedift Henry took into, hi* ew^x ferviipie^. 
and emplo)^ed on the faime, tomb 'Wjiich hl9>: 
oKlj^fty hfd mw adbopted^ for- bklffeif^^^ 
Thi* pcribn^^was Bw^dttta da Rpvexzirio, ' 
afto^r FkJretttme fctflprof/ who/ Yaf^.^ 

fays. 
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fays^ executed many works of marble and 
bronze for Henry, and got an ample for- 
tune, with which he returned to his native 
country, but his eyes having fufFered by 
working in the foundcry, he grew blind in 
1550 and died foon after. The. celebrated 
Baccio Bandinelli made an admirable model 
of- wood with figures of wax for the fame 
monument; but Benedetto of Rovezzano, 
it feems, was preferred, f 

The fepulchral % chapel was never com- 
pleated. Henry and Jane Seymour were 
buried in St. George's church, with an in- 
tention of their being removed into the mo- 
nument as foon as it fhould be finiihcd. 
Charles I. refumed the defign, propofing to 

1 1 fiippofe it was Antony Cavallari or Benedetto da 
Rdv^zano who made the large Hatue in metal of 
Henry VIII. in a cloyfter at Gorhambury ; it is not in 
ajbad tafte. 

t Leland fays that the ancient chapel erf* St. George 
built by Edward III. flood on this yery fpot, and that 
Henry VII. pulled it down^ and erefled the prefent 
tomb-hoafe in it's place^ intending himfelf to be buried 
tl|^r.e ; but afterwards ' changed his mind and built his' 
chapel at Weftminfter. See Lelaud's comment on the 
CygneaCaatio publiihed with his Itinerary by Hearne, 
vd. 9-' 

enlarge 
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enlarge the chapel and fit it for his own and 
the interment of his fucceflbrs. But the whole 
was demoliftied in 1646, by order of par- 
liament and the rich figures of copper gilt 
melted down. James II. repaired this build- 
ing, and employed Verrio to paint it, in* 
tending it for a popifh chapel — but no de-» 
ftination of it has yet fucceeded i it remains 
a ruin^ known by the name of the tonab« 
houf<?« 
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C H A P. V, 

State of JrcMteElure to the end of the Reip' 

^/ Henry VIIL 

IT is'uhltitky for *thc world, that our 
earlieft anceftors were not aware of the 
curiofity which would infpire their defcen- 
dents of knowing minutely every thing re- 
lating to thena. When they placed three 
or four branches of trees acrofs the trunks 
of others and covered them with boughs or 
ftfaw to keep out the weather, the good- 
people were not apprized that they were 
difcovering architefture,. and that it H^ould 
fee learnedly agitated fome thoufand of years 
afte:nvards who was the inventor of this ftii- 
pendous fcience. In complaifance to our 
inquiries they would undoubtedly have 
tranfmitted an account of the firft hovel 
that was ever built, and from that patriarch 
hut we Ihould poflefs a faithfuU genealogy 
of all it's defcendents : Yet fuch a curiofity 

would deftroy mych greater treafures 5 it 
•^5Sv.l . . ^ would 
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Would annihilate fables, refearcheSj conjec- 
tures, hypotheles, difputes, blunders arid 
diflertations, that library of human imper* 
tinence. Neccflity and a little common 
fenfe produced all the common arts, which 
the plain folks who prafticed them Were not 
idle enough to fecofd. Their inventions 
were obvious, their produftions ulefuU and 
clumly. Yet the little merit there was in 
fatricating them being foon configned to 
oblivion, we are boUntifuU enough to fup- 
pofe that there was defign and lyftem in all 
they did, and then take infinite pains to 
digeft and methodize thofe iiliaginary rudi- 
ments. No fooner is any aera of an in- 
vention invented> but different countries be- 
gin to aflert an exclufive title to it, and 
the only point in which any countries agree 
is perhaps in* afcribirig the difco very to fonie 
other' nation ren^ote enough in timie for 
neither of them to know any thing of it. 
'Let but France and England once difpute 
which firft ufed a hatchet, and they Ihall 
never be accorded 'till the chancery of learn- 
ing accommodates' the matter by pronounc- 
ing that each received that invaluable uten- 
fil from the Phoenicians. Comrhoa fenfe 
* * . M 2 that 
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that would interpofe by obfcrving how pro- 
bable it is that the neceffaries of life were 
equally difcovered in every region, cannot 
be heard i a hammer could only be invent- 
ed by the Phoenicians, the firft polilhed 
people of whom we are totally ignorant. 
Whoever has thrown away his time on the 
firft chapters of general hiftories, or of hif- 
tories of arts, muft be fenfible that thefe re- 
flexions are but too well grounded. I de- 
fign them as an apology for not going very 
far back into the hiftory of our architedure. 
Vertue and feveral other curious perfons 
have taken great pains to enlighten the ob- 
fcure ages of that fciencej they find no 
names of architeds, nay little more, than 
what they might have known without in- 
quiring $ that G^r anceftors had buildings. 
Indeed Tom Hearne, Brown Willis, and 
fuch illuftrators did fometimes go upon 
more pofitive ground : They did now and 
then (tumble upon an arch, a tower, nay a 
whole church, fo dark, fo ugly, Co uncouth, 
that they were fure it could not have been 
built fmce any idea of grace had been tranf- 
ported into the ifland.. Yet with this in- 

conteftable fccurity on their fid^j {]^y ftill 

"had 
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hftd room for doubting; Danes^ Saxons, 
Normans, were all ignorant enough to have 
claims to peculiar uglinefs in their fafhions. 
It was difficult to afcertain the period * 
when one ungracious form joftled out ano- 
ther : and this perplexity at laft led thenr 
into fuch refinement, that the term G(Ubic 
4rcbite£lurey inflidbed as a reproach on our 
ancient buildings in general by our anceftors 
who revived the Grecian tafte, is now con- 
fidered but as a Ipecies of modem elegance, 
by thofe whowifh to diftinguilh the Saxon 
ftyle from it* This Saxon ftyle begins to 
he defined by fiat and round arches, by 
fome undulating zigzags, on certain old 
fabrics> and by a very few other charafter- 
iftics, all evidences of barbarous and igno- 
rant times. I do not , nxean ta fay fimply 
that the round arch is a pr.oof of ignorance ^ 

• When men in^uirc^ " who invented Gptbic hnild* 
ings V^ they might as well afk^ ** who invented bad 
Latin V* The former was a corruption of thb Roman 
architeAure, as the latter was of the Roman language; 
Both were deba&d urbarbarooa ages^ b^th were r«* 
fined, as the age poliihed itfelf ; but neither were rf« 
ftored to the original fiandard. Beantifall Gothic atf 
chite£bure was engrafted on Saxon deformity ; and pufe 
it^lii^Q fucce^ded to vitiated Latin* . ^ 

M 3 but 
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bpt being fo natural, it h fiinply, \rhcn uh«» 
aecompanied by anyi gracefoU . oriwunents, 
n)ark of a rude agei^ — if attended by mifhap-; 
en and heavy decorat;ions>, a certain mark 
of it. The pointed arch, t^ai: peculiar of 
Grotfaic architcfture, was certainly intended 
as an improvement on the chrcular, and die 
men who had not the happineis of lighting 
on the fimplicity and proportion of the 
Greek oirders, wer^ however fo lucky • as 
to ftrike out a thoufand graces and effedS| 
wiiich rendered their buitdingsmagnilicentx 
yet genteel:; vaft, yet light, f venerable aiid 
pidfcui^fque^ It is difficult for the nobleft 
Grecian temple to convey half fo many im-. 
preflians to. the^ mind, as a cathedral does of 
the beftf Gothic tafte-^^a proof of fkill ia 
the archite&s and of addref^ in the priefts 
who erased them. The latter esfihauftcd 
their knowledge of the paffiqns in compof-^ 
ing edifices whofe pomp, mechanifm, vaults, 
tomhsi painted windows, gloom and per- 
fpe&iyesi iofufed iuch fenfation^ of romantic 
devotion J and^ they were happy in finding 
^rtifts Capable of executing fuch machrn«y, 

^ For inftimcc, the- facade of the cathedral of Rhcima. 
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One mud have tafte to be ibnlible. o£ die 
beauties of Grecian architecture i one only* 
wants paffions to feel Gothoic. In St. Pe-., 
jer's one is convinced that it was built by 
great princes — In Weftminfter-abbey, , oae^ 
thinks not of the builder ; the religion of. 
the place rnake^ the firft impreflaon--^an<|; 
^ough ftripped of it's altars ^ind ibrines^ itp 
is nearer converting one to popery than all- 
the regular pageantry of Roman domes. 
Gothic churches infufe fuperftition$ Gre- 
•cian^ admiration. The papal fee ajTiafled 
it's wealth by Gothic cathedrals, and dif^ 
plays it in Grecian temples, * 

M 4 I cer- 

* In the fix voliunes of letters pabllflied at Rome an4 
iiititaled> Raccoltadi Lettere fullaPittura, Scultura ed 
Architettura^ are ^.veral of Monfr. Mariette, a moft 
^worthy man^ bat too naturally iafeded by the preju- 
dices of Us country, his religion* and kis profeffion of 
connoifleur. AU profeffions are too apt to be led by 
Words, and to talk by rote. Connoineurs in the arts are 
not the lead bigotted. Tafle has it's inquifition as well 
4s popery: and though M. Mariettehas bee^ too par- 
tial to me, he has put this work in his Index Expurga- 
toritts, from totally mifunderftanding my meaning; 
Here follows his cenfure of the paiTage above, in which 
2 have afcribed more addrefs to the architedls of Gothic 
ichurches^ than to thof^ of Stt Pete's -— not as archie 

tcOs, 
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I certainly do not nnean by this little con- 

traft to make any comparifon between the 

rational beauties of regular architefture, 

and 

te£b, bat as polidciaiM-— a diftinflion M. Mariettedicl 
Dotgive himfclf time to make, or he CQuldnot have Qn« 
^rftood a book fo ill that he gave himfelf the trouble 
tp tranfflate : after an account of thefe anecdotes^ and too 
pattering mention of the author, he fay9» ^' Queft' 
Opera e ^rici^ita d; preiTo di cento ritratd, e la ftampa 
e verainente magnifica, lo vi fard ridere, fe vi dird, che la 
Chiefa di San Pietro non e di fuo guflo, & che egli la trova 
troppo carica d'ornati, il che non gli pare proprio p?r 
un tempio d^gno dello Maefta dell' Effere fapremo, che 
}o abita : che gli ornamentij che vi fono fparii a profa« 
fione> non vi fohopofli per altro che per fomentare f 1^ 
fuperftitioncj, di che egH aqcufa malamente la Qoftra 
Chiefa Romana Ed a quale edifizio credete yoij ctie 
egli conceda la preferenza fopra a S. Pietro i A ana 
Chiefa fabricata ful guHo Gotico, & le di cui muraglic 
fieno tutte nude : gofa^ ch^ fa Piets^ !'^ 

f Obferve t)iat I h^vc faM )uft the coAtsaiy ; (in that Getbic 
^ur^hes i^fufe fupcrftition ; Greciao, admintiotB.) In my ^oiQparii 
ion between tlie cffc^s of a Qrecian ai^d a Gothic church, is there a^n| 
^eftion of preferring the latter to the former in point of architec- 
ture ? Have X not fdid th^t Gothic architects had not the happi- 
nefs of dilcofeting the true beauties of the Grecian orders ? Is there 
» word pf St. Peter^s bdug overloaded with ornaments ? Have I 
^ot even faid, tJiat a Gothic church> tkotigb ftrippedof its flxriflcs 
j^d fp^endor, nukes ftronger r^Ugroua impreflion, than the cathedral 
0/ Rome, though advantaged by all thpfe decoctions ! and why, ^ut( 
^c^ufe gloom and well-applied obfcurity are better friends to devo- 
tfofl than evca weahh \ A dark iajsdfca^e, favage with rocA:s and 

pre^ipic^ 
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and the unreftrained liGcntiotafnefs of ^ that 
which is called Gothic, Yet I am clear that 
the perfons who executed; the latter, had 
much more knowledge of their art, more 
tafte, more genius, and more propriety 
than we chufe to imagine. There is a ma- 
gic hardinefs in the execution of fome of 
their works which would not have fuftained 
themfelves if diftated by mere caprice. 
There is a tradition that Sir Chriftopher 
Wren went once a year to furvey the roof 
of the chapel of King's college, and faid that 
if any man would jfhow him where to place 
the firft ftone, he would engage to build 
fuch another. That there is great grace in 
feveral places, even in their clufters of flen^ 
dcr pillars, and in the application of theif 
ornaments, though the principles of the latr 

prtclpices, by Salvator Hofa^ may be preferred to a ferene Ainihine 
pf Clau4 I«orrain; not becaure it it a more pleafingt-'but a more 
piking pi^are« Cato 19 9 regular <lrama^ Macbeth an-excravagadt 
one \ yet w|io thiiiks the genius of Addifon equal to Shakefpear's'? 
The ooo copies rules, the other the paffiont. A^Oibbs and monef^ 
a French critic an4 an Bngliih fchoolnjatlct, can make a building oQt 
a tragedy without a fault againft proportion ;dr the three unities ; an4 
the one or the other might make ettber. It -Required a little more 
genius to write Macbeth, or to eftabliih the -Roman CathpHc rfK- 
gion 5 and though Monfr. Mariette does .not know it^ his creed,' 
which he miftakes for aacfaitedaref was more obliged to Gothic 
archite^S than to Michael Angelo v^i. the reft| who defigncd St* 

a ter 
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ter are fo confined that th^ may almofl: aU 
be rcdticed to tjie trefoil, extended aad 
vai'ied^ I fliail not appeal. 0C4 the edifice* 
themfelves — It ia fuSicient to obferve^ that 
Inigo Jones^ fir Chriflopher Wren and Kenti 
'who certainly underftood beauty, bluiu 
dered * into the heavieft and clumfieft com- 
pofitions whenever they aimed at imita- 
tions of the Gothic— « Is an art defpicabk in 
vhich a great malter cannot Ihine ? 

Confidering how fcrupuloufly aur archi-» 
te6b& confine themfelves to antique prece- 
dent^ perhaps ibme deviations into Gothic 
may a little relieve them from that fervile 
imitation. I mean that they fhoujid iludy 
both taltes, not blend them : that they 
ihould dare to imtent in the one, fii^ce they 
will hazard nothing in the other* Whei) 
they have built a pediment and portico, 
the Sibyll's circular temple, and tacked the 
wings to a houfe by a colonade, riiey feem 
4iu hout de leur Latin. If half a dozen man- 
fions were all that remained of old Rome, 
inftead of half a dozen temples, I do not 

* Ift Lincoln^s^bn chapel, the fteepk of thei^chufdi 
at Warwick, the kiDg's-bendi in W^ftmiJifter-halU ^ 
Icieeo at GkmceAcr 4^. 

doubt 
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doubt but our churches would referable the 
private houfes o£ Rom^n citizens. Our 
buildii^^ muft be as VitruviaHi as writmg3 
in the days of Erafinus were obliged to be 
Ciceroaiaa. Yet confined as our archi- 
te£ts are to few modelsj they are far from 
having made all the ufe they might of thofc 
they poffefs. There are variations enough, 
to be ftruck out to furnilh new fcenes of 
fingular beauty. The application of log-^ 
gias, arcades, terraffes and flights of fteps, 
at different ftages ofA building, particularly 
in fuch fituations as Whitehall to the river,, 
would have a magnificent efi^edt. It is true, 
our climate and (he expence of building in 
England are great reftridtions o.n, imagina- 
tion ; but when one talks of the extent of 
which architedture is capable, one muflfup- 
pofe that pomp and beauty are the princi- 
pal objedts ; one fpeaks of palaces and pub- 
lic buildings j not of fhops and fmall 
houfes — but I muft reftrain this diflerta^ 
tion, and come to the hiftqric part, which 
will lie in a fmall compafs. 

Felibien took great pains to afcertain the 
revival of architcfture, after the deftrudlion 
of the true tafte by the inundation of the 

5 northern 
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northern nations; but his difcoverics were 
by no means anfwerablc to his labour. Of 
French builders he did find a few names, 
and here and there an Italian or German. 
OfEngliih he owns he did not meet with 
the leaft trace 5 while at the fame time the 
founders of ancient buildings were every 
where recorded : fo carefull have the monks 
(the only hiftorians of thofe times) been to 
celebrate bigotry and pafs over the arts. But 
I own I take it for granted that thefe feem- 
ing omiifions are to be attributed to their 
want of perfpicuity rather than to negleft. 
As all the other arts * were confined to cloy- 
fters, fo undoubtedly was architedturc too 5 
and when we read that fuch a bifliop or fuch 
an abbot built fuch and fuch an edifice, I 
am perfuaded that they often gave the plans 
as well as furnifhed the neceflary funds; 

« The arts flouriihed To much in convents to the Iaft« 
that oneGyffiird, a vifitor employed by Thomas Crom- 
well to make a report of the date of thofe focieties pre- 
vious to their fappreflion^ pleads in behalf of the houfe 
of Wolftrop, •• That there was not one religious perfoa 
there> but that he could and did ufe, either eitibrother- 
ypg, writing books with very fair hand, making their 
own garments, tarnjin^, faint in^^ S^^J^"^*^* Strype'$ 
memor. yol. i. p« 255, 

but 
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but as thofe chroniclers fcarce ever Ipccifjr 
"when this was dr was not the cafe, we muft 
not at this diftance of time pretend to con- 
jedbure what prelates were or were not 
capable of direfting their own foundations. 
Felibien is fo impartial an author, that 
he does not even rejeft the fables with 
which oiSr own writers have replenifhed the 
chafms in our hiftory. He quotes Matthew 
ofWeftminfter for the flourifhing condition 
of architecture in Britain at a time when in- 
deed neither that nor any other fcicnce 
flourifiicd here — King Arthur, fay they, * 
cauftd many churches and confiderable edi- 
fices to be erefted here. It would in 
truth have been an aft of injuftice to us to 
onnit this vifion, in a man who on the au- 
thority of Agathias, relates that the em- 
peror Juftinian had in his fervice one An* 
themius, fo able a mathematician that he 
could make artificial earthquakes, and ac* 
tually did revenge himfelf by fuch an ex- 
periment on one Zeno a rhetorician. The 
jnachinery was extremely fimple, and yet I 
queftion whether the greatelt mathemati* 

• Fclib. vol. v.. p. 165. 

clan 
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trian of this age is expert enough to pro- 
duce the lame efrfcft i it confifted in nothing 
btit placing feveral caldrons of hot water 
againft the walls of Zeno's houfe. The 
fame author has cited Procopius for the ori- 
gine of dami to reftrain^ the courfe of ri- 
vers, the method of whofe conftfuftion was 
revealed to Chryfes, an architc6b of Alex- 
andria, iii a dream. Dreams, lies, and ab- 
furdities are all one finds in Searching into 
early times. In a fcarcity of fa6bs probabi- 
lity was the laft thing to which fuch au- 
thors attended, and confequently they left 
a mark by which, if we pleafed, we might 
diftinguifli between the truth and what they 
in'sfented. 

Iri Felibien \ the only thing I. find to my 
pufpofe, and all that he , really found in 
Matthew' of Weftminfter, is, that in the 
Icingdoni of the Mercians Se^ulphus, abbot 
and afterwards bilhop, built a confiderable 
monaffcery called % Medes Hampftede : un- 
lels it may be a fatisfaftion to antiquaries to 
know who firft invented thofe Grotefque 
pioiifters and'burlcfque faces with which the 

t Fclib.ft. 185. ♦ 

X Peterborough* 

ipouts 
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fpotits and gutters of ancient buildings arc 
decorated. It was one Marchioa of Arez^ 
20y * architefk to Pope Innocent III. In- 
deed I {peak now critically ; Marchion ufed 
thole grinning animals only to fuppoit col- 
timns— but in fb fantaftic an age they were 
fure of being copied, and foon arrived at 
the top. 

Vertue, no lefs induftrious than Fe!ibierf> 
could difcover but two ancient archite<5ls, 
Gundulphus who built the tower f (the ramc 
peiibn who erefked the cathedral of Ro- 
chefter) and Peter of Colechurch prieft 
and chaplain, who in the year 1163^ re- 
built London bridge of timber. J Edward 

• F4Blib« p. 224. 

f' See the compafl between: the If;ing and blfhop ii» 
llhe Textus ^ffeniis^ publiihed by Hearne ; and that be^ 
tween the fame bifhop and William Rufas for ereOin^ 
the talbte of Rocheftc^, cap. f^ and Stowe'» Survey ^ 
lirfOhdott. 

t William de. Sen$ Saoxi after the year 1 r74 temp. 
Hen. 2di. builc the choir of the cathedral of Canter-' 

« 

hvityi as it ftill exifts. Hellas de Berham^ canon of 
SaliAury^ 1 prima fundatione (temp. Hein. ^^di.) ree* 
tor fuit novae fabricae per 25 annos ; et Robertas^ 
cacntentarius'fexit per 25 annos. See Leiarid*s Itine- 
rary voL iii. p. 66. HeHas de* Btt-ham Was probably 
the perfon mentioned above p. 2, by the name-of 'filyas 
5ii^ the reign of king John* 

Fitzodo,. 
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Fitzodo, we have feen, was mafter of the 
new works at Weftminfter under Henry III. 
and may fairly claim his place in this lift, * 
In the cathedral of Lincoln is a curious 
graveftone over a mafon of that church, 
almoft perfect, except in that material part 
the year of his death, the latter figures be- 
ing obliterated. On each fide of him is his 
trowel and fquare ; 

Hie jacet Ricardus de Gaynifburgh 
olym Cementarius hujus ecclefie qui obiit 
duodecim. Kalendarum Junii Anno Do- 
mini Mccc— 

But the brighteft name in this lift is Wil- 
liam of Wykeham, who from being clerk 
of the works rofe to be biftiop of Wip- 
chefter and lord chancellor — a height which 
few men have reached by mere merit in any 
mechanic fcience. Wykeham had the fole 
dirc£tion of the buildings at Windfor and 
Queenborough-caftle j not to mention his 
owafoundations. He rofe by pleafing one 
9f the ^eateft princes, and deferved his 
fortune by beftowing it on noble rfiaritics. 

• See Stowe's Sairey-p. 28. Ifembert of Xaintes is 
sientioned as a biuMer of Ux« bridge of Londooj and of 
the ehapel in it» 

William 
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William Rede bifhop of Chicheftcr in 
1369, reckoned the beft mathematician of 
the age, was a prelate of fimilar tafte s he 
built the firft library at Merton college, and 
the caftle of Amberley. 

In St. Michad*s church at St. Albania 
were the following infcriptions i 

" Hie jacet Thomas Wolvey [or Wol- 
vcn] Latomus in arte, nee non armiger il- 
luflriilimi Frincipis Ric. fecundi, quon-« 
dam Regis Anglise, qui obiit Anno Dom* 
M,cccc,xxx. in vigilia Sti. Thomas Mar- 
tyris,cujus animae propitieturDcus. Amen/* 

«^ This man, as far as I undcrftand by this 
Infcription [fays Weaver, p. 582.] was the 
mafter-mafon, or furveior of the kingV 
ftone-works, as alfo efqiiire to the king'a 
perfon/* 

" Hie jacet Richardus Wolven [or Wol- 
vey] Lathonius, filius Johannis Wolven, 
cum uxoribus fuis, Agnete et Agnete, et 
cum ofto filiis, et decern filiabus fuisj qui 
Rich'ardus obiit An. 1490. Quorum ani^ 
mabus &c. 

I have myfelf turned over moil of bur 
hiftories of churches, and Can find nothing 
like the names of art ids < Withrefpedl: to th« 

Vol. h N builder* 
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builder^ of Gothic, it is a real lofs : tlicrc 
is beaut^, genius and invention enough in 
their work^ to make one wifh to know. the 
authors; I will fay no more on this fubjeft, 
than that, on confidcring and comparing 
tt's progfefs, the delicacy^ lighthefs and 
tafte of it's ornaments, it feems to have been 
at iti's perfcftion about the reign of Hen^ 
ry IV. as* may be ktn particularly by the: 
tdmbs 6f the archbrthops at Canterbury. 
That cathqdfal I fliould recommend pre- 
ferably to Weftminfter to thofe who would 
borrow ornaments in that ftile, Ttie fret- 
work ill the fmall oratories at Winchefter,. 
and the j^art behind the choir at Glocefter 
would furnilh beautifuU models. The win- 
dow's in feveral cathedrals offer gracefull 
patterns i for airy^ towers of almoft filigraine 
we have none to be compared with thofe of 
Rheims'. * 

It 

* Sofoie. ivilaoces xif paitkakr beaotjr* whofe cofr- 

ftruftions date at diiTerent aeras from what I hs^ye mei^ 

tioned, have been poiaced out to me by a ^ntlem^ to 

whofe tafte I readily yield ; fach as the nave of the min^ 

Iter at York (in the great and ilmple flyle) and the 

choir of the fame church (in tht rkh and filtgraine 

workmanfliip) both of the reign of Edward II|* The 

Lady- 
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!t is certain that the Gothic tafte remain- 
ed in vogue *till towards the end of the 
reign of Henry VIII. His fathers chapel 
at Weftminfter is entirely of that mannen 
So is Wolfey*s tomb-houfe at Windfor. But 
foon after the Grecian flyle was introduced j 
and no wonder when fo many Italians were 
entertained in the king's fervice. They had 
feen that architefture revived in their own 
country in all it's purity — but whether they 
were not perfeftly mafters of it, or that it 
was neceflary to introduce the innovation 
by degrees, it certainly did not at firft ob- 
tain full pofleflion. It was plaiftered upon 
Gothic, and made a barbarous mixture. Re- 
gular- columns, with ornaments, neither 

Lady-cbapel (now Trinity-diarch) at £l)r« and the 
Lonttfm^tower in the fame cathedral, noble works of 
the fiune time : and the chapel of biihop Weft (alfo at 
Bly) who died in 1553* for exquifite art in the leffer 
ftyle. Thefe notices certainly can add no honour to a 
h&me already fo diflinguifhed as Mr. Gray's ; it is mf 
own gratitude or vanity that prompts me to name him ; 
and I mnft add> that if fome parts of this work are 
more accurate than my own ignorance or carelefihefa 
would have left them> the reader and I are obliged to 
the fame gentleman, who condefcended to correal, what 
he n^vex" could have defcended to write. 

N 2 Gi^cian 
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Grecian nor Gothic, and half embroidered 
with foliage, were cramnaed over frpntif- 
pieces, facades and chimnies, and lof( all 
grace by wanting fimplicity. This mungrel 
fpecies lafted 'till late in the reign. of James 
the firft. 

The beginning of reformation f in build- 
ing feems owing to Holbein. His porch 
at Wilton, though purer than the works of 
his fucceflbrs^ is of this baftard fort j but 
the ornaments and proportions are graceful! 
and well chofen. I have feen of his draw- 
ings too in the fame kind. Where he ac- 
quired this tafte is difficult to fay \ probably 
it was adopted from his acquaintance with 
his fellow-labourers at cpurt. ' Henry had 
aftually an Italian architeft in his fervice, 
to whom I fhould without fcruple affign the 
introduftion of regular archite&ure, if it 
was clear that he arrived here near fo early 
as Holbein; He was called John of Padua, 
and his very office feems to intimate foine- 
thing novel in his praftice. He was termed 
Devixor of bis majtjiy^s buildings. . In one of 
the office-books which I have quoted, there 

t Brunellefchi began to reform arcIiiteSpre in the 
fourteenth centor/. See Voltaire. Hift. Univ. vol. ii' 

P- '79* 
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18 a payment to him of 36/.. — ioj. — 6d. 
In the fame place is a payment of the fame 
fum to Laurence Bradfliaw, fnrveyor, with 
a fee of two fhillings per diem. To the 
clerk of the latter, 9/. — aj. — od. for rid- 
ing expences, 53/. — 6j. — od, and for boat 
hire 13/. — 6j. — %d. John de Padua is 
mentioned again in Rymer's Foedera, on 
the ^rant of a fee of is, per diem* 

AD. 1544. Rex omnibus ad quos, &c. 
Salutem. Sciatis quod nos, De gratia noftra 
fpeciali^ ac ex certa fcientia et mero motu 
noftris, necnon in confideratione boni et 
fidelis fervitii quod diledlus ferviens nofter 
Johannes de Padua nobis in architeftura, ac 
aliis in re mufica inventis impendit ac im- 
pendere intendit^ 

Dedimus et conceflimus^ ac per prae- 

fehtes damus et concedimus eidem Jobanni 

vadium five feodum Duorum Solidorum SUr- 
iingorum per diem^ 

Habendum et annuatim percipiendum 

fraefato Jobanni diftum vadium five foedum 

Duorum SoUdorunty durante bencplacito noftro 

de thefauro noftro ad receptam fcaccarii 

noftri, per manus thefaurii et camerariorum 

jjoftrorum ibidem pro tempore exiftcntium, 

N 3 ad 
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ad' fella Sandi -Michaelis Archangeli tt 
Pafchae per aequales portiones ; 

Et infuper fciatis quod, cum didus JO" 
bannes nobis infervivit in di6bi arte a Fejlo 
Pafchae quod erat in anno regni noftri 
tricefimo quarto, prout certam habemus no* 
titiam, nos de uberiori gratia noftra dedi- 
mus ct conceffimus, ac per praefentes damus 
et concedimus eidem Johanni praefatum 
feodum Duorum Solidorum per diem haben- 
dum et percipiendum eidem, a didto fefto 
Pafchae nomine regardi noftri ; 

Eo quod expreffa mentio, &c. Teftc rcgp 
apud Weftmonafterium tricefimo die Junii. 

Per Breve de Private Sigilk, 

This grant was renewed to him in the 
third of Edward VI. From the firft warrant 
it appears that John of Padua was not only 
an architeft but mufician, a profeffion re« 
markably acceptable to Henry. 

I cannot certainly indicate to the reader 
any particular work * of this matter i but 

thife 

* Holxnby-boufe was one of our earlieil prodadioiu 
in regular architecture, and by part of tbe frontifpiece 
lately ftanding, appeared to be of a very pure and beau- 
tifull flyle, but can not well be afcribed to John of Pa* 
dua as the date was 1583. WoUaton-hall in Notting* 

hamlhirc 
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thefe iqiperfea notes nxay.lca4 curious per- 
fons to farther difcoveries. Jeroix>e di Tre- 
vifi, one of .the painters mentioned, before, 
is alfo faid to have built fomehoi^fcs here^ * 
Henry had anotlier archite^ of.much note 
in his time, butwhp exceUed^ft^/^ in Go- 
thic (from whence 4t is clear that the new 
tafte was .alfo introduced) This was Sir Ri- 
chard Lea mafter mafon, and matter of the 
pioneers in Scotland. Henry gave him f 
the manor of Sopewell in Hertfordfliire, 
and he hiqfifelf beftow.ed a brazen font, on 
'the church of Verulam, or St, Alban's, 
within a mile. o( which place x>ut of the 
jruins of the abbey he built a feat called 
L.ees-place. The font was taken . in the 
Scottilh wars, and had ferved for the chrif- 
tening of the royal children of that king- 
dom. A pompous infer iption J was en- 

hamfliire was perhaps of the fame hand. The porch of 
Charlcot-hoofe^ the feat of the Lucys, is in the fame 
ityle, and at Kenelworth was another, with the arms of 
Dudley Earl of Leicefter. 

• Felibien vol. ii. p. 71. 

t ChauDcy's Hertford(bire p. 461, where he is called 
Sir Richard a Leigh. 

X See it in Camden's Britannia p. 3^5 j, vol, i. edit. 
1722, 

N 4 graved 
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graved on it by the donor; J but the font 
was ftolen in the civil wars. 

Heftor Afheley appears, by one of the 
office-books that I have quoted, to have 
been much employed by Henry in his 
buildings, but whether as architeft or only 
fupervifor is not clear. In the fpace of three 
years were paid to him on account of build- 
ings at Hunfdon-houfe above nineteen 
hundred pounds, 

% Nicholas Stone fen. the fiatuary and mailer mafoa 
had a portrait of tliis Sir Richard Lee« whom he muck 
cfleemed. It was painted on board about a foot higbi 
}kid fword by his fide. It came afterwards to one whom 
Vcrti^-callSf old Stoakes, and be gave i( to — — Jack- 
f9ti, m^lcr mafoi^i lately dead* 
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Anecdotes of PAINTING, &e. 



CHAP. VL 

State cf Painting under Edward VI. and 

Marv. 



UNDER a minor prince, and sunidft a 
ftruggle of religions, wc are not like- 
ly to meet with much account of the arts. 
Nobody was at leifure to mind or record 
them. Yet the ;feeds fown by Henry were 
not eradicated ; Holbein was ftill alive. We 
have feen that he was ehofen to celebrate 
the inttitution of Bridewell. He drew the 
young king more than once after he came 
to the crown. 

Among the ftores of old piftures at So- 
merfet-hoiife was one, painted on a long 
board, reprefenting the head of Edward VI. 
to be difcerned only by the reflexion of a 
cylindric mirrour. On the fide of the head 
was a landfcape, not ill done. On the frame 
was written Gulklmus pinxit. This was 
probably 

MARC 



^2 Painting under EdtoariVl. and Mary, 
MARC W I L L E M S; 

Who was born at Antwerp about 1527, and 
was fcholar of Michael Coxie. He was 
reckoned to ftrrpafs his -cotemporaries in his 
rinanncr and facility of conipofing. This 
pi£lurc is the fole evidence of his having been 
in England : in hii own country he painted 
the decollation of St. John, ftill extant in 
^e thxirch of St. Rombouc, for which too 
i>e 4fcw the ftory of Judidi and Holofar- 
•Aeg. When Philip IL made his public etv* 
Cry into Mechlin in 1 549, Willems was en> 
^loyed to paint a triumphal arch> on whidi 
be pepreleiited tke hiftory of Dido. He 
«KKle defigns 6>r moft of the painters, glafs- 
painlers and arpas-^makers of fai$ time, and 
4Sied lamented in 156^1. * 

Another pifture of Edward VI. was in the 
<olle£tion of Charles L painted by Hans 
Hoeet, of whom nothing clfe is known. It 
•was fold for ao /. in the Civil War. 

There was another painter who lived at 
this time, of whom Vertue found an account 
Mi a MS. of Nicholas Hilliard, but never 
4ifc0veyed any of^his works. As this perfon 

• See Defcamps and Sandrart. 

is 
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Js fo mucli commended by a brother artii^^ 
rone may believe he hud merit, an4 as the 
teftimony may lead to farthv inveftigation, 
I ihall give the .extra(^ in the author's own 
words; 

*^ Nevcrthelefs, if a m^n be fp induced by 
nature^ and live in time of trouble and un- 
der a government wherein arts be not 
efteemed, and himfelf but of fmall means, 
woe be unto him, as unto an untimely birth j 
for of. my own knowledge, it hath made 
poor naen poorer, as amongft odiers many, 
that moft rare Englilh drawer of ftory work| 
in black and white 

JOHN BOSSAM, 

One for his (kill worthy to have been its^ 
jeant-painter to any king or emperor, whpfe 
works in that kind are comparable with tli^ 
beft whatfoever in cloth, and in diftemper- 
colours. for black and white j who beiqg 
very poor, and belike wanting to buy fairer 
colours, wrought therefore for the moi^ 
part in white and black j and growing -yet 
poorer by charge of children, &c. gave 
painting clean over : but being a very fair- 
conditioned, zealous and godly perfon 
£rew into a love of God*& divine fervicc 

3 updn 
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upon the liberty of the gofpcl at the com* 
Ing in of queen Elizabeth, and became a 
reading minifler ; only unfortunate^ becaufe 
he was Englifli born^ for even the ftrang- 
crs • would otherwife have fet him up," 

The proteftor wais magnificent, and had 
he lived to compleat Somerfct-houfe> would 
probably have called in the afliftance of 
thofe artifts whofc works are the hobleft fur- 
niture, I have already mentioned his por- 
trait by Holbein, His ambitious duchcfs 
Anne Stanhope and her fon are preferved in 
« fmall piece ^f- of oil-colours at Petworth, 
i)ut I know not who th€ painter was, nor 
of the portrait of the protefkor's brother, 
admiral Seymour, at Longleat. A minia- 
ture of. the fame perfon is in the poffeffion 
of Mrs. XScofge' Grenviile. Of the admi- 
ral's creature Sir William Sherrington there 
are two or three piftujcs extant; one, among 
Holbein's drawings at Kenfington. This 
toan was matter of the mint, and was con- 
victed by his own confeffloh of great frauds. % 

*• King Philip and the Spaniards. 
'- t There is a head of her too at Sion, and Mr. Bate- 
man has given me another in. fmail» with a porttait of 
the protedor in her Jiand ; painted probably after hif 
4cath. 

I Strype's memorials vol. ii. p. 123. 

- . He 
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He put the mint of Briftgl into the hands of 
the adiniral> who was to take thence io>ooo/^ ' 
per month for his rebellious purpofes. Yet 
Sherrington was pardoned and reftored. It 
has never been obferved, but I fuppofe the 
lightnefs which is remarked in the coins of 
Edward VI. was osAng to the embezzle- 
ments of this perfon. 

Now I am mentioning the mint, I fhall 
take notice that among the patent-rolls is a 
grant in the 6th of Edward to Antony De^ 
ric of the office of capital fculptor of the 
monies in the tower of London i andr at the 
end of the fame year John Brown is ap- 
pointed during pleafiire furveyor of the 
coins. Clement Adams has a grant to in^ 
ftruft the king's henchmen or pages ; an of- 
fice he retained under queen Elizabeth. In 
Haekluyt's voyages, ♦ that of Richard Chaa-^ 
celcr to Cathay is faid to be written in Latin 
by that learned young man Clement Adams. 

Of the protedtor's rival, Dudley dul^e of 
Northumberland, there is a good head in 
the chamber at Knowle, where there arc fo 
many curious portraits, fuppofed to have 
been afTcmbled by the treafurerBuckhurff. 

• Page s/Ot 

AnptKcr 
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Another peribn of fome note in this reign 
was Sir John Godfalvcf, created knight of the 
carpet at the king*s coronation ; * and com- 
raifTioner of vifitation the fame year^ -{-and in 
the third year comptroller of the mint. His 
portrait is in the clofct atf Kenfington, and 
Vertue mentions another in miniature, drawn 
by John Betts, % (who he fays was an efteem- 
cd painter in the reign of queen Elizabeth) 
On this pi6hire was written, captum in caf- 
tris ad Boloniam 1540 ; with his arms, party 
per pale gules and azure, *on a fefs wavy ar- 
gent, between three croflets pattee, or, a^ 
many crefcents fable. The knight was 
drawn 'with a fpear and Ihield. This pifturc 
belonged to Chriftbpher Godfalve, clerk of 
thevifhialling^office in the iTigh of Charles I. 
in whofe caufc he loft 7,000/. and was 
near being hanged. He was employed by 
Charles II. in the navy-office and lived to 

1694. 

- Guillim Stretes was painter to kihg Ed- 
ward ; in 1 55 1 " He hud pafd him, fays 
Strype, § fifty marks for recompence of 

• Sec Strype, 
f Heylin. 

X Vertue fays that Bctt;9 learned of Hilliard. 
* % VbU ii. p. 494* 

three 



T'ainting under Edward Yi. and Mary, aoy 

three great tables made by the iaid GuiUrm^ 
whereof two were the pidtures of his high- 
nefs, fent to Sir Thomas Hoby,. and Sir 
John Mafon (ambafladors abroad) the thir4 
a picture of the late carl of Surrey attainted^ 
and by the counciFs .commaridmenrfetche4 
from the faid Guillim's houfe." The pe^ 
culiarity of thcfe laft words induce me to 
think that I have difcovered this very pic- 
ture. In my father's colledtion was a very; 
large piece reprefenting that unfortunate 
lord, at whole length, leaning on a^ brplceq 
column, AVith this rndttp. Sat fuperefti aitcj 
other devices, particularly the arms of Eng- 
land, one of the articles of his impoaf bt 
na^nt, . and 'X)nly' the initial' letters of his 
jiame, Tjiis was evidently painted after hjb 
death, and as his father was ilill detained 
inprifon during the whole reign of Edwardj 
it cannpt be probable . that a portrait of tb^ 
fon, with fuch marks of honour, Ihould be 
drawn hy order of the court. •■ On-'the '-con- 
trary, it's being fetched from Gui(lim[s hou/e.ij^ 
fhe council's commandmenty feems to imply 
that it was feized by their order. It is 
now in the pofleffion of his grace the duke 
of Norfolk. 

ArcKitec- 
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Architefture preferved in this reign the 
footing it had acquired under the lall king. 
Somerfet-houfe is a compound of Grecian 
and Gothic. It was built on the fcitc of 
Chefter inn, where the ancient poet Occlcvc 
formerly lived. As the penfion to John of 
l*adua was renewed in the third of this 
king, one may fuppofe that he owed it to 
the protestor, and was the architect of this 
palace. In the fame {lyle and dating it's 
origine from the fame power, as Somerfet- 
houfe, is Longleat, though not begun *till 
1^67. It was built by Sir John Thynnc, 
a principal officer to the proteftor. 

The reign of Mary, though fhbfter even 
than that of her brother, makes a much 
more confiderablc figure in the annals of 
painting. It was diftinguifhed by more good 
painters than one ; the principal was 

Sir ANTONIO MORE. 

If e was a native of Utrecht, and fcholar of 
John Schorel, * but feems to have ftudied 

* Schorel was fcholar of Mabufe, and was. a poet, 
[ mnfician and orator. See an account of him in San* 
4iart, p, 235. 

the. 
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the manner of Holbcini to which he iip- 
proached nearer than to the freedom of de- 
fign in the works of the great mafters^ that^ 
he faw at Rome. Like Holbein he was a. 
(clofe imitator of naturei but did not arrive 
at his extreme delicacy of finifhing j on th« 
contrary, Antonio fometimcs ftruck into a 
bold and mafculine flyle, with a good 
knowledge o( the Chiaro Scuro. In 1522 
he .drew Philip IL- and was recommended 
by cardinal Granvelle to Charles V. who 
fent him to Portugal, where he painted 
John III. the king, Catherine of Auftria his 
queen, and the infanta Mary, firfl: wife of 
Philip k For dxcfe three pictures he receiv- 
ed fix hundred ducats, befides a gold chain 
of one thoufand florins, and other prefents* 
He had one hundred ducats * for his com - 
mon portraits. But ftill ampler rewards 
were bellowed on him when fent into Eng- 
land, to draw the pifture of queen Mary, -f; 

* Titian himfelf had bat one handred pieces of gold. 
See Sandrart, p. 224. 

f Sandrart fays ihe w^s very handfbine. It is cer* 
tain that the drawing of her (when about fixteen) by 
Holbein at Keniington is not difagreable though her 
later pidorts havt all a ftern hard-favoured coonte- 
nance. 

You I. p the 
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the intended brid« of iPhilip. They gistv* 
him one hundred pounds, a gold chain, and 
a pension of one himdred pounds a quarter 
fts painter to their msd^fties. He madt 
various portraits of the qiacen ; -f- one was 
fcnt by cardinal Grahvelle to the einperor, 

* 

who ordered two hundred florins to An- 
tonio. H€ remained in England during the 
Feign of Maty, and was much employed, 
but having negle£l:ed> as is frequent, to 
write the naiTWs on the portraits he drew, 
moll of them have loft part of their value,: 
by our ignorance of the perfohs reprefent- 
«d» The pooreft performers have it in their 
power to add ii> much merit to their works, 
as can be conferred by identifying the fub- 
je€ts, which would be a little reparation to^ 
die curious world, though fbme • £liiiilies 
jfhould mifs imaginary anceftors^ 
On the death of the queen. More foUow- 

f In kii^ Charles'^» coiledion was a mimatore in oil 
ef thk queen by Antonio More^ painted on a roiuid gold 
|>liee« in blu« lowered velvet and gold ti£iir with 
flcfevei of fur, two red rofes and a pair of gloves in itec 
liand s the ^^y fame drefs of her pl^hu-e at the dnise 
^f AedfordU atWoburn. I'he miniature was a prefent 
to the- king from the earl of &uiFolk« 

ed 
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cd Philip [and probably his religion *] in- 
to Spain> where he was indulged in fo much 
familiarity, that one day the king flapping 
him pretty roughly on the fhoulder> More 
returned the Iport with his hahdftick : A 
ftrange liberty to be taken with a Spaniih 
monarch, and with fuch a monarch ! His 
biographer gives but an aukward account 
of the.&quel i and I repeat it as I find it. 
A grandee interpofed for his pardon, ind he 
was permitted to retire to the Netherlands, 
but under promife of returning again to 
Spain. I fhould rather fuppofe that he was 
promifed to have leave ta return thither, 
after a temporary banifliment i and this 
fuppofition is the more likely, as Philip, for 
once forgetting majefly in his love of the 
arts, difpatched a meflcngcr to recall him, be- 
fore he had finifhed his journey. But the 
painter fcnfible of the danger he had efcapcd^ 

• He was fafpefted by the In^fiiion of jnaking.nft 
of his intereft with die king in favour of his country, 
men^ fays Sandrart. Tills «iig^t t»e oieant either of 
their religious or political priiicipiea. But fure the in-^ 
quiiitors knew Philip too well to t^ apprehenfive of his 
Udening to any infia^afiioM of XtxtA^mtii on either 
head*. 

O ^ modeftly 
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modcftly cxcufcd hinifclf : and yet, fays th«^ 
ftory, the king beftowed noble prefents and 
places on his children. At Utrecht An- 
tonio found the duke of Alva, and was em- 
ployed by him to draw feveral of his mif- 
treflfes, and was made receiver of the reve- 
nues of Weft-f landers j a preferment, with 
which, they fay, he w^s fo ^ated,. that he 
burned his eafel> and gave ^way his .paint- 
ing tools. 

More was a man of a ftately and hand- 
fome prefence ; and often went to Bruflels^ 
where he lived magnificently. He died at 
Antwerp in 1575 in the 56th year of his age.^ 

His. portraits painted by himfelf, is in the 
chamber of painters at Florence, with which 
the ©"eat duke, who bought it,, was fb 
pleafed^ that he ordered a cartel with fomc 
Greek verfes* written by Antonio Maria 
Salviniy his Greek profeflbr, to be affixed ta 
the frame. Salvmi tranflated them inta 
{taliaa and into the following Latinj. 

Pupae ! efl knagd cuj^^ 
Qai Zeuxin fttque Apelleln,i 
Veteramqae quot faere, *. . 
Bjecendumqoe q.act fant^ 
Genus arte vicit omnes ! 

Viden^ ut finuaipfe pinxit 

P«>pri4 
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Pfppria tnana £giiram'; 
Chalybis quiden^ nicend 
Speculo fe ipfe cemiens. 
Manns O ! potens magiftii !^ 
Nam pfeudo-moros iHe 
Fors» More, vel ]pqaetur« 

Another pifture of hirhfelf, and one of 
liis wife, were in the coUedidn of Sir Peter 
Lely. More's was three feet eight inches 
high, by two feet nine wide. King Charles 
Jkad five pi£bures painted by this mafterj 
and the duke of Buckingham had a portrait 
of a man by him. See his catalogue p. i8. 
A print of him' in profile was pubiilhed 
by Hondius, and a medal ftruck of him 
in Italy with this legend. Ant. More, pic- 
tor tranfmontanus. At wliat time or where 
he was knighted is uncertain. He paint- 
ed his matter John Schorel in 1560. Several 
ef his works are pr were at Sir Philip Sy- 
denham's at Brympton in Somerfetfhire. A 
very good portrait of Sir Thomas Grefham 
is at Houghton. I have a miniature by him, 
called Thomas duke of Norfolk, engraved 
among the iiluffa-ious heads •: it belonged to 
Richardfdn the -painter, and came but of the 
Arundelian CQlleAion ; and a half length of 
a lady in black with a gold chain about Jier 
wafte^ wl)ich i$ mentioned y> the ^talogue 

0:i of 



a 14 P aiming under Edward VI. and Mary^ 

of piftures of James II. and by that of 
Charles I. appears • to be Margaret of Va- 
lois, fitter <^ Henry II. of France, and 
duchefs of Savoy, . at the tournament for 
whofe wedding that monarch was killed. 
Lady Elizabeth Germayn has the portrait of 
Anne daughter of Francis earl of Bedford 
and wife of Ambrofe €arl of Warwick.. 

At Newftede abbey \xi Nottinghartilhire, 
the beautifuU feat of the lord Byron, wher« 
are the mott perfeft remains of aii ancient 
convent^ is an admirable portrait, painted as 
I believe by this naafter, ahd Worthy of Hol- 
bein. It is a half length of a fat man with 
a beard, on a light greetiifli ground. His 
arms are, three rofe^, the middle one higheft, 
on a field argent ; in bafe, Ibmething like % 
green hill : Thefe arms are repeated oh his 
ring, aftd over them^ J, N. act. 1557.^ As 
this bearing is evidently foreign, I fuppoft 
the portrait rcprefents one <rfthc family of 
Numigen. Nicholas Byrbn married Sophia^ 
daughter of Lambert Charles of Nuroigen. f 

But Mort did iiot always confine himfelf 
to portraits. He painted feveral hiflDiric 
{iietes> particularly one mueh eAeemed of 

* Seep. 108. N^jr. 

t iriid!^wrt*« Uteitteghamftire, f. t6u 

; ' the 
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the refurreftion of Chrift with two angels^ 
and another of Peter and Paul. A painter, 
who afterwards fold it to the prince pfConde, 
got a. great deal of mo^ey hj ihowing it a£ 
the foire St. Germain* 

He made a fine copy of Titian^s Danac 
for the king j and left unfiniflicd the Cir- 
qumcifion, defigned for the altar in the 
church of our Lady at Antwerp. 
. la the catalogue of pi£t^res ^t the palais 
rpial is a portrait faid to be of Grotius by 
Antpnio More, who was dead above twenty 
years before Grotius was born. 

Another perfonner in this reign was 

JOAS VAN CLEEVE, 

ft 

Or Sotto Cleefe, an indnftrious painter of 
Antwerp : his ,colouring was good, and his 
figujnes flefhy and round 5 but before he ^r- 
rived at th>e perfedion he might have at- 
tained, his head was turned with vanity ; a 
misfortuw not uncommon to the profef- 
fion, who Jiving fecluded from the world 
and ieeing litde but their own creation rif- 
lag around them, grow intoxicated with the 
magic of -their o\yn perfprmances. CJeeve 
came to England, expictfting great prices for 
his piftures from king Philip, who was 

O 4 making 
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jrnaking a coUe&ion, but unluckily, fome 
of the works of Titian arrived at the feme 
time. Cleeye begged the recomnnendation 
of Sir Antonio MQre> his countryman j but 
Philip was too much charmed with the beau- 
ties of the Venetian mafterj and overlooked 
the labours of the Fleming. This negled 
compleated his frenzy, the ftorm of which 
-firft vented itfelf on •Sir Antonio. Clecve 
abufed him, undervaluing his works, and 
bidding him return to Utrecht and keep his 
■Vjrife from the canons. At laft the po6r man 
grew quite frantic, painted his own cloaths, 
and fpoiled his own piftures, -till they were 
obliged to confine, him, in which wretche4 
condition he probably died. He had a fon 
that followed his profeffion, and was, itjs 
feid, no defpicablc performer. 

Of Jqas there is a print .with this legend, 
vivebat Antwerpiae in patria 1 544. Ano- 
ther infcribed, Jufto Cliyenfi, Antwerpiano 
pidtori. The original painted by himfdf 
with a black cap and furred gown, upan a 
gteenifh ground, and a portrait of his wife, 
w.ere purchafed, by Kang Charles I. f who 

+ See his catal. p. 153. Cleeve> portrait is ftill fc 
^e lower apartment at Kenfinfton* 

had 
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had alfo of this mafter a pifture of Mars and 
Venus. J 

■ James 11. had of his painting, the Judg- 
ment of Paris, f and the birth of Chrift with 
angels. H The duke of Buckingham had a 
portrait of a man, and Sir Peter Lely a hac-* 
chanalian two feet one ipch wide, by three 
feet four inches high. 

Vertue found grants in this reign to ano- 
ther^painter, whoi it feems, had been in the 
fervice too of Henry and Edward. His 
name was Nicholas Ly/ard ; he had a pen- 
lion for life of ten pounds a year, and the 
fame fee charged on the cuftoms, as had 
been granted to the ferjeant-painters Johji 
Brown and Andrew Wright — Of Lyfard I 
^nd no farther nientipn, but that in a roll of 
queen ^Elizabeth's new-years gifts he pre- 
fents her witJi a table painted of the hiftorjr 
of Ahafuerus, and her majefty gives him one 
gilt creufe and cover. This was in the firft 
year of her reign. He died in her fervice 
1570. In the regifter of St. Martin's is this 
entry, " April 5, buried Nicholas tyzard 
ferjeant-painter unto the queen's majeftie," 

. } Mentioned in a MS. catalogue. 
t See his cat. N**. 540^ and 8309 
I See his catal. P. it« 

There 
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There was in this reign anodier pexfon 
too illuftrious a lover and even prafticer of 
the art to be omittedj though I find no men- 
tion of him in Vertue's MSS^ This was 

EDWARD COURTENEY, 

TheL laft earl <tf Devonfhire> ♦ ^ 

• 

The comelinefs of whofe perfon was ver7 
near raifing him to that throne, for near* 
Tiftk to which in blood, he was a prifo|ier 
from ten ye^irs old } and from that time to 
thirty wJien he died, he fcarce enjoyed twa 
years of liberty* It was a happinefs pecu- 
liar to him to be able to amufe himfelf with 
drawings f ^^ ^^ *6^ ^^ which there were 

• When ^fieen Mary releafed him, flic reAored him 
too to tilt M ar^ifate of Exeter, thoii|;li that title is 
omitted by all oar hiftoriaas when they mention him. 

f My avthority is Strype, who produces undoubted 
authority, for his airertion* having given us the oration 
pronounced at his funeral by Sir Thomas Wllfon, after* 
v(^^ud5 Secretary of State. Befides his progrefs in phi- 
loTophy, msithrmatic&, mafic, and the French, Spanift 
a»d Julian languages. Six Thomas jidds, ** Tanta eti^m 
expingendarum efiigierum cupiditate ardebat, ut facile 
et laudabiliter cujufcumque imagtnem in tabula expri- 
meret.'* See Strypfi's xnftnoffiab .vel. iii« p« j)>9* and 
appendix p^ i^2% 
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fo many ptifbners and io few rofources ; and 
it gives one very favorable ideas of his 
being naturally accompli{hed> of a fpirit 
not eafily to be depreflfed, when we find that 
queen Mary no fooner delivered him from 
bis captivity than Ihe wiflied to marry him ; 
and that .he> confcions of his great blood 
and yet void of intcrefted ambition, de- 
dined a ccDwn, and preferred the younger 
fitter, the princcfe Elizabeth, For this par- 
tiality, and on therifing of the Carews in 
^evofirfiire who were flattered with the 
hopes of this m«tcl^ the princefs and h« 
were committed to the tower, and accufed 
by Wyat as his accomplices. Our hif- 
torians % all rqefl: this accufation, and de- 
d^re that Wy at eUared Him. at his death ; 
and indeed the earl's gratitude would not 
have been very fhining, had he plotted to 
dethrone a princefs who had delivered him 
from a prifon and offered him a throne. 
The Englifli, who could not avoid feeling 
partiality to this young prince, were pleafed 
with king Philip, to whofe interceflion they 
afcribed the fecond releafe of the earl, as well 
as the fafety of the lady Elizabeth. Courtc- 

X Sec Holhilhead, Heylln, and Burnet.] 

ney 
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ntf afked le^^ to travel^ and died at Padua, 
sot without fufpkion of poifcHij which fccms 
po^'c probable than thofe rumours , gene- 
rally are^ as he was fufpe&ed of being a 
Lutheran and ad his epitaph, * written. \n 
defence of the Spaniards, formally declarer 
that he owed his death to affecting the 
kingdom, and to his ambition of marrying 
the queen ; t\}^ laft of which afiertions at leaft 
is a falihood^ and might be a blunder, coh-* 
ibumding the queen and ^rincefs. After h^ 
4eath one Cleybery was ex^uted- for pre-r . 
leiu^ng to be this earl, and the&c^ endea.7 
Touring td raife commotions. 

There is a very good portrait of him a^ 
the duke of Bedford's at Woburn, paincedi 
I flKKdd think, by Sir Antonio More i on 
|be back ground, ^ ruined tower* 

* See it at lengtk in the genealogical hiftory of th^ 
|K>brc boufe of Courtcnay by Edward CUavela^« fol^ 
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TH E long and remarkable reign of this 
Princefs could not but furnifh many 
opportunities to artifts of fignalizing chem^ 
fclves. There is no evidence that Eliza-- 
bcth had much tafte for paipting ; but Ihe 
loved piftures of herfelf. In them Ihc could 
appear really handfome ; and yet to do the 
profeffion juftice, they fecm to have flatter- 
ed her the leaft of all her' dependents i 
Inhere is not a fingle portrait of her that 
one can call beau^ifuU. The profufion of 
ornaments with which they are loaded, are 
marks of her continual fondnefs for drefs, 
while they entirely jcxclude all grace, and 
leave no more room for a painter's, gcniuj^ 
thaa if he ^ad been employed to copy an 
Indian Idol, totally compofed of hands and 
necklaces. A pale Roman nofe, a head :of 
hair iQaded with crowns and powdered with 

diamondsy 
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diamonds, a vaft rufF^ a vafter fardingale 
atid a bufheU of pearls are the features by 
which every body knows at once the pic- 
tures of queen Elizabeth. • BeiBdes many 

of 

* It IS obfervable that her majefty thought enormity 
of drefi a royal prerogative, far on the 1 2th ofl'ebfQary 
1579, an order was made in the Star*chamber, ''that 
no jperfon ihould ale or wear exceifive long cloaks (t^s 
might proceed from apprehenfion of their concealing 
arms under them) as of late be ufed, and before two 
years paft hath not been nfei in thia realm ; no perfons 
to wear fach great ruffes #bout their necks ; to be left 
offfuch aonftrotts undecent attyring/' Alfo another 
againft wearing any fword rapier» that /hall pafle the 
length of one yard and half a quarter in the blade, nor 
dagger above twelve inches in the blade at moft.' In her 
father's tioe. who dieted in erery thing from religion 
to faihions^ an -ad of parliament was pafied in his twen- 
ty-fourth year againft inordinate ufe of apparelj direS- 
ingf that no one ihould wear on his apparel any cloth of 
gold, filver or tinfel, fetyn, filk, or cbth mixed with gold 
cr filyer, any fables, velvet, fiirrs, embroidery, velvet in 
gowns or oatermoft garments* EX€t?T pbrsons of pi- 
sTiNCTioNj dukes,- marquiifeSj earls> barons and 
knights of the order, barons' fons, knights or fuch that 
may dilpend 250/. {)er ann. This aft was renewed in 
the fecond of EHzabotk. Edward VI. carried thiis re- 
Uraint Hill Kt^ex i Jn heads of a bdl ^^rawn ap with 
hi; own band 1551* (though it ^ever pafied into a' law) 
no one, who had lefs than 100 /. a year far life, cr gen- 
tlemen, the king's fworn fervahts, w^s to wear fatten, 

damaikj 
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of her maycfty, we are fb lucky as to pofiibfs 
the portraits of HtnoSt alL the great men of 
her reign, and though the gcneralicjr of 
painters at that time were not equal to tfao 
Tubjeds on which they were employed, yet 
they . were clofe imitators of nature, and 
have perhapa traofoutted more faithfuU Jf6^ 
prefentations, than we eould have expected 
from men of brighter imagination. The 
firft paintei^ who feems to have made any 
figure in this reign^ Wa^ 

LUCAS DE HEERE- 

« 

Born at Ghent in 1534, of a family pecu- 
liarly addifted to the arts. John his fa- 
ther was a good ftatuary and architeft : 
Anne Smitter his mother painted in minia- 
ture, and with fuch* diminutive neatnefs, 
that Ihe executed a landfcape with a wind- 
mill, millers, a cart and horfe and paflcn- 
gers ; and half a grain of com would cover 
the whole compofition. The father went 

daiM^, oftiich-feadi^tf or fbci ;of coniei i acne tat 

worth 200 /. or 20 /• in living oertain, to wear diaiab^ 
let : no ffrving-man, under the degree of a gentleman, 
to wear aay fur, favc Iamb ; nor cloth above ten fiiil- 
lings the yard, 

often 
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often to Namur and Dinant, where the fbii 
CQpied ruins and cafUes ; but he foon learn-^ 
cd of a better mafter^ Francis Floris, un4 
der whom Lucas improved muchi and drew 
many defigns (which pafled for his mas- 
ter's) for tapeftry and glafs-painters. From 
Ghent he went to France and was employed 
by the queen and queen-mother in making 
drawings for tapeftryi and redding fome 
time at Fontainbleau, where he married 
Eleanor Carboniere> he contra6ted a tafte 
for the antique by feeing the ftatues there, 
an inclination he Ihowpd lefi by his own 
works, than by making a collection of 
bronzes and medals. He returned to Ghent^ 
wh6re he drew the Count de Vakeh, his 
la8y and their jeller, and painted two or 
three churches ; in St. Peter'Sj the fhutters 
of an altar-piece, in which he reprefented 
the Lord's Supper, much admired for tba 
draperies of the apoftles. In St. John's 
church he painted an altar-piece of the Re- 
furreftion, and on the doors of it, Chrift 
and the difciples at Emausj and his appari-^ 
tion in the garden. 

Lucas was not only a painter, but a poet : 

He wrote the Orchard of Poefie y and tranf- 

5 lated 
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lated from the French of Ma jY>t> thc^ T^mpl^ 
of Cupid and other pieces. He had bcigua 
the lives of the Flemilh painterf in verfe# 
Carl Vermander his fcholar> Who has given 
the lives of thofe mafters> learned mftny 
ftoecdotes of our EagUih pamtens ittym 
Lueas. 

At wb^t timf the latter arrived in Eng^ 
land is npt certain : nor were his works ai 
41 known here^ 'tilt the indefatigable in-r 
duftry of Mn Virtue difeovercd feveral 9i 
them, 

i . The firil bf thefe was a portrait ^f Sir 
William Sidney, grsndfethef of Sir Philip t 
but as Sir William died in 1^53 at the age 
of 7I3 when Lucas de Heer^ ws^ but mne>* 
seeiif it i^ not probable that Sir Williafl^ 
was abroad after that young m^ w^ in jr&r* 
piUtq enough to draw his pi^lur^ ; and h 
is Icfs probable that he had been in France* 
had married and arrived here by the agr qi 
nineteen » This pidwe which Vertue found 
at Penihurftj wa^ in all likelyhood a .copy, • 

%. Thip tkcxt was a portrait of lJ<toryi^4 
Maltravtrs el^ft Ion of iEjeary pit^pls^. ear^* 
of Arundel, dated 1557, the year b^fprg 
the aQGeflk>n of queen EUg^b^thi tlu( as 

Vol. J. P this 
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this young Idrd died at BruiTels, it is pro-^ 
bable that De Heere drew his pidiire there, 
and that very acquaintance might have been 
a recommendation of Lucas to England. 

J. The thiid is a pidliure in my pofieflion, 
well known by the print Vertuc made frooi 
it. It contains the portraits of Frances 
duchefs of Suffolk, mother of lady Jane 
Grey, and her fecond bufband Adrian 
Stoke. Their ages, and De Heere's mark£BV 
are on the pi6hire, which is in perfect pre- 
fcrvation, the colouring of the heads clear; 
and with great nature, and the draperies 
which arc black with furs and jewels, hngh* 
ly finiihed and round, though the manner 
of the whole is a little ftiff. This pifture* 
was in the coBeftion of lord Oirford. T/herc 
is a tradition that when this great lady made 
tlvis fecoind match with a young fellow who 
was only matter of her horfe, queen Eliza- 
beth faid, "What } has fhe married her 
horfe-keeper ? Yes, madam, replied my' 
lord Burleigh, and flie fays your majefty 
would like to do fo too." — ^Leiceftcr was 
matter of the horfe. The date on th^ pic- 
ture IS 1559. 

4. Lord Darnley, huftand of Mary queen- 

of 
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df Scots, and his brother Charles Stuart, a^ 
boy, afterwards father of the lady Arabella* 
There are two of thefe ; one as large as 
life, in the room going into the king*s 
dofet at St. James*s ; the oth^r fmall and 
Aeatly . fiiliflied in the private apartments 
Below ftairs it Hampton-court. The date 
1569. 

5i The next is a very remarkable piAure 
6n' board at Kenfington: C3[geen Elizabeth* 
richly drel^, with her crown, fcepter, and 
globe, is coniing out of a palace with two 
female attendants^ Juno, Pallas, and Mi* 
fiervafeem flying before hers Juno drops 
her fceptei^, and Veniis her rofesj Cupid 
flings away his bow acid arrows, and clings 
to his mother. On the . old frame remain 
thefe lines, probably written by the painter 
himfclf, who, we have feen, dabled in poetry 
too ; 

Jiiiid potend fccptris, et tneiitis acumine Palhs, 
Et rofco Veneris fulgct in ore decor ; 

Adfuit Elizabeth ; Jdno percolfa refngit t 
Obftnpuit Pallas^ erubaitqae Venus* 

To have compleated the flattery, ht 
ihould have made Juno or Venus refemble 
the queen of Scot$> and not to handfome 

Pa. a«' 
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at Eliaa6ttii> who would not haTC blufiil^d 
likfe the lift gdddfels. * 

'^^ Ahother ttirKyus*pidlure J)a!fttc4 ^bofft the &hifr 
tinie^ 1 know. not bfw)l%(t bStid^ #is in thi d^leSli^A^ 

under a canopy fupported by pillars and deKveriog the 
fword to priiTce Edward. On the right hand bjf the 
kttig dand thilip artd Kf^ary y Mars is coming in hfeHind 
them. Queen Elizabeth, too large in proporti^A to 
the r^y iUnds iqvewar^ on the Qlhtr Me^ aid leads 
Ppace.and ^aty, wh^fe faces afe faht te. be jp(H'jifuit«^ 
«f the countefTea oJF Shrewfbury and Saliibiiry y ba| -t]i«^ 
latteir titvA be a'miftake in the txadltioft, for the^e wa» 
n§f'cb\iriiei^ of Sir^flHiry at that uttte. Lady Shitw€^ 
bury 't Aip^iDfe waa the fattttali Eli^abcfth of Hardi^€kev 
Gu'(c;iHi^cub^d in .goldfem left^i^ oa the frame fire |he(e 
lines, ^x^remdy ia the dyleoC the queen's own. compos 
fi'tiorta: . " . ' , 

' ^^ ftfce'bf much noWHty to } &i a kittle n^btt, ' 
:. t&t^i Stdtes with^ tH^if^eiDhditkAis he^el&Mdw'd ia k 

A father more than yaUaQt, a rare and Tixtuai^ fon ^ 

' A daughter s^ealous ia her kind, what eife the world 

doth know, 

Aijdla^ of alia virgin ^uecn to England's Joy >ve-iee 

SuGcefiivQly to hold, the right and virtoes of t^e^hfeo. 

And in iktaU Utms ^ the fore<>-^o«iii)d:ai bottoxsu 

•hefe, ., .... .. •. , 

The ^u^en to Walfingham thfe table icnt, 
MaVk of her people's and her owncohten^* 

' This pidf ure was Wough't rrdm Ctiittehurll, ^hTtliiA' 
itihkft beet! carA<^d ?rdAi Sc^bcry, the feats ^oSFA^ V^^ 
ft%hams, and is now at StrlWberry-hilL 

a 6. There 
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6^ There i^ a fmall wliofe lengthx>f ^qmeeti 
£lizabeth by De Heere at Wcit>€c •. on dfc 
back groimdj a vitvr of the cdd fabric ftt 
Wanftead^ ^ ' ^ -i * i 

7* At lord Dacre'3 at Selh^ufe in E^^ 
is one of the beft works of this matter j ^al- 
ways paflcd £»r Hol&ein'S) but Y^ens^0 <^- 
covered it to be of De Hoere^'^tef^ ffltffjc 
is ftill difcemible* It is the portr^r of Meuy 
Nicvil|e daughter odF Geoi-ge/lof d^ Al^drgt- 
vfiiiiy, and widow of Thomus Fi^nes hxfd 
Dabcre, executed for ian accidentd-alurd^r 
in jtbe reign o£ Henry VIII. .a jA5bate>©fflifcr 
liuiband^ aet. 22, .1549/ cqpiedj IromMta 
larger piece, is ceprefented as jiia^g^g.^in 
the room by his wife. Her, head ; isJ^ finely 
xidoui^d; Ino.iif. 

di* Tjie picture )£rom whence .Vieiitriipieh- 
jgirmtid diis [buijr Jaai^^Oxsy, he ^[)a^hd^\vK9as 
xicmirn/tod b^Xucas ; dbist thai is;'i]iaBic!'JK> 
ribiie )fti«w ojjjeftkxi as his painting Sir. 5¥dJ- 
iiim Sfldney, 

\ rSinoejdie firfticdition of.daisavprkjlihatoe 
.di£pQi9ei]ed )M0t^4xuifidGa:>lfale/warki<i^(&his 
.mnftei'i it is at Lodgleitte^^ andbcepancfeiiufis a 
inbdle l&mily. ; TJiefi^or^s larir Ids than life, 
4ind aboxit 9wlf khgtiis* An: elderly '.gentle- 

P 2 ^^^ 
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•msflkis at table with his wife, and' another 
l^j?, prpbably firorn^thc refemblancc, her 
filler. This firft lady has tags ojF a particu- 
lar form, exaftly like thofe on the drcfs of 
my duchefs pf SsiSblk^ as is the colouring, 
though not Sq highly finiihed -, yet the heads 
have gneat nature. Before them are fevon 
young children, their ages marked, which 
ihdw that three of them were born at a birth. 
-They^re pkyiag with fruit, and by them 
are a parrot and a monkey : but the animals 
and fruit are much inferior to the figures. 
There are fome Latin verfes in commenda- 
:tiQn of the gcntlpman, whofe name or title 
. was Cobhamr, I fuppofe Sic Gporge Brooke 
lord Cobham, who died in the firft year of 
queen Elizabeth, leaving eight fons and two 
' ^Jai^ters. He had httn comijiitted to the 
^itowpr; by queen Mary, ti privy to Wyat^s 
rebellion. I have likewifeibudd two more 
pieces of this mafter at Drayton, the ancient 
caftle-like manfion of the Mordaunts, now 
of the lady Elizabeth Germain. One is a half 
length of. Margaret Audley. Second wife of 
Thomas . dtike . pf ^Nbrfoik beheaded temp. 
Eliz. Her arms and titles arc on iSielback 
ground ; but the piftiir^ his fiiffcred. The 

pthcr^ 



ot^er, of thiC' fame iize, is of a ypung noble- 
Tt^zny , in a white ftifF-bodied habits black 
jcjoak and hat 4 he is very fwarthy but hand- 
fom^. His age 22, 15^63. Tiii^ pieq: is 
finely pr^eryed and ftrpugly coloutied* In 
the life of Holbein I have mentioned the 
Henry Yllh f^t Trinity Coll. Catnbridge, 
wkh. Be. Hecre'is oiwk- The face has h^en 
repainted^ but the reft of the body is highly 
^nifjied, and does great honour to , the 
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. In;, ^5 7,0, Liacjas: r w?^ i?ri>ployed> tp puiut ^ 
^leryfbrEdwi^ eati of Lincoln, the lord 
Wgh' admiral; ♦ He was tb rebrefent the 
habits of difFereiit nations. When he 9amci 
to diie Gngliihi he. pi^intpd a naked.. maa 

^t^h cloth of. different forts lyings by. Vvctii 

» • I . • • • f f . 

\ * Attherduke offi^ord^satWobttra are ^twe heads 
of acoonteft of linocdn and of iady Anne Ayfcougbf 
^uigkier of the* eaH. As ^^ey are evide&tly paintea 
at the.ikme time, ajid as the daughter «ppea(s th^ 
elder jpeiibn^ there .i« great r^oii to believ/e^thA^.the 
eooAtdswatmlythenother-uirlaw, a»4 conif9«#*tly 
that thts.polttratt reprcTiintft the.fiitr. QeraUini^^ fomuidl 
cekbraJbed J»y the #arl i^fsSarcey^ Her .^birfhiiwt/ 
imtuk to iifuvte .bei»ii her goldea hidr. Theie pifiuret, I 
ihonld thiiikf ware painted by the fbllomi^ mfSnUt, 
|l/ttel^ rathidr than byLocai de Heere^ 
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and a pair of fheefs, as a fatire oit our ficklc- 
ncfs in fafliions. This thought \^ia$ bor* 
YorrcA From Andrew Borde, who in his ift- 
ti"odut5ion to knoi^lcdge, to the firft chap- 
ter prefixed a naked EngliJhttian, with theft 
lines, 

t atA ^n EtgliAvfiab, anxl hAei t tAiA tieit, 
Mafiiig lift *iy lliiKi wlMt ritym^ttt Iftsai wear. * 

Lucai 

^ It is not extraorJinarJr that this witticifiii ihoald 
have been adopted into the lord admiral's gallery. An* 
A'e#96i'dei ok^ AtidrbiH^'eMfcl^fatiife, as^^ie called him- 
JbU; waabn admired ^imthieialUweMMH^iMy^/Illi. 
to whv4n he was jBynetime 4p^|iici«n. He had been a 
Carthuiian, then rambled over many parts of the world* 
turned phyncian^ and' at laft wrote againft the mar- 
Jhgt o( piitfki ; for which'! coiicl«de (dlou^h Aitdsif 
ytbtd 0QOld;Mt {futfft tbt tanSoK^ )mwig.{btit.iip ia pn^ 
Ton, where fome faid he poifoned himfelf. He wrote 
^h» IfiYit>d«aiKiii ooktiov^lsdg^, psn^yrni ierfe Snd 
partly ia jprofb^^'^nr^ dedkhted itto the lad^r Mmj, aX^ 
iei^i|ir4s ^ttetfai.. 3 Tlierff live tfuts before evtvyiAtkgtmi:^ 
9tfof6^ik^f^}ftSA&i b kisoltra ^]Aiire,4Qatfdi»gin« pew 
with mksmap^ bvtt* liitn^ % ^goa^ with widtf ibe«;es zad 
k>dim#ii|tf4M%U t*4feilt)i$oftbe>:hafffer ii, ^« l)b« 
Ibvcmtit €3i0iiMrft^«i«Ai ht)ar<ilie qathtir of tha^^btdoa 
Illltfn««irdtt ill ^<itlaiHW> mUd -did g0 «lMr«W i0l(.ibtbd 
JibMft<3MiftteQi)m,.wd oatiof CiiriteaMldBa, datWagt 
flkt tfftbpfiim' kS aUuhe jfaffkni^^ ewitttrsMi and pM^ 
vinces, the which^he Sd <iraraft ihiQiioir.^* Ms wiQjEfcteii 
|]At% '^he Breviary of.iitHlih ; a Dietary of Health ; 

The 
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Lu€«ft de Heere retiiriied to his own coun^ 
tiy before his death, which happened at 
Ghent in 1,5 £4. His maikj as above, is on 
moft of his piAures. He ufed for an ana* 
grann thefe. words, Schade leer u, which 
Sandrart fayo figoify, Nociimenta tibi fint 
docinnenta. 

C ORNELIUS KET EL* 

Was born at Gouda in 1548, and early pro- 
fequt^ his art witji great ardour^ under th^ 
4ii;f<ftion ;of:^s/uft49, a. tolerable, pfiintcy 
and a better fcholar.. At eighteen |ie weni: 
to Delft,, and placed ; hinjfdf with Aiitony 
Blocklandj.with whon^ he remained a year, 
pyonathcni^e he traveled to Fontaiot?|leau^ 
wjiere he y^jce^.whh .greai fapplauJCe, in 
flwnp^titioii with; three of his countrym^ j 
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The mecry tales of the xnaid men of "Gotliam ; i bboV 
Extremely admired and oftrti reprinted in that ag^. A 
right pIcftTa^t an4' fhepry Iniloi^ of the nrylner fd AJbr- 
loSdtJiu.^th'Mb'Wi^aiid liyritirximightet; andp/twp 
popr iclu^ftr^, ^ CamVidge ; apd. other ihings whic]^ 
m^yr be feen i^ -^ n tony Wopd ,; vol . i . p.. 75 . 

* See SariQrart 272.. arid "Carl, Verman^er, froia 
whence Veitue collected' m'dft df the particdlars^K^ 
^^ life 3 and t>ekmifft ^mttao ^flod VeoBAadeivp. i^ 

but 
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but die court coihkig to\EaMainbkm% they 
ttere ordered to Uayc. the pialacc 3, Kete) 
nrcnt CO Paris aad lodfjcd with Joiui de U 
Hame^ the king's enamelter^ where he paint- 
ed fame hiftories ; but an idi)6t obliging thq 
iubjefts of the king of Spain to quit France, 
Ketel returned to Gouda and remained there 
fix years. The troubles in his own coun- 
uy continuing, and confequently little en- 
courage^len^ being given to the arts, Ketel 
embarked in 1573 for England, and was 
ratcrtained at Londoa. by a fculptor and 
trchiteft there, a friend of his uncle. Here 
iie married a Dutch woman, and his work!$ 
growing into efteem, he was much employed 
try the merchants in painting portraits, but 
was feldom engaged on hiftory, to which hii 
iricKnation 'chiefly led him. However, havf^ 
ing painted an allegoric piece of Strength 
yanquifhed by Wifdom, it was purchafed 
by a young merchant, and prefented to Sir 
ChiiAopher Hatton, afterwards Iqrd chaa^ 
<*SelloF; This incidcRt introduced Keiscl to 
•fcourt'i he dt"ew a good whole length of Sir 
.Chfiftopher, now at the earl of Litchfield*$ 
at.Pitchley i the portrait of Edwa/,d Vcrc; 
<^lof Oxford> of Williani Herbert earl of 
. . Pembroke ; 
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Pembroke ; of the lord admiral Liacoln, 
now at Woburn, and of Henry Fitzalan earl 
of Arundel j and of fcvcral others* At laft, in 
1 57 8, he had the honour of painting the queen 
herfelf, at the requeft of the t countefs of 
Hertford ; Elizabeth being then entertained 
3t Hanworth by the famous Anne Stanhope^ 
. imdow of the protedor^ and mother of the 
carl of Hertford, then yerf aged. J 

Ketel left England in 1 5S i, ^nd fettled at 
Amfterdam^ where he painted a large pic- 
ture of the trained bands with their pop- 
\ traits, and their captain Herman Roden- 
^ burgh Beths at their head. In this pi6tufc 
too he introduced his own portrait. The 
difpofition, refemblances, and the different 
ftuffs of the habits, weH imitated, were 
much admired in this piece. It was placed 
Mh the gallery' of the Mall at Amfterdam. 
Ina-589 he undertook another piAilre of tlie 
ikme fort for the company of St; Sebaftian, 
' in which was the portrait of their captain 

f This" I fuppofe was Frances Howard, fecond wife 

pf the jfar)^ and fiiler of the Jord admiral Noctmglmni* 

,a/fvorife.N The earl of Hertford had beei> ,an',dif<^ 

l^aoe JTorJiIsfi^xharriagc with the lady Catheriiie Urey. 

X The dach£& died :gii;|e ^ears aftemard^ at the aj^ 

^' Didicr 
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Didicr Rolcucraufi* It was reckoned n<it 
inferior to the former, and 'was neither con- 
fu&d nbr vmaniomted^ hotwkh|tandiiig the 
number of portraits .it eootained. 

In another of his works, vndicr the figures 
of Chrift and the apoftics, he rcprdbjted 
Heary Kejict an architesft of Aanflerdam, 
and the princtjial, rirtuoibs of that city. 
His beft pi&ure was . the portrait of Simon 
Lack of chat ciqr i it inras in the poflefiion 
of one of the iknoe family at the Hague. 
Many of his works were cajTledtoDaDtzick. 
Ijo, the 6vk^ of Buckingham'is coUefldon 
was a Ja#ge pifture by this jnaafter, rcp«- 
fcnting the ykcws and Vices* See his cataL 
p. 19. 

. jl^ut Ket0}a nof content wjith-the glory he 
apqtiired by thefe per^mii^nc^s, inftead of 
aiming at grieater perfection, took it into 
his head to n^ake himfelf known by a mft^ 
diod of paintiin^ -entirely new. He Jdiid 
afide his bruAi^s, aed ^pai^t^d only with h^s 
finders, * beginning with his own ptprtrait, 

^ •• Defcamps mentions a fine pidure paincca by Wee* 
•nkx hi rtie fatiie manner. Vol. iJ. p. jio. And ifa 'a fale 
Wifiatnres in Covenft-garden 17219^, were Wp licada 
ya^ntcd hYxrw Qrandelt with HU tJinmfc. ' 

•• • • 1 
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The whim cook ^ he repeated the pr«^fcey ^ 
and they pretend^ executed thofe fant^ic 
works with great ptirity and beauty of cO-^ 
Iduring. In diis m^nnrer he paihted two 
heads for the Sieur Van Os of Amfterdam $ 
the firft, a DenfK>critus, was his own per-' 
trait I the other> of M, Morofini, in the 
charafter of Hcraclitus. The diic de Ne- 
mourS) who was a performer himfelf, was 
charmed with the latter and - bought it* 
Attother, was the pifture 6f V'incent Jaeob- 
fon, a noted WiAe-tnfcrchant Of Amfterdam, 
with a glafs of renifh in his hand. As fii$ 
fticcefs increafed, fo did his folly i his finger* 
appeared too eafy toots ; he undertook to 
jpfiiht with his ftet) and his firft eflay he 
pretended to make in publk on* a piA*e; 
of the God of Silence. That public, wht>- 
begaii to think like Retel, that the more x 
painter was a mountebank, the greater was 
his merit, were fo good as to applaud eten 
this caprice. < ' ^- 

Ketelj.lilce De Heere, was a p^t ttkr/ 
and wrote defcriptions pf feveral of his^owa. 
works in verfe. He tinderftood kfcfiictt-** 
ture,. geometry axid^^rijpedive,. and, ijio-^ 
delled in clay and wax. He Was living 

m 
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in i6oOy when Vermaiider *rrote his ac- 
count of hiirl. Sandrart who makes him 
travel to Venice and Rome^ and die youngy 
while he Was employed on ^ pi&tre of the 
king of Denmark> has confounded the mailer 
^ith the fcholar ; the latter incidents relatef 
to Ifaac Otcryn of Copenhagen^ Ketel's 
ixalf difcipk. 

Vermander dedicated to Ketel a diflerta^ 
tion on thedatues of the ancients^ iii which 
he, mentions the great ft-iendihip that had 
{ubfiftcd between them for thirty years « 

Vertue obferved on the works of De 
Heere and Ketel, that thofe of the former 
are generally fmaller than the life, neater, 
not {q ftrongly coloured, and mdft commonly 
painted on board. Thofe (^Ketel, more 
firongly coloured and with a fuller pencil, 
and always as large or rather larger than 
nature* 

The next on our lift is a name of more 
aote> celebrated even in the lifts of the great 
Italian mafters : this was 

FREDERIC ZUCCHERO^* 

The younger brother ofTaddeo, and borri 
* See Saadrart, FclibieSji and Baglione* 

5 . like 
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like'him, at Vado in tte ducHy of Urbino, 
ioi the year 15 50.. Frederic was ^ carried by 
his * parents to Rome> where their elder fon 
was th^n employed : the youxiger improved 
fo much ia the. fpace of fix years^ that with-* 
OMt his brother's afliftance he painted a picr* 
ture of Helicon and the Mufes for a Kdman 
nobleman j and executed greateft part of a 
chapel in which his brother was engaged* 
They worked for fome time in c0nccit ;> 
^jj4 being ^t Florence painted in four davi 
the whole hiftory of the Paffion which was: 
befpoken in a hurry for the decoration . ttfl t' 
church pn Eafter funday. . Taddeo dying 
at the age of thirty-feven, Frederic finilhed: 
his imperfeft works, among which were thc; 
paintings at tihe magnificent palace thm 
lately built at Qtprarolaby cai-dins^ Farade;: 
His pidurc in diftemper of Calumny^ ^r-' 
rowed from the defer iption qf on© painted: 
by Apelles, was fuppofed a tacit fittire oa^ 
that cardinal/ with whom he had qtiarreUodb 
on fome deficience of payment. Zucchertfs 
tamper feems by another inftance to have; 
been, pretty flxongly tindlured with refent- * 
xnent i * while he was employed by Gror- 
gory Xllt^ <^* paint the Pauline ehapel in 
'. .:r » ' the 



J 
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the Vatican^ He Fell out with fome of hU 
holincfs's officers. To ht rcvengtd, he 
painted their portraits with ears of afles, 
ami erpofcd the picture pubtickly orer the 
gate of St. Luke's churchy on the feftival 
of that faint, the patron of painters. * But 
for this exploit he was forced to fly from 
Rome ; and paflTmg into France, he was for 
ibme time- employed in the fervice 6f the 
cardinal of Lorrain. Thence he went into 
Flanders, aiid made cartoons for tapeftry; 
and in the year i 574 arrived in England. 
The- queen fat to him for her pifture ; fo 
did the queen of Scots, for that well-known * 
pOTtrait atChifwick, which has been en- 
graved by Vertue. Another pifture of EH^ 
aabeth, in a faintaitic habit, fomething like 
a Perfidn, is in tj\e gallery of iDyal per- 
fonage^ at KenTington. Melville mentions 
her having and wearing dreffes of every 
country: in this pi6hire too appears her 
lomantic tum$ &d is drawn in a foreft, a 

•^ Verrio quarrelling with Mrs.^ Marriot die hoj^ie- 
keeper at Windfor, drew her picture for one of tlic 
fiirieft. This Was to gratify hh own paffion ; to tL^xtet 
tbtt of the cQVft, he hafe neprefe&tfd lord 8haftA«iy 
among the DesH»s W faaion, 10 Sti Qnotgt^t KaH. 

ftag^ 



Paifttirs in the Reign of ^esnElizaiefh. 24! 

ftag behind her, and on a tree are infcribed 
theie mottoes and verfes, which as we know 
not on what occafiori the piece was painted, 
arc not eafily to be interpreted j 

InjuM jufta querela. 

a little lower, 

Mea fic mihi. 

ftill lower. 

Dolor eft medicina eJ tori, ((hould be^ dolori.) 

on a fcroU at bottom. 

The reffleft fwallow fits my reftlefle inind^ 
In ftill revivinge, ftill renewinge wrongs ; 
Her jafte complaints of cruelty unkinde 
Are all the mufique that my life prolonges. 
With penfive thoughts my weeping ftag I 

crown, 
Whofe melancholy teares my cares exprefTc ; 
(i) His teares in filcfnce and my fighes unknowne 

Are all the phyiicke that my harmes redreife. 
My onely hopes was in this goodly tree. 
Which I did plant in love, bring up in care, 
(too) But all in vaine, for now to late I fee , 

(ihells) The fiales be mine, the kernels others are. 
My mufique may be plaintes, my mufique 

teares^ 
If this be all the fruite my love-tree beares* 

Tradition gives thefe lines to Spenferi I 
think we may fairly acquit him of them, 
and conclude they are of her majefty's own 
comppfition, as they much refemble the 
Vol. I. C^ ftyle 
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flyle of thofc in Hcntzncrxa p, fifc 6f tlic 
Englifla edition* 

The portraits of Sir Nicholas Bacon at 
Woburn, of Charles Howard^, cart of Not- 
tingham, lord high admiralj at * Hampton- 
court, and of Sir Francis Walfingham, in my 
poffefTion, all three engraved among the ii- 
luftrioua heads i and the pifture. of queen 
Elizabeth'^s gigantic porter at Kc;nfing4;on, 
were paiwted ibjr. Zucchcrpi^ heite too he 
drew hi-s own portraity a«id copied the worksr 
of Holbein at the Steeljrartf as^ I have men- 
tioned. A chapel at Rocham^tpn belong- 
ing to Mr. Bagnols was la^d tsx^ be painted 
by him. What other works hq performed 
here I do not fiind r t probaUy not m^ily; 
his ftay whs not long ; Hftorib Itrfejedts were 

• There too by his hand was a pBanre of Venus paf- 
fing fentence on the boar that had krfled Adonis. It 
was fdd for 25/. at the fale of fcrny Charles's collec- 
tion/ 

t Vertuc mentions a portrait of a matq^uis of Somer- 
fet ; but tliere was no fticlr perfttt in* th^ reign. At 
Wilton is a Nativity by Taddeo, and Frederic> and tw« 
fmall portraits of Francis II. and .Charres IX. of France, 
but thefc were not painted in England. Mr. Pcntttnt 
mentions a head of fir Lionel Talmache by Zucciieso* 
Tbor to Scocl, yoh i^^, 15. ' ^ 

: . .not 
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not in fafhion, and he was ofFended at our 
religion. He returned to Italy^ and finifli- 
cd the dome at. Florence begun by Vafari» 
The Pope's anger too being vaniflied, he 
Was Readmitted to his old employment at 
Rome, where he built a hoiife for himfelf 
on the Monte di Trinita, adorned with four 
portals, and painted on the outfide in frefco 
by his own hand. On the acceflion of 
Sixtus V. Zucchero was invited to Spain 
by.Philip IL to paint the Efcurial, but his 
frefcos not pleafing, he returned to Rome, 
and founded the academy of painting, for 
which Gregory XIIL had given him a brief, 
and of which he was elefted the fifft prince* 
Thefe cxpences however drained him fo 
much, that he again quitted Rome, and 
Went to Venice J to print fome treatifes 
that he had written on painting i and feme 
poems too, for Zucchero was a poet like 
others of his profefllon. From Venice he 
paffed into Savoy, where he was favorably 
received by the duke for whom he began 
to paint a gallery. Returning, he vifited 

{ There he was competitor with Tiiitorec for paint* 
i&gche chapel of St. Roch* Catal. raifonnides tableaux 
du Roi, vol. ii. p. 70. 

0^2 LoretOj 
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Loreto, and died at Ancona in 1616, 
aged (i6y leaving the remains of his fortune 
to his academy. 

MARC G ARR A RDJ 

The fon of a painter of the fame names, 
was born at Bruges in 1561, and praftifed 
hiftory, landfcape, architefture and por- 
trait. He engraved, illuminated, and dc- 
figned for glafs-painters. His etchings for 
Acfop's fables and view of Bruges were 
much efteemed. He came to England not 
long after the year 1580, and remained here 
'till his death which did not happen *till 
1635, having been painter to queen Eli^a- 
beth and Anne rf Denmark. 

His works are very numerous, though 
not eafily known, as he never ufed any pe- 
culiar mark. In general they are neat, the 
rufFs and habits ftifF, and rich with pearls 
and otbir jewels. His flefli-colours arc 

X His name is written Gerhardus, Gaerards^ and 
Garrard. Among the Sidney-papers ac Penfliorft was 
a letter from Sir Robert Sidney to his lady aboat 1597, 
defiiring her to go to Mr. Garrats, and pay him for the 
pidure of her and the children, fo long done and pn- 
paid. 
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thin, and light, tending to a blueifli tinc- 
ture. 

His proceflion of queen Elizabeth to 
Hunfdon-houfe has been engraved and de- 
fcribed by Vertue, who thought that part 
of the pidlure of Sir Thonmas More's family 
at Burford might have been cortipleated by 
this painter. 

Garrard drew a proceflion of the queen 
and knights of the garter in 1584, from 
whence Alhmole took his plate for the hif- 
tory of that order. The portraits, though 
fmall, have great refemblance, with that 
uncommon fidelity of reprefenting the air, 
ftature and bulk of the perfons exhibited. 
Vertue made a copy of this roll in water- 
colours, which I bought at his fale* It is 
not quite compleat, the original not having 
been entirely finifhed. 

Garrard painted both prince Henry and 
prince Charles. Some portraits of ladies 
by him are at lord Litchfield's at Ditchky. 
His own pifture was engraved by Hollar. 

An introduction to the general art of 
drawing, firft fet out by Marc Gerard of 
Bruges, was tranflated and publilhed in 
Englifh, quarto, 1674. 

Qj HENRY 
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HENRY CORNELIUS VROOM* 

Was born in 1566 at Harlem, where his fa-* 
ther was a ftatuary, of whom and of his fa-r 
ther-in-law, a painter of Florence^ young 
Henry learned to draw. His inclinaucHi 
led him firft to paint views of towns i in that 
purfuit he went to Rotterdam, and foon af- 
ter on board a Spanilh fhip to St. Lucar, 
and thence to Seville, where he lived ^ fhort 
time with a Dutch performer, a painter of 
monkeys, called by the Spaniards, a Pintc- 
mony : From thence to Florence and Rome, 
where he fixed for two years and was employ- 
ed by Cardinal de' Medici, and became ac- 
quainted with Paul Brill. At Venice he ftaid 
a year, and pafllng through Milan, Genoa, 
Turin and Paris, returned to Harlem, where 
he employed hiitifelf on devout fubje(^3 
in little, and having flQcked himfelf with a 
quantity^ again fet out for Spain, where he 
propofed to fell them, but wa^ caft away on 
^fmall ifland near the coaft of Portugal, He 
and fome of the crew were relieved by 
monks that liyed among the rocks^ and 

* §ee Sa|idrar( 274 and Defcamps 254. 

conduced 



Pai^fTs m th Meign of ^^en Elizabeth. a47 

condudted to Li/bon, where relating the 
!dang€;r he hud cfcapcd, a paltry painter there 
engaged Vroom to draw the fto^;m he de- 
fcribcd^ in which he fucceeded fo happily^ 
that it was fold to a nobleman for a conii- 
4erable price. The Portuguefe painter was 
charroed^ and continued to ennploy Vroom, 
who ingiproved fo much in fea-pieces, that 
having got money, and returning home, he 
applied hdnnfelf entirely to tha^: flyle of 
jpajjitii^. 

At^tis period, the great earl af Notting^ 
ham, Jiord ingjj admiral cf England, whofe 
defejit of tlie Spanifh Armada Jbtad eftablifh- 
cd the throne of his miftrefs, being delirous 
^( pceferying t^e -detail of that illuftrious 
ev€;ai^ had hefpqken a fuit t>f tapeftry^, de-* 
fcribi«ig the particulars of each day!s en-r 
gagen^nt* Francis Sphering,, an eminent 
maker of tapeftry, undertopk th^e work, 
j|nd engaged VroQn> to draw the defigns- 
^he excelleiice of the performance^ obyiou* 
to xk^ puWiCvCyc, makes e^ikComi WW ^ppe* 
cpflary^ > ,."'.. 

It is pleafingly remarkable that there arc 
iWo nionunieAts of this fort/ and both finely 
executed, the tapeftry in queftipn ;^d th^ 
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fuit at Blenheim, mohumchts of two fignal 
viftories, acquired fey fea and land, under 
the aufpices of two qiieens of the fame 
country, and both gained in defence of the 
liberties of nations, attacked by two of 
the moft powerfuU princes, Philip II. and 
l^ouisXIV. 

Vroorn received an hundred pieces of 
gold for his labour : The arras itfelf con- 
taining 708 ells Flemilh, at 10/. is. per 
ell, coft 1628/. which was paid by the 
crown to the earl in the 1 4th of king James 
•^— but it was during the Republic that this 
noble trophy was placed in a temple wor- 
thy of it, * 

The painter came to England to receive 
inftruftions and execute his commiffion ; 
and contracting a friendfliip with Ifaac Oli- 
ver was' drawn by him : There is a print 
from that pifture. 

He returned to his own country, and 
painted a large pifture, . which was much 
admired by prince Maurice, of the jTevenHh 
day's aftion of .^he fight above-mentioned* 

* See Journals of the Commons, January i, 1650; 
The houfe of Lords was then uled for committees of 
ije Commons* 

Vroorn 
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V^oorti idied^rich, in what year is not men- 
tioned. ... 

In the colleftion of king James II. were 
two fea-pieces, and in that of Sir Peter Lcly, 
a landfcape^ both defcribed . to be of old 
Vroom, whence I fuppofe he had a fon who 
followed his profeflion^ and his ftyle too, as 
in the former catalogue is mentioned a fea- 
piece with king Charles coming from Spain^ 
faid to be by Vroom, without the adjun& of 
old. I find no other account of the £on, 
nor of his being in England. 

Thefe were the principal performers in 
oil in this reign : fome of lefs note^ and 
of whom but little is recorded, I fhall men- 
tion at the end of this chapter ; but firft I 
(hall treat of the painters in miniature* The 
name of 

PETRUCClb UBALDlisri 

occurs in feveral places, f He appears to 
have been an illuminator on veUom i fome 

a » 

of his works in that kind are or were very 
lately extant: As the pfahns of David ini 
foUo : at the beginning the coat of arms 

t Vcrtttc fays he taught the Italian language. 

and 



aod fiipportcrs of « nohkaiM^'mA 
it, king David on his knees. At the 
of the book this infcription ; 

Petruccius Ubaidln^s Floreirtifws IBett* 
lice comiti Anmdelue, Maeceoati ftic^ 
fcnfocbat IJondiiii M.D.LXy^ 

Another book of relloo), wnjtted aad dfo-* 
miii3tod by tbe <fame.pcribn/ roiifttioii^'tbfi 
fcDtenccs of fgripture painted in the Lord 
iCeeper's gallery it GorhMnhmy. * Tto 
ticuik 1KBS made by- order (vf Sir NSchdas 
Bacon, and by hkn pDefonfled io the >lady 
Lumteys *': 

Anothflr, containing yftricms . kSmda H)( 
writing, chiefly in th^ Itujian * IwgtJ^f^ 
Tery ncady eicccirtifed, Thto v^i^^ in tht^Got* 
wn'lihfary. ::. . 

• "Tfcis gallery and the infcriptions are ftill extant 4t 
tli^ hpofe, pow lor4 Grimftpp'^ near ^St. <Ay>an*s> wWe 
alt fcvef al cirrfoa^ portrtitfi,^ largi (hftue of HenrjrVm. 
in armour, bufls xsf Sir Nicholas Bacon ^n4 Ms 2fl<ly» and 
of lord Bacon when a boy^ This manfion was jbuilt by 
di^ Keeper, and- madi mipfov^d ^by Sir ^hintis B^cofi, 
Uto added ItaHan porticoi{, ittd Idgigias, ibxur ftnfulty 
fVfiCtxvpi ftofa^hmi^^^ di^nanC frem-4ihe<o]d^ pftrfs 
of the ImildiQg. It is a fweet retirement^ without oSi^ttr 
tation, and adapted to his iaotto, Kie Jiocria firma. It 
was piirchafed by Sir.[{arbottie Griorfton, as^d m^ck of 
fbe<old furniture the purchafers and prefent poflefibrs 
have had the good tade to preferve. 

X There 
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There were bcfides, in the king's library, 
(moft of them now in the Mufeum) Scotia 
dcfcriptio a Deidonenfi quodam fafto A. D< 
1 550. et per Petruccium Ubaldinum tran- 
fcripta A.D. 1576. in charts. 13, A. viii, 

Petruccio Ubaldino, tin libro d'elfeft- 
pkri. carta, 14. A* u 

*— — — un libro della forma et rcgoli^ 
deir eleggere e coronare gli imperadori, 
parta 14. A. viii. 

— — • — comentario del fiicceffo deir ar-» 
mata^pagiiiaola> &c. 14. A. x. 

r-- -^ — deU* imprefa fatta contro il reg* 
no dlnghilterra cjal re Cattolico. &c. fcritta 
(da Petruccio UbaWino cittadino Florentino, 
\n Londra, il di 1 5 d* Aprile tS^9' ^4* ^* ^* 

Le vite et i fatti di fci donnc iiliiftri, 14^ 
A. xix. * 

Another 

** He publiftied a bogk of this kincl» intituled^ Le 
Vite dellc Donne illnftfi del regno d'Inghilterra, e Ai\ 
regno di Sc0tia« e $fi quelle, cfae d'altri paefi nei dtr^ 
detti regni ibno ftatc maritate* Thin quttrto, Loiidon, 
printed by John Wolf lypi. To give an idea of Pc- 
tnrcdo's talents for Hiftory, it will falficc to prodnte 
tyfro of his Heroines. The firft was Chembrigia, dangh« 
^r of 'Gurgnntixis, fon of king BeUinas, who having 
married, one Can^abro> founded a city; which from a 

mixture 
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Another Italian book, prcfentcd by Pe- 
truccio to the queen, is in the Bodleian 
library. 

. Petruccio feems to have been in favour 
at court i he is frequently mentioned in the 
tolls of new-year*s gifts, which ufed to be 
rcpofited in the jewel-office, and in which 
flie names of HiUiard, Oliver and Marc 
Garard do not appear. 

In the 2ift year of Elizabeth — 
To Petruccio — v /. 

He returns, a bpok of Italian, with picr 
tures. to the life, and metamorphofis of 
Ovid. 

Another in 1585, by Petruccio Ubaldini, 
a pedigree : To him, gilt plate five ounces. 

In 1588, To Petruccio in gilt plate five 
ounces : He returned, a book covered with 
xeUom^ of Italian. 

In one of thefc rolls Mr. Sidney (the 

fluxinre of both their names was called Cambridge.- 
TJhc other iUufirious lady he ftyles exprefsly Detma/mxa 
mmaem . As. the reader, may be curious to know who this 
nameleG yet ill^ftriolt# lady, who deferved to have her 
)ife written,, was. It is the mother of Ferrex and Porrex 
in lord Doriet's Gorboduc, who becaufe one of her fons 
lulled the other^ thaf was her favorite^ killed a th^d 
iboin apai&Qn, 

famous' 
'I 
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famous Sir Philip) prefents the queen at 
new-year's tide with a whip fet with jewels, 
and another time with a caftle enriched with 
diamonds. 

NICHOLAS HILLIARD 

Limner, jeweller and goldfmith to queen 
Elizabeth and afterwards to king James, was 
fon of Richard HiUiard of Exeter, high 
fherifF of that city and county in the year 
1 560. Nicholas (I fuppofe a younger fon) 
was born in 1547, and brought up to the 
bufinefs of a jeweller and goldfmith, to which 
his inclination foon added that of painting 
in miniature. The want of an able inftruc- 
tor direfted him to ftudy the worlds qf Hol- 
bein, as he fays in a MS. I fhall mention j 
" Holbein's manner of limning I have ever 
imitated, and hold it for the beft." But 
though HiUiard copied the neatnefs of his 
model, he was far -from attaining that na- 
ture and force which that great matter im*- 
prefled on his moft minute works. HiUiard 
arrivpd at.np ftrength of colouring y his faces 
are pale, and void of any variety of tints, 
the features, jewels and ornaments exprefJed 
by lines as flender as a hair. The exad drefs 

of 
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ei the times he curioufly' delineated j but he 
£bldom attempted beyond a head^ yet hi) 
performances were greatly valued ; Dr. Ddine 
in his poem on the ftorm in which the earl 
of Effex was furprized returning from the 
ifland voyage, fays, 



■ ■ ■ ■■ I ^ hand or eye 
By Hilliftrd drawn « is worth a hiftory 
By a worfe painter made — 

And Peacham on limning fays, ^' compaf* 
ing ancient and modern painters, brings the 
comparifon to our own time and country i 
nor muft 1 be ungratefully unmindfull of my 
own countrymen, who have been and arc 
able to equal the beft if occafion ferved, as 
old Hilliard, Mr. Ifaac Oliver, inferior to 
none in Chrtftcndome for the countenance 
in finall, &c." t Richard Heydock too o( 
jEuew college Oxon, in his tranflation of Lo- 
mazzo on painting, publiihed in 1598, fays, 
« Limnings, much ufed in former times in 
church-books, as alfo in drawing by the 
life in fmall models j of late years by fomc 
of our countrymen, as Sboote, Betts^ &c- 

t See an accoant of him in Wood's Athenae vol. ii< 
p. 296. 

buc 



bn< hroQghc^ CG^ the KJy-e perfe6tioi> we «m 
fee, by the moft ingenious^ painfull and fkiU 
full in^er> Nicholas HilU^d, aad his welt^ 
profiling fcl^olar, whofe farther commenda^ 
tionis.I refer to the ciario&tie of his WQrks4'*; 

The fame atn:.hor in . another place m^ny 
tionjug^Mr. N. Hilliard fo much admired 
by ftrangers as weU as natives^" adds, ^' to 
fpeak truth of his ingenious limntngs, the 
perfeftion of painting (in- them is) Ip extraf 
ordinary, that whjcn I ^ievLfed -with myfelf 
the beft argument to fet it forth, I found 
none better than to perfoade him to do it 
hinnfelf to the view of all iiien by his pen> 
as he had before unta very many by his 
learned peaciU which in the end he aflented 
to ; and by rnc projfnifeth a treatife of hh 
own praftice that way,, with all convenient 
Q)eed." This traft Hilliard aftuaUy w^ote 
but aever. publifhed.. Vertue met with a 
copy of it, which I have among his MSS, f • 

Blaife Vigenere mentions Hilliard and 
the ncatnels of his pencil very paniculaitly j 
''Telle eftoit -auffi Tecriturie et les traits 

* An extraft of it is in Brown's Ars pidloria p. 9;. 
Loiu). 1675. andibme of his jreceipc& ip Saadnfin^ 

Graphice, , . 

.d*Ua 
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d*un peintrc Anglois nomftiS Oeillardey 
d'autant plus a cmcrveillcr, que ccla fe fai- 
foit avec un pinceau fait des poils de la 
queue d'un cfcureuil, qui ne refifte ni ne 
foutient pas comme feroit une plume de 
corbeau, qui eft tres ferme/* » 
• Hilliard's portrait, done by himfelf at the 
•age of thirteen, was in the cabinet of the- 
carl of Oxford. He was ftill young when 
he drew the queen of Scots. Queen Eliza- 
beth fat to him often. Charles I. had three 
of her portraits by him, one, a fide face in 
the clouds, another, one of his moft capi- 
tal performances, a whole length of her in 
her robes fitting on her throne. In the 
fame coUeftion were feveral more of his 
works, particularly a view of the Spanifli 
Armada 5 and a curious jewel, containing 
the portraits of Henry VII . Henry VIII. 
Edward VI. and queen Mary ; on the top 
was an enamelled reprefentation of the bati^ 
tie of Bofworth, and on the reverfe, the red 
and white rofes. This jewel was purchafed 
by the king of Hilliard's fon.- 

In the cflay towards an Englifli fchool of 
painters, X ^^ ^^ ^^^^ ^^^^ ^^- Fanfhaw had 

X Printed in 1706 at the end of the tranflation ofPe 
Files Art of Painting. See p. 43o» 

10 the 
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'the portraits of f Hilliard and his father, 
finely executed, with infcriptions on gold 
letters ; on the former 

Nicolas Hilliardus, aurifaber, fculptor et 
Celebris illuminator fereniflimae reginae Eli- 
zabethae, anno 1577. aet. fuac 30, 

On the other, 

Ricardus Hilliardus, quondam viceqomes, 
civitatis et comitatus Exoniae, anno 1560, 
aetatis luae 58, annoque Domini 1577. f 

Hilliard continued in vogue during this 
reign, and great numbers of portraits by 
his hand, efpecially of ladies, are extant. 
He obtained ftill greater favour from king 
James, drawing his majefly's and prince 
Henry's piftures^ and receiving a patentj 
printed by Rymer, to this effedt. 

Whereas our well-beloved fervant Ni- 

f- Vertue fayis he faw them afterwards in the poiTeil 
iion of the lad Sidney earl of Leiceiter, and that they 
were then taken out of the old frames, and fet in a fnufF- 
box* Mr. Simon Fanfliaw is in pofleffion of two iach. 
heads, which have been thought the ytry pidlures, and 
are undoubtedly of Hilliard's beft manner, though one. 
has no infcription, and the other only the date of tho 
year and the age. But lord Leicefler gave the fnufF- 
box in queflion to marihal Sir Robert Rich, in whofe 
pofTeflion it remains with the pidures. I have adu« 
plicate of the father. 

^OL, L* R cholas 
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eholas Hilliard, gentkman, otif principal 
drawer of fmall portraits^ and embofler of 
our medals in goW, in refpedt of his extra- 
ordinary (kill in drawing,, graving, and im- 
printing, &c. we have granted unto him 
our fpecial licence for twelve years, to in- 
vent, make, grave and imprint any piftufcs. 
ofour image or our royal famrily, &c. and 
diat no one do pcefume to do,, without his. 
licence obtained, &c^ 

^ This grant was of great emolument to- 
him> as about that time he engrasrecF many 
Imall plates and fold licences for others,, 
with the heads of the king and royal family,, 
which were then* and are ftill ufed for coun-^ 
ters.. Simon Fals and other engraVe'rs were 
employed by him in thefe works ^ 

Hilliard died Jariuiary 7, 161 9, and Was 
buried in St.. Martin's church in riie fields^ 
Weftminfteir(as appears by the regifter) in 
which parifli he had a houfe. He made 
lus will * in the preceding December, leav- 
ing twenty ihillings ta the poor of the pa- 
f ifh r to his fifter Anne Avery twentjr 
pounds of thirty f that were due of Wi 

* From the* regii£er iff DoOors Cosmmis* 

f He had the fame Alary as Holbeinv 
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j)erifion 5 the rerrtaining ten' pouW?!^ to- his^ 
other lifter 5 feme goods to his fervafit 
inaid ; and all the reft of his effefts, plate;^ 
j?wels> rings, &c. to his fon Laurence Hil- 
Hard, his fole executor. But the greateft: 
obligation w6 have to Hilliard is his having" 
contributed to form * • \ 
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• f /~w • 

Hitherto we have been obliged tdowe 
to other countries the beft perfornriaftces 
exhibited here- in paintingi 5ut in tho 
branch (miniature) in which Oliver cx- 
celled> we may challenge any nation to 
ihow a greater mafter^ if perhaps we ex- 
cept a few of the fmaller works of Hol- 
bein, 

* John Betts, wKoni I have pientloned -as . paiatln^ 
the portrait of Sir John GodfalvCy i$ faid by Vertue td 
have learned of Hilliard, and id called Dbsigner in, 
Hall's chrojiicle about the year 15 761 where tools men- 
tioned one Tyrrel, a carVer in wood. 

-f I mud not difguiie, that, tl^otrgh Oliver was pro« 
bably born in E^igland, he was in all likelyhood oC 
French extradion : ^° his will be ipells his name Oil*-. 
Veri but on his drawings writes it Olivier. Vertue 
found mention of one ** Aubin Olivier natifde Boify^ 
inventeur des engins de monoyes a Moulins i** and in 

R ;» Palmer't 
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Ifcin. Don Julio Clovio> the celebrated 
Ijfnnery whofe neatnefs and tafte in gro- 
tefque were exquifite, cannot be compared- 
with Ifaac Oliver, ' becaufc Clovio never 
painted portraits, and the latter little elfe; 
Petitoti whofe enamels have exceeding mertr; 
perhaps owed a little of the beauty of \i{i 
works to the happy nature of the compofi- 
tion-: We ourfelves have nobody to put irt 
competition with Oliver, except itbe bii? 
dwn Cooper, who, though living in an age 
of freer pencil and under the aulpices of 
Vandyke, fcarce compenfated by the bold; 
nefs of his expreflion, for the truth of nature 
and delicate fidelity of the older matter. 
Oliver's fon, Peter, alone approached to the 
perfoftion of his father. 

Palmer*s Hiflory of Printing, p. 274, arc accounts of 
Peter Olivier printer at Caen in Normandy 15 1 5, and of 
Jean Olivier printer in the fame city 1521. But Hon- 
dius, Sandrart, and all the writers who mention him, 
call him an Englifhman, and it is an additional cbnfir- 
m^ition of his EngHfh birth, that he wrote in that Ian- 
goage a treatife on limning, partly printed in Sander* 
Ton's Graplrice ; in his pocket-book was a mixture of 
French and Engliih. We have feen in the preceding 
life of Hilltard that Peacham calk Oliver his coontfy- 
maiH 

Of 
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Of the family of Ifaac Olivc^ ^l-find fta 
certain account j nor is it of any import*^ 
ance ; he was a genius ; and they tranfmit 
more honour by blood than they can re- 
ceive. After ftudying under Milliard^ he 
had fome inftruftions from Zucchero j Ver- 
tue even thought, from variety of his draw- 
ings after the great mafters, efpeciaily Par- 
megiano^ that he had been in Italy. For 
whatever clle relates to him, let his wodcs 
ipeak. 

Dr. Meade poffefled fome of the moft 
capital ; as Oliver's own portrait, extremely 
fmall i the head of the queen of Scots, * an 
-admirable piece, though very dmibtfuH 
whether of her 5 queen Elizabeth, profile ; 
Henry prince of Wales, f Ben Johnfon 5 'j^ 
and the whole length of Sir Philip Sidney, 
fitting under a tree. All thefe were pur- 
chafed by the late prince of Wales. I have 
another portrait of Oliver himfelf^ larger 

f Zink xDade an exceedingly fine copy of this in 
enamel, purchafed by his Royal Mighnefs tht Duke of 
Ctnnberland. It is engraved in Jel)b*s colle6iions. 

t There arc one or two others of this prince by the 
jBuiue hand. '^ 

X It is engraved among tl^e illuflrioas heads, butic 
v$ry aniike the old pidures and prints of that poeu 

R 3 than 
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^han that of Dr. Meadc>, 'and without a 
bat, bought at Mr. Barret's fale, This pic- 
ture alone would juftify all I have faid of 
hiqfi. The ^rt of the m^er and the imita- 
tion of natyre are fo grieat in it, that the 
largeft magnifying glafs pnly calls out new 
iDeauties. * But the firft, at leaft the beft 
preferred of all his works, is in niy poffef- 
fion i it is the head of lady Lucy Percy, 
tnpthcr of Venetia lady Digby. She is in 
black with a large hat of the fan^e CQlour, 
and a very large rafFj the whole painted on 
a lilac ground* This was purchafed, with 
many exquifite pi^jces by his fon Peter, 
under whofe article I Ihall nientiqn them. 

At the lofd Montacute'? at Coudray is 
another invaluable work of Ifaac. It reprc- 
fents three brothers of that lord's family, 
whole lengths, in black : their age$ twenty- 
one, twenty-four, and eighteen, with the 
paint<r']S rtiark $ . Thefe young gentle- 
men refembled each other remarkably, a 
peculiarity obfervable in the pifture, the 
motto on which is, Figurae conformis aflfec-r 

* Col. Sothby has another larger, and containing 
only the head, but bold, and admirably painted; 
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JUS, 1598. t another. perfon is coming into 
jhe roprn^ aged twepxy-pne. The pifturif 
i$ ten inches by feven. 

His painting of Jamqs L fervcd Hiabjcns 
and Vandyke, whea they had occafion to 
lidraw that prince after his deceafc. 

In-^an o®ce-book pf the loi;d Harrington 
jre^uref of the chanabjprs^ in the ppfleffioa 
f)f the late Pr^ Rawlinfon, was an entry of 
payment to Ifag^c Pliyer pidtwe-drawer, by 
4 warr^jQit ' 4ated ^.t ^Lincoln April 4, 16171 
for. four feyeraj pjiftwre^ drawn for th^ 
prface** highnefs as ^ppeaxeth Jby a; biU 
jhercuato annexed, 40 A . 

In king CharJ^^'s catalogue are ;account$ 
^f feyeral of his works : king James IL hacj 
ftill-mpre 5 the, earl of Arundel many. H^ 
drew a whole length of Robert earl of EipTex 
in wtijte, and heads of him feveral tin>eS| 
aad of many others of the nobility; but hi^ 
works are much fcar<:er than thpfc of hii 
pri^fter Hilliard- 

Colonel Sothby ha3 a fine Magdalen by 
him, and jhp duchefe of Portland a -head of 
Chrift, th^.wa^ pr. .Meade's^ 

f Vertue met with a prints from wfience he fappojcd 
iDliver boxrowed his 4eiiga« It was infi:ribcd^ CoHg*' 
fii?i& ftC«tr^9j Odetus, Cafpar, Franoff^us* 

R 4 Ot 
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Of his drawings fevcral arc extant, pacti* 
cularly a capital one in queen dCaroljije's 
clofet at Kenfmgton ; the fubjeft, t^Jie pkP*^ 
ing of Chrift in the fepulchreiifp^fiJJ^g- gf 
twenty-fix figures. ♦ This piece whkh Ify^tC 
ha)4 not compleated, was finifhed by his Ibn, 
and is dated 1616. Another, a large draw- 
ing, the murder of the Inivgcw.|S> on blue 
paper heightened, aften RaphajCl. Vertuc 
faw a print of the hiftory of St. Laurence, 
touched and heightened, by Oliver with 
great fkilL Sir John Eveilyn in i734.1ho'wcd 
to the Society of Antiquaries ; f a drawing 
by Oliver from a piftuij^ of Raphael in the 
efcuria), of the Virgin, Cjiil4 and St. John ; 
it was copied by Ifa^f. in .ii^ji, while the 
original was in the coUeftion of Charles h 

He did not always connne himfelf to wa- 
ter-colours. There are inftanccs of his 
working in oil. In this mannef he paint- 
ed his own, his wife's, and the jpbftraits of 
his children ; a head of St. John Baptift oa 

• Mr. HoIUs has. a fine ijrawing of the fame^ in- 
fcribcd Ifa. OlUvier, which he botight at Vcrtufe's fale, 
Jt^as been retouched in fevetalplacies. 
. t Y- Miiiatc? of the Socretj^ VoL i. p. 206. :^ 

' Ijoards 
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board ; and the holy family. * Vcrtue com- 
iriends thefe much : as I never faw them, 
I C|M give no other account of his fuccefs 
in this way, than that the works I have fcch 
in oil by him are but indifferent. - 

Ifaac- Oliver died at his houfe in the 
Black-friafs London, in 16 17 aged fixty- 
one or fixty-two. He was buried in 
St. Anne's churc-h in that parifh, where his 
fon erefted a monument to his memory, 
with his buftiii marble J, By his will (in 
the Prerogative -office) proved in Odober, 
and executed in the preceding June, he 
bequeathed to his nvife the third of his ef- 

M, \ •■ »■ 

fecSbs, and the feafe of his houfe in Black- 
friars i excepting only to his . eldeft fon 

• Four heads on board In oil, by Oliver, are at lord 
Guildford's at Wroxton. Thefe Vertue owns have a 
little of the ftiilnefs of miniature, though at the fame 
time very neat. Lord Oxford had the famous feaman 
T- Cai^cndifli and Sir PhMip Sidney, by Oliver, in oil : 
the laflvit BOW Iprd ;Che(lerfieId's : the former is at 
welbeck. In a fale of pictures brought' from Ireland 
was a I'ai'ge evil head of Lucy Harrington countefs of 
B^ford, and dM^ marriage at Canaan^ by lAiac Oliver, 
and, I condadcii'c^L 

X The monument and baft were deftroyed in the great 
lire in 1666, btfl a model of the lut\tr Ih 'pJ'obably ex- 
jaat, Vertue bavirfg ktniU -^ Ji : . « : . • ; - . . 

^ '- Peter, 
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Peter, all bis drawiags, limnings, hiftor 
rical or otherwife, finifhed, or ' uofiniflied, 
of his own liandy-works, or in cafe of Pe- 
ter's ■ deafhj to any ,of his bdier jtons**tRat 
feouH follovtr his profeflion. All ttie other 
two parts of his effeds, to be fotd'^nd 
.^du^y divided between his fdhs and 5 
^daughter. His other paintings ^or collec- 
tions to be fold, allowing. Kis fon Peter to 
purchafe whatever he pleafed thereof at five 
fhillihgsper pound lefs 'than th^ true or 
gei^uicL^ valqe of them^ Hi$ wife he. left 
foje executrix.; his fon ^ter and two other 
genrleaien truflees. ' ^ . , 

Hondius^ in. his colleftion of artifls of 
th^t age,!has'.jgiven the portrait of Oliver, 
with thefe lines, whicn'are'^oor chough, 

'f" Veriise' fo,tirid another- irt ^ MS/'tr^^P^ 
op lwxw&. the ^tbof Mn^ffw^^ . AVfi. W? 

my dear coufin, Mr. Ifaac< Oliver;^;. 
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Qui mundum minunum typo mmore 
Solers cudere mortuafque chartas 
Fclici vcgctar^ novit arte, 
cn^'^lfaacas jacet hie Oliyariiis, 

Cijjus ]|^i£^& manu paratom cft^ ; 
,4)( nih^/prope debeaot Britaani 
. 1^th\viOs Tltianoque, Angeloqup, 

,Befides..t^efe -principal, there were feve-i 
yal odier artifts in this reign, of whoni 
there are. only flight memorials. I fliall 
throw theyxi together as I find thern, with- 
out obferyiftg any particular method, t 

^ Vertae had feen on a large &in of vellom a plan of 
the town and "bbutKlaries ef Dunwkh in Sufiblk, with 
^s. churches/ adjacent village?, &c. and feverai re- 
aiarluj^ nuMie by .J^^ulphus Aggas in March 15^ 
Whether-this perfon was a profefTed painter does not aj^ 
pear ; but from lijip was probably defcended Robert 
Aegas, commoh'Iy called Angus, *' who, fajrarCji'aTirffi 
in hij 'EAgftilh Ifctiool, p. 398, was a good iandfiape- 
painter both in oil iMid in diftemper^ and -waa <0^illfi)tl 
>n archite£bure» in which he painted nta?/ fc^ne^^^Jthp 
pla-yhoufe in .Covent-garden '* Few .of his wqrks a^ 
^xtant ; the bell is a landfcape prefented by hilil to tlfe 
company of painter- ftainer^, and 4(i}! pr^ferved^r^their 
hall, with other works of profoflbrs,' whoft d^tss h i:a9- 
not aHign. RobNerc Aggas dif4J() ^tkIoIi ^ji6j^ agiyi 
about iixty — but I know not what the author I quote 
ineans b}^ aplayhoufe in Cevei^ga.r4.en befqre ti)e|rear 
1.679 "^ ^ fappofe itibo^ld .he,fhis i)^^t^ in ^ffoXrg^r 
dens, ^ . * 

.5 At 
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At the duke of Bedford's at Woburn is 
a portrait of Elizabeth Bruges, daughter of 
the lord Chandois, with this infcriptipR^ 
Hieronymus Caftodio, Antwerpicnfis fecit 
1589. The Colouring is flat and chalky. 

On the . picture of the murder of the 

lord Darriley at Kenfington is the name of 

the painter, but fo indiftinft, that Vertuc 

who engraved it, could not be fure whetber 

it was Levinus Vogelarius or Venetianus. 

As it is as little certain whether the piAurc 

liras painted ia England, Scotland, or abroad, 

no greajt ilrefs can be laid . on this painter^ 

as one of queen Elizabeth's artsfb* Vero^ie 

thought he might be the fame pcrfbn with, 

XiCvino, nephew of Pordenone, of whofe 

.hand lung Charles had a piAure. 

- At the fame time refidcd here one Le 

Moyne, called f Le Morgues, who is men- 

tiblled by ttackluyt in his tranflation of 

Lauijonnii^rc's voyage to Florida, vol. iii. 

♦ p. 30D. " Diviers things of chiefeft import- 

-^ce at Florida drawn in colours at the 

charge of Sir Walter Raleigh by that fkill- 

t Indorom Floridam provlniciam habitantium Icones 
-prisiDm ibidem ad yvmm exprefiae a Jacopo Le Moync 
CQi nomen De Mprguet 159 !• 

fuU 
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full painter James Morgues, fome time 
Kving" in the Blackfryars London, he whom 
irdft^eur Chatillon, then Admiral of France* 
fent thithrf^ith Laudonniere for that pur- 

- Wi^have'fecn in the life of Hilliard that 
Shoote and Bettes are mentioned as painters 
iii miiiiature,^^ The former I fuppofc was 
John Shute, whd %tes himfelf paynter and 
architefbe in a hook written and publiihed 
by him in folio in is^i% called. The firft and 
chief groundes of architefture, ufed in all 
the ^uncieiit and famous monyments, wittf 
a" farther aiid rhdre ample difcourfe uppon 
the fame, thaiP4iitherto hath been {tt oi^. 
by any other /^'^he cuts and figures inthe^ 
book are in a better flyle than oraifaif^' 
the author, as he tells the queen in the 
dedication, having been fent into Italy" in 
1550 by the duke of Northumberlandjt'^*(in 
whofe fervice he had been) and who riiain4 
taiiied him there in his ftudies unde?' the 
beft ,archite£ls. This perfon publi|hed ano- 
ther work, intituled. Two notable com- 
mLentaries, the one of the original of the 
1 urks, &c. the other of the warres' of the 
Turke againft George Scanderbeg, &c. 
tranflated out of Italian into Englifh. Print- 

6 ed 
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td by Rowland Hall 1562. J Of KetfeSi 
there were two of the. name, Thomas and 
John, who, with fereral other painters of 
that time, are mentioned by Meres in his 
fecond part of Wit's Commonwealth, pub-» 
liflicd in 1598 at Lofiden* "As learned 
Greece had thefc excellent af tifts renowtied 
for their learniiag, fo Ehgland has* thefe, Hil - 
Hard, Jfaac Oliver and John de Cret2, vtrf 
famous for their painting. So as Greece had 
moreover their painters, fo in England w^ 
have alfo thefe, William and Francis Segai* 
brethren, Thomas and John ©ettes, Lockie^ 
Lync, Peake, Peter Cole, Artiolde, Mar- 
cus (Garrard) Jacques de Bruy, Cornelius, 
Peter Golchi,Hieronimo(de Bye) and Peter 
Vandcvelde. ' As Lyfippus, Praxiteles and 
Pyrgoteles, were excellent engravers, fo 
have we thefe engravers, Rogers, Chi'ifto- 
pher Switzer and Cure*" I quote this paf-* 
fege to prove to thofe who learn one or two 
names by rote, that every old pifture they 
fee is not by Holbein, nor every miniarurd 
by Hilliard or Oliver. By Nicholas Lockie, 
mentioned in this quotation, there are fe- 
veral portraits 5 Dr* Rawlinfon had one of 

X Ames's Hifiory of Printing p. 2 1 7. 

Dr. 
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Eh-. Johnr King bifhop of London^ fhwrt 
which Simon Pafs engraved a platc^ Stcwe 
mentions one mafter Stickles, an excelleni 
arcbite£l of that time^.' whoy m 1^90, btUlt 
for a trial a pinnace that nfiight be takcrt 
to pieces. Chron. p. 76.^. ' 

In the lift of iiev-year*s' gifts td qweti 
Elizabeth, Bartholonrewr Camp^rtc prcfofrdt 
one piece of cloth of filver ftained with the 
half figure of ttenrjr VIIL This nnight be 
the fame perfbn with one Campion, an cit- 
graver or chafer pf piate, whofe tiasfit ii 
prefer ved in an old inventory of the goods> 
chattels, jewels,. &c . of the : earfr of SvAfc^a 
taken at his death in - 1 jR^, ' Thepe AppMP 
the names of the following aftHts ; amortg^' 
the gilt anci filver plate, one §reat* pair of 
gilt vaf<?s richly wro^rght by; IJerick y others* 
made by Campionv FoQi' ^efigravect aiut 
made by Martin,. nTfany other' verbis hf 
JDerick, and others by Metcalfe* ' ^ 

The contr^ft for the tomb' of this great 
peer, Thomas RadclifFe earl of S^uffex, lord; 
ehamberlain to the queen and a figna] an^^ 
tagonift of Leiceftei*, is ftilf extant: f He 

bequeathed 

t This contra^ and inventory Vertae faw aoMNigr 
th^ MSS, of Peter Lcneve Norroy, a great antiqaary. 

Ida 
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bequeathed 1500/. to be expended on it; 
and his executors. Sir Chriftopher Wray, 
lord chief juftice of her majefty's bench. Sir 
Gilbert Gerard, matter of the rolls. Sir 
Thomas Mildtnay and others, agreed with 
Richard Stevens for the making and fit- 
ting it up in Boreham church in Suffolk, 
where it ftill remains. The whole charge 
pidd to Stephens for his part of the work 
was 292/. — i2s. — 8//. In a lift of debts 
to be paid after the earl's death by his 
executors, one was to | Horatio Pdavicini ; 

probably 

I do not doubt but confiderable dlfdoveries might be 
made of our o]4 artifts, particularly archite^s^ from 
papers and evidences in ancient families. 

II Sir Horatio Palavicini was coUedlor of the pope's 
taxes in England in the reign of queen Mary^ on whofe 
deaths and the change of religion that enfued, he took 
the Kberty of keeping the money himfelf, and fettliDg 
in England^ he built .a houfe in the Julian ftyle with a 
loggia to the fecond ftory with his arms over the portal, 
at Little Shelford ; which was pulled down in 1750/ 
He was alfe pofleiibr of the eilate and houfe at Baber- 
ham near Cambridge, where in the hall, on A coilly 
chimney-piece, adorned with the hiftory of Mutius 
Scsvola, his arms ftill remain. His family were buried 
at Baberham, as appears by (everal entries in the parifh 
regifter, where alfo is recorded the marriage of his 
widow (exai6Uy a year and a day after Sir Horatio's 

death 



Painters in the Reign of^ien Elizahetb. ay$ 

probably for a fet o£' hangings mentidned 
in the inventory j and '6/.-^ 1 6j,^-*-Oi/, to 
-Randolph the painter. 

• * ' ■ ■ 

de^th who died July 6, 1600) thu^i^ Mr, Oliver Crom<> 
well and the lady Anne Palavicini were married July y, 
160 1.** In a MS. of Sir John Crew of Uthington, a 
great antiquary and herald « was^this ^itaph; corrobora- 
tive of the" tradition afapvcmentipned $ 

n^re lies Horatio Palavazene» 
Who robb'd the pope> to lend the queene. 
He was a theif: a theif ! thou lyeft s 
For whie f he robb'd bat Antichrift. 
' Him Death wyth befome fwept from Babram 
Into the bofeme of oalde Abraham : 
Bat then came Hercules with his cUb^ 
And firock him down to Belzebub. 

In Peek's Defiderata Curiofa vol. ii. p. $2. lib. 7. it 
is (aid that when the lord Arundel was imprifoned by 
queen Elisabeth fpr accepting the title of count of the 
empire^ he referred his cafe to Sir Horatio and others^ 
adding thefe words in his letter to^t>ne of the principai] 
lords of the court ; '' Neither doe I thinke England to 
be foiuifumiihed ofexperieneed men, but that either 
Sir Horatio Palavicini^ Sir Robert Sidney^» Mr. Dyer, 
or fome other, can witnefs a truth therein.'^ But Pala* 
vicini ha4' higher merit, asr appears by an inconteftable 
record; he was one of the commanders againft the 
Spanifli armada in 1588, and his portrait is preferved 
'Ai9Pngft tboie heroes in the borders of the tapeftry in 
the H<iufe of (.ords^ eagrayed by Jgine. 

Vol- !• S Richard 



Richard Stqdmxsabdv^-li^erHa^iied Was • 

a ftatuary, painter and laRtedaUift. The ft- 
gures on lord Suflcx's tomb were his work^ 
and in a g'ood ftn^Ie. fn;ti*taA(T^ d^Lttn- 



fey are ibnac p^traii^ . pa'^tc^' by Wni, * 
andf ainpt^g 6Cher ^(rrowrts ipiii^ of bifr 
receipts j as thcl^e arc tmr sh> ttiei^fofleffiorrt^T 
the duke of De^^ofilbiffe^ wiwAi-. wiikes it 
highfy prbtysMt ih&t fbc <&6H<ni«. portraits 
at HartfwkJtfe of ;cjtjfeen felfeSSfifetit^ in a 
gown embroJiSerect witJV,j|ea.-(i^h^ the 
queen ofScota, both,.4lt ?^h(ij[? teijgfili, and 
othersyWere paihted byitiiisAiobird Stevens. 
But his b^ 'i*ffc«*^ to have 

?been his med^)s»- whidii;ar6'bqi)4;mdui^0Dd 
t^ft^. Mr. Sryah FAiift* '»had iwic ^widk- a 

iacfy;'.s 'h^d in m wm 'nC'fht 4mt^ wi 

this le,genp>. 

Anna. Poinfffifr WW Thonoa^^ .Jrtencjge ^ 
'«fidcr the twft^ t y6(ftt, S«, !*• F^ \hmt is> 
<Stephens> HoiiaSid«^^ feci4?/ 

Viife TiM ^is'^afiitv jm WKlfcb \h«"«aM)^ of '-St^ifiMi 
afcribed to that iMii{ek4i'«^flfdaf»teH»r'it^llif»>. ' 

.: ...■ Dr. 



P^r marques of N,9T^^P?Pf» ? l^?i^^f ^f 
Robert Diidijcy wl of ^^cftcr, -engrfye4 
ia. Evelyn's difcourfc on Englifli pedals, 
Xhe author fays, that when Leipel^r gvij^e^ 
HoUandj he caufed ieveral n>edals to,ipi4p eq^- 
graved, which he gave tp his fri^fids fh^f^? 
The medal in que^ion is f emarkal^e 5>r the 
iixipertinence of the reverfe \ iheep gl'az^lg» 
^d a dog turning frpm them $ y^ridtT ;hi( 
feet^ Jnvitus defero— round. Nop gregeqi 
fed ingratos. Ve^tue oveptions oik^vs by 
the fame workman, ,9f the earl 9i^pv^o)sjf 
wd Sir Thomas Bodley; ^ 

Rob^srt Adams, purveyor of Jdte queen's 
feuijldii^gs, feems to jhiiye bern * i?)ari jaf abi!- 
j^ki,^. J cann^ feecify his j^^jrfes in ^ml^r 
jtoSbur^j by^^ rfikere ^re two plans .«xtarit 
fhat h? .pvibW!h.fed ; ione i? a Isu-ge print of 
jMiddleburghidwed 1.538 y *hjK odier, of liht 
fan^ 4tf ^ i& ^ fo^^U p9rfi]uDf\ent i^ odcawa 
vkh t;he pen wd Antatuled Thfihofis De^^ 
jTcriptioi /he3ving by Unes crdfs :thc xiicer 
hov far ftud from whence canon.bails may 
pT^ftruftitJie.puffagP ftf any feip upon an ua- 
vafion, from Tilbury to London, -sffixh, ,pro* 
,per.clifl^«^s^W[i9jrl^4fQr pJ^i^ig :the gups. 



tj6 Painters in ibtlR.eign of ^eenEtizabcth. 

'Adams was buried in an ifle on the north 
fide of the church of Greenwich with 'this 
infcription ; Egregio viro, Roberto Adams, 
operum regiorum fupervifori, architefturac 
peritiffimo. ob. 1595. Simon Bafil, opera- 
tionum regiarum contrarbtulatbr hoc poftiit 
ihonumentum 1601. 

^ Valerio Belli, called Valerio Vicentino, 
was a celebrated engraver of precious ftones; 
Felibien fays, * if his defigns were equal to 
his .execution, he mtght be compared with 
the ancients. ^*He engraved cafkets and 
vafes of Tock chryftal for pope Clement VII • 
and performed an infinite number of other 
works. He certainly was in England in 
this feign, and carved many portraits in 
cameo. Dr, Meade had a fine buft of queen 
Elizabeth on onjrx, f alto relievo in profile, 
and very large, by the hand of this mafter. 
I Tiave a jewel by him, containing the head 
of lord ireafurerBurieigh, affixed tp the back 
of an antique intaglia of Caracalla, and ap- 
pendaiuiito it, a fmaller head of the queen, 
both in' cameo on onyx. The duke of De- 
vonfhire has feveral of his works : Two % 

• Vol. ii. p. 121. 
' t Lord Charlemont bought it at Dr. Meade's fale. 
c 1 The earl of Exeter has alfo one or two. 

profiles 
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profiles in cameo of queen Elizabeth,; ano^ 
ther gem with the head of Edward VI; 
cameo on one fide> and intaglia on the other ; 
and two pieces of chryftal with intaglias of 
feveral figures from the antique. To thefe 
twolaft.is the fculptor's name. 

The duchefs of Leeds has a Angular 
curiofity by this hand ; it is a pebble^ in the 
fhape of an oblong button ; the upper fide, 
brown, and very convex; the under, red 
and white, and fomewhat concave. On the 
top is a profile of queen Elizabeth, incircled 
with foliage : at bottom, a knight, com- 
J>leatly armed, in the ad of tilting : on the 
back ground the front of a caftle with co- 
lumns ; on the bafes of which are the fyl- 
lables, Ef — fex ; intimating the earl to be 
her majcfty's knight. In the mufeum Tre- 
vifanum is a medalion of. him in marble, 
another fmaller in copper ; on the back of 
it Valerio Belli Vicentino, and a third of his 
fon, dated 1572. 

Among the Harleian MSS. is a lift of 
jewels belonging to queen Elizabeth ; Item, 
a flower of gold garnilhed with fparkes of 
diamonds, rubyes and ophals, with an agath 
of her majeftie's vifnomy and a perle pen- 

S 3 dante 
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dante :wlth devifes pamted<on' h ^gir^ bf 
eight msEfkers in Use ChrUliifias yretk atnnO 
regiii 14. The agste was perhaps the Wdift 
iof Vicentino. 

. It is certain, though the queen's oi€^ftK>- 
my or want of taftc reftrain^d her frorii af* 
fbi-dtng great ehcouragement to genius^ that 
the riches and flbnriihing fituatTon df the 
country offcrbd fuffici^nt inviutions to the 
fcrts. Archbifhop Paricer retained in hii 
fervtcg at Lambeth a printer, a painter and 
ftidre thin bne engraver. Of the latter^ the 
pinncipal were Berg or Hogen Berg, and 
Lync aboYc-rhehtioned, who Was probably 
his piihter too. Prefixed to the archbifhop's 
life, printed at Laihbeth, is a cut of his 
gi:ace> inicribed, R. Berg f. AboVe twenty 
booths wa-e puWiihed by the ai^hbiflwap 
from his own printing-houfe : -two only 
have this head* At RuckolT: ih the pkrifh 
of Low-li^yton in Effex (the martfioh df 'the 
Hicks's) was a large genealogy of the kingts 
t^f Erigland from the doftqiieft to queen Eli- 
:pibet!hj widi liH the line of JFrstnde and 
England tinder thefe two titles^ Linea Vafc- 
fiorum €t Line! Angliae; at bottom tUfc 
workman's name, Remigi^s Hdgenbergiu^ 

I fcrvus 



£ejfyu;i JD- Matt* ..arphifp, Ca^t. fciilpfii 

1574. ^ . .' . " _ . 

Thexe was aaothcr fuch gcnealogic chart, 

jOti^lcid, Regnum Britanniae tandem .plenS 

|n 'Jieptarcmatn redadlum a Saxonibus^ eij^- 

pulfiS' Britannia, ^c A"- 68£, executed .111 

^Qo4 ' ve^y pjain and well : the nanicji 

Jlkhardus Lyne, fervus D^ Matth. archkp, 

Ont. fculpfit 1574. ,^ 

Oa? Lyly tc^o is naei>tibBcd as^curipviV w 
<;opying tfec haads of ancient deedjSj who 
^^ employed by the fame patron. 

P^ John TwrifdeHt a divine of that ag<^ 
iwrg.s himfclf a performer in painting. Hie 
4ied at the age of eighty-five in 1:588. V^- 
tue Wfis fhowed a fmall portrait of hini 
neatly d^rnp by himfelf in oil on copper 
;^b9yt /orty years before his death. 

But there W^ one gjentleman in t3ii$ 
^cign, who really attained the perfeftiori 
q{ ^ m^ft^r. Sir Nathaniel Bacon f knight 
of thj5 Bath, a younger fon of the keeper, 
afxd hidf i^i'other of the great Sir Fradcis* 

* Amcs*« Typogfttpli. a»tlq«. p. 540. 

t He married the daughter of the famotti Sir Thotnvt 
4Sre(hamj b)r w^om he was anceft^r of the prefeat Jor«t 
Towafitend. SeeCdQins's EnglHh Bafonets, vol. L p. 4. 

S 4 He 
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Hq travelled into Italy and ftudicd paint- 
ing there ; but hi$ manner and colouring 
approaches nearer to the ftyle of the Fleniiflx 
fchool. Peacham on limning p.' 1 16, fays/ 
"But none in my. opinion 'deferveth more 
refpeiSt and admiratioh for his fkill and 
practice in painting than matter Nathaniel 
Bacon of Broome in Suffolk (younger fon 
to the moft honorable arid bountifuU-mind- 
ed Sir Nicholas Bacon) not' inferior in my 
judgment to our (killfuUeft matters." Ac 
Culford where he lived, are preferved fomc 
of his works, and at Gorhambury his fa- 
ther's feat, is a large pifture in oil by him, 
of a cook maid with dead fowls, admirably^ 
painted, with great nature, neatnefs and luftre 
of colouring. In the fame houft is a whole 
length of him by hirhfelf, * drawing on a 
paper ^ his fword and pallet hung up : and 
a half length of his mother by him. At 

Rcdgrave-hajl in Suffolk were two more 

• • . • , • , • -• 

* Hi» itiOBci9ient and buft Ufi in the church at Cul- 
ford, with his pallet and pencils. There is another for 
him at Stiff key in ^of folk, >the infcriptton on which 
may befeen in the appendix to Mafters's lj(iftory of 
Corpus ChriM coll. Camb. p. 85. It is faid in the note, 
that Sir Nathaniel was famed fof pamting pjants, and 
wedl ikilled in their vijtues* 

pieces 
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piecea by &e iomehandyVithkh afterwards 
pafled into the poflfeffion of Mi*. Rowland 
Holt, the one, Ccrcs-with fruit and flowers; 
the other, . Hercules and the Hydra. In 
Tradefcant'3 Mufeum was a foiall landfcape^ 
painted and given to him by Sir Nathaniel 
Bacon. 

Of the engravers in the reign of queen 
Elizabeth, who were many and of merit, I, 
fliall fay nothing here ; Vcrtue having col- 
leAed an ample and feperate account of 
theni, which makes another volume of this 
work. I fhall only mention Jiow that thac 
age refemblcd the prefent in it's paffion for 
portraits of remarkable perfons. Stowein his 
annals fpeaking of the duke d'Alcncon, who 
came over to marry the queen, fays, ** by 
this time his pidure, ftate and titles were 
advanced in every ftationer's (hop and many 
other public places." * The fame author 

mention- 

« 

^ In the Cecil papers is a letter to the lord mayor of 
London dated July 21, i^6i« telling him '« Thr 
queen's majefty onderflandeth that certain bookbinders 
and flationers ntter certain papers wherein be printed 
the face of lier majefly and the king of Sweden ; and 
although her highnefs is not mifcontented that either 
J^ own face or the faid king's Ihould be painted or 

portraitod; 



diere ^were. fal90)B9> ifdAulteiitid: ib^ii^ pia]»^ 
Ufiied of him/' In anodier jpiiiM Wo thue. 
was a parity^ aiii£bioii3 n^se g^xmn iQtci 

€>rders for jnegiilann^> tbcm b^ che lor4 
mayor were iffued in that reign. 
. At the fame p^iod was inti^iKt^td ^e 
i!uftam.iDf pubH&iQgrrepn^tirtt0U6 of m^- 
Hificent fonerais, T^herc is a^l^g fOU.ejf- 
hibiting tbe procefilon at A^ obfequies of 
Sir JPhilip Sidney* It was (as in f»id at the 
bottom of it) ccmtriircd aoid inropted by> 
Thomas Laat^ ^ geoj^emai)^ ibiTM^ t^ tke 

fia4 

portraitcd' ; yet to be joined witt the faid Icing or wiA 
aay otlier prince that is fcnowa to have w^sadm any *e^ 
^Aeftln^nnamagernB h0r.]aajdty,.X5 act tp bealV^wed ; 
Attd ibetefore ^Mtr kMidlbip Ihould ^und for the wardka 
df tbe ilationers or ot^er wardens that h^ve fuch paper* 
to fellj and caafe fuch papers to be taken from them 
and packed up together in fuch fort as none of them be 
^erfiiu^ed ta be Aen ia 4May jd^ce* '' Tbe e&Gt jof dus 
^rArr appn^l^ from « paiTage in <Evelyii's.art of j:hal«># 
gff jj^by ; "^Bad «%iieen Ellzahsth been tjms ckcom* 
4>e^« ibese rbad i^t -beoa {binary MiX» fofdesmulti* 
pUfod . from 2Xi 411 f^iniii^g.; .as beiA^ callod in .aniL 
bniH^tiia Stficx-houfer^id^brfeveiai yeaxsfumiih.tbc 
pMb^yiB^iMvkh ficfikfor- tbe jife of their ove<^.".p.,Z5« 
, **,7b^Xbomas Lant was portPilUs poorfuiyant : there 



ftfel hwftohible knight^ -^Bd grS¥^ fei l^tt 
^ Dcpkk or Tlifiod0f 4t Brk in the d'Cf 
^f Lcmdofn ^587. It ^domains ^dtfc thitvf^ 
fmt plaoM, Prefiked 4s a ftesdl oval head 
af Mr, Lttflt. KU 39. I'lie iamfc jbcrfoA 

trt tjH, it <Jomrtft*d^ M 4h ingchibuj 
paifltef m « bo6k talfe^ •< tlifc excfellertt 
An of Paiww^g," p. 20. Edit It is td the J 
ftmfe hflndj w Which 'this 'vmrk !6^*^i^ n^aAL^ 
flf it's hnprov^metitB, rihftt I aiJA Indebted 
fyt the difoov^ry of a ^iy Valuabfe artilft m 
chfe tisign of queen Sll^a^tlH 

Tbecaftcfn Mb <)flp the toB^gt 6f C^iug 
0wd Gonial* at Cait^Fidgej in irttich am 

d»e fNdVtifc Vimim «c«i^«itiAe, ^s bu4*t 
ill tte yesrs i^iS 4i)^ 15*67, *rhcfe at^ 

ire feveral copies extant in liS. oif a treatife called^ the 
AKmodit'Of No1)il!ty, tf&^ii^ered by Rdbert Gook Cla- 
r^kch^x, corrtsHea by R<ibfel-t €ldv^r, Sometfet he/a]d« 
Ind iafHy ftn^fneniied ^k the fcrngfats of iiie:gAft»r Ij^* 
Thoma? Laot, jxortaillis, anno 15^9. One i^opy-ef thk 
>W0rk is In the J)offeflioh of the Rev. Mr. Charles Parkia 
^f Oxbai«gh in Norfotk, fo whom I am obliged for this 
Jibd 6ther ctfHcrtM cbnhmnikations. 

t See d£ p^n^ <tf ^i^iUi^d bn^ilfMlihWs Nm^ 
folk. ' 

t Mr. Cra/. 

j"oined 
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jokfcd by two long w:alls to the Porta Hur 
nuUtatis, and in tkefe are two little Doric 
fiontifpieces, all, in appearance, of the fame 
datej and fhawing the Ronian architecture 
reviving, with little .columns .and pUaftersj 
well enough proportioned in themfclves 
and neatly executed^ though in no propor- 
t^ to the -building they were intended to 
adorn. In the entries of the college under 
ihjc year 1575, are thefe words> *^ Porta, 
quacr l^onoris dicitur et ad fcholas publica$ 
aperiCj a lapide quadrato duroque extrue« 
batur^ ad e^m fcilicet formam et effigiem^ 
quam Doftor C]^ius> dum viveret, architeAo 
pracfcripferat, elaborata." This gate coft 
i28/.-r-9i-— o^. Dr. Caiu&diedjulyap, 157 j. 
In the fame year are thefe words, << PoHtum 
cfl Joh. Caip ex alabaftro monumentum 
fommi decoris et artificii eodem. in facelli 
loco, quo . corpus ejus antea fepeliebatur : 
crui praeter infculpta illius infignia> et anno- 
latum aetatis obitufque diem et annum (uti 
vivns . executoribus ipfe praecepcrat) duas 
tantummodo fehtentias has infcripfimus, 
Vivit foft funera Virtus — Fui Caius.'' This 
monument (made to ftand upon the ground, 
but now raifed much above the eye on a 
.3 heavy 
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. he^vy bale projefting from the wall) is a 
.farcophagus with ribbed work and mould- 
ings, fomewhat antique, placed on a bafe- 
ment fupportirig pretty large Corinthian 
polumns of alabafter, which uphold an en- 
tablature, and form a fort of canopjr over 
it. The capitals are gilt and painted with 
Ugly fcroUs and cofnEartmjents, in the talte 
of that reign. The charge of the founder's 

tomb was as follows ; 

-f • . . . . . 

•- For alabafter and carriage - lo-r-iO;-^ 

To Theodore* and others for ; . . - 

carving — —- 33—167-^5^ 

To labourers — — o— '18 — i 

Charges extraordinary — 7. — . o — % 

- Then in the year 1576 are thefe words,^ 
*' In atrio doftorio Gaii columna erefta eft, 
eique Upis miro attificio elaboratus, atqtie 
in fe 60 horoldgia connplexus imponitur, 
quern Thiodorus Haveus Clevienfis, arti- 
fex cgregius, et infignis architefturae pro- 
feflbr, fecit, et infignibus eorum genero- 
fbrum, qui turn in coUegio morabantur, dc- 
pinxiti et velut rqonumentum fuae erga 
collegium benevolentiae eidcm dedicavit. 
^Hujus in fummitate lapidis conftitxiitur 
'?. . ventilabrum 



^t6 PAinfmhtheiUip9ffy$cfiEUx4ktii* 

That column i$ nqw deftrpyed with atl it'# 
fuA-dial3, but when .Lpgg3^n 4ifi his views of 
the colleges, the pillar (thoHgh ijot dw? 
dials) wjis yet ft^ndiog.. 

In the cpjkge js « gopd pon»it pn Kojf 4 
0f Pr. Keys (npt in prpfile) ttodpubtcdly 
prigioal, ftnd dawd 1563, Wtotis fyac 53^ 
with Latin verfe^ and" mottoes 5 j^^d in tte 
fame room hangs an oM piftljre (b^d at 
firft and now almpft effaced by cleaning) 
lof a man in a flaftied doublet, daric curled 
hair and beard, looking like a foreigner, 
and hotding a pair of compajfTes, and by his 
fide a Polycdrori, compofed of twelve pen- 
tagons. This Is undoubtedly Theodore Ha- 
ve^? )iimfelf, whp, ffopi all (tjk^e pir<vm- 
ftanpes, feems tp have \^n #ji W'^tfP^ 
fpviptprj and pointer, pftd hvf'^Sig fvorfc04 
mwiy years fpr J>r. C^us a^ .the c^Uegc, m 
gratitude Jeft beMr^dbira Mj owiipj<S^i^.i?e. 

Iti the.gei»Hfiry pf £miux!^l coU^e, itmoi^ 
other «ld piSvres* is on^ with thit follow* 
ing mfcrif^iQOi Tec$ttxliiig.tn wdu 
iiwdc j^c wkh *h€ ]>ri9f:ediiig ; " jp^ffi®!^ 
Biodnl^i Simpn^ ariiite^ ^ ii«i^ tp^r 

tMfilmiaqyi ^^fiS^r]^lwimA.dSdlgfi^i»b.»p 

pracclarfe 



pratekre -fa^^ (^ €6ll^^. EflUinuelis 
ho(^ SidncijLillu4> f^%xs\x%xt intcgre^s. mag- 
narb^iam parc^not Trioiuris rcconcinnavit 
am{>liffimi^<.'^ hcad/asid ^hapds^ wkh d great 
pair of compafles^ 

In a book lklon^i% to tlie jewe!-officc> 
m the pofTelCon of the eaifl of OxFordj Ver- 
-t^jq fowid RiwriQii:f«,<)Cil4i*ir bafoa aiwl laif 
(Ewer) guilt> the bafbn^having in the Imihei 
(body) a bt^' beftridiitg an- eagfc, aAd flic 
\ewer^of the-worke of Gfpteftain^ with ^oofes 
heads antique'upoii the handle and fpoute, 
weighing together xx ounces/* In the famd 
book was this memorandum, " remaining 
in the hands of Robert Brandon and AfFabel 
Partragfe, theqaeeh'ii gokflmiths, fouir thou- 
fand ounces of guilt plate, at five fhillings 
and four-pence the ounce, in the fecond 
year of the queen/* 

I fhall conclude this reign and volume 
with what, though executed in the time of 
her fuccefTor, properly relates to that of 
Elizabeth. In the earl of Oxford's collec- 
tion Was an afEce-book in which was con- 
tained an account of the charge of her ma* 
jefty's xnonumcnt. 



/ ' 
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«88 Pdinters hi the Rtipt of^en ^zabeth. 

Paid to Maximilian Powtran t^oL ' 
Patrick Blackfmith i _^ 95 /. 

John dc Critz, * the painter 100 L 

Befides the ftqne> the whole Coft 965 /. f 

« 

^'This is the painter mentbned above b]rMeres> 
and who, I fuppofe, gave the deiign of the tomb. One 
De Critz is often mentioned among the purchafers of 
king Charles's pidures dining the civil war^ as will ap« 
pear in the fecond vblame^ 

, f This monument, and thofe of the qoeen of SootSy 
and of the two young princefles Mary and Sophia, 
daughters of king James, coft 3500 £. 



End of Volume the First* 
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r 

BY the favour of the earl of Warwick, 
I am enabled to bring to light a 
very capital Artift, who defigned or im-' 
proved moft of the . principal and palatial 
edifices erefted in the reigns of Elizabeth' 
and James I. though even his name was 
totally forgotten. I am empowered by the 
fame condefcenfion to point out a volume 
of drawings of that individual architect 

JOHN THORP E/ 

who has left a folio of plans, now in lord 
Warwick's poirefllon. There are not many 
uprights, but feveral ground plans orfome 
pf the palaces and many of the feajs bf the. 
nobility, extant, erefted, of altered at that 
period. Of fome he names himfelf ,the au- 
thor — of others he either defigned, fu-» 
pervifed, or propofed alterations — though, 
according to the negligence of that age;, he 
IS not cirqumuantiail in particulars. ..There- 
are ground plans of Somerftt . houfe ; 6f . 
. Vol. I. . T Buckhurft 
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Birckhurft houfc in Suflex, an immenfe pile y 
of W.ooUtoni Copthalli Burleigh koufe; 
J Burleigh on the hill, (the duke of Buck- 
ingham's;) fir Walter Cope's^ now Holland- 
houfe at Kenfington 5 Giddy hall in Eflex; 
Audley inn ; Ampthill (now ^ali<;d Hough- 
ton y) and Ampthill old houfe, another 
^acious palace in which Catherine cfAr- 
ragon fome time refided, and of which he 
fays he himfelf gave the plan of enlarge- 
ment f and Kirby,. of which he fays he 
laid the firft ftone in 15.70. Tlie tafte of 
all thefe ftately manfions was. that baftard 
ftyle which intervened betv^en Gothic and 
Grecian architedlure '; or which perhaps was 
the ftylie that, had . been invented; for the 
houies of the nobility,, wjien th^y firfl ven- 
tured,. Oil ^ 'i^ttlemenfe of the kingdom 
after the termination .of the qtiarrel between 
iSx€ Roles>, to abandon their fortified dun- 
geon^ and confuit convenience and magni^ 
ficences &r I am perfuaded. that what we. 

^f CHefden, Bulft by the fccondTflners d^1c« of Buclt- 
ittgham^ was evidently copied iirlhtlc from his fkchbi^^ 
fm Biuleigh 01^ tkeilill. 

' ::. -. .. .J. . . call 
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call Gothic architeftiire was confined folely 
to religious buildirlgSj and never entered into 
the decoration of privafq hpufes, Thorpe's 
ornafments on the baitiftr^es^ porches^ and 
butfidcs of windows are barbarous and lin-^ 
gracefully and forrie of his vaft windows 
iadvance diitwards in a fliarp angle i but 
there is jiidgnlent in his dilpoHtions of 
apartments and offices, and he allots molt 
ample Ipaces foi" halls, ftaircafes and cham- 
bers of ftate. He appears alfo to have re- 
iided at Parisj and even feems to have been 
employed there i at leaft he gives altera- 
tions for the queen-iiiother's houfb Faber 
Si. GermainSy which I fuppofe meaiis the 
Luxembourg in the Fauxbourg St. Ger- 
main, and a plan of the houfe of monfieur 
Jammet (Zamet.) 

There are feveral other fmaller feats and 
Koufes in tfhe book, fome with the names 
of the gentlemen for whom they wer^ built. 
One, which he calls Cannons^ his Father 
Fakes hoyfe^ and another is a whimfical 
edifice defigned for himfelf, and forming 
the initial letters of his name i^^i' conjoined 
by a corridore [which I have exprefled by 

T 2 the 



SUPPLEMENT. 

the dotted lines] and explained by this cu- 
rious "triplet> 



Thcfe two letters I and T« 
Joined together as you fee* 
It meant for a dwelling hoafe for me 

John Thorpe. 



1 



The volume however Is a very valuable 
record of the * niagnificence of our an- 
ceftprs, and preferves memorials of many 
fumptuous buildings, of which no other mo- 

« 

nument remains. - 

• • « 

• There is a draught of the chapel of Henry VH. 
which he fays coil 1 4^000 /• 
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THIS INDENTURE f m^de the 
d ay of in the fourth yere of 

pur fovrain lord kyrig Herry the 8th be- 
twyne Mr. Robert Hacomblein provoft of 
the kynge's college royal at Cambrydge and 
the foolers of the fanie with the advife and 
agrement of Mr. Thomas Larke furveyor 
of the kynge's works there on the oon 
partye, and John Waftell mafter mafon of 
the feid works, and Herry Severick oon of 
the wardens of the fame on the other partye. 
witneffeth that hit is covenaunted bargayned 
and agreed betwyne the partyes aforefaid. 
That the feid John Waftell and Herry Se- 
verick Ihall make and fett up, or cawfe to 
be made and fett up at ther cofts and 
charges, a good, fuer, and fufiicicnt vawte 
for the grete churche therei to be work- 
, manly wrought, made, and fett up after the 
beft handlyng a,nd forme of good work- 
manfhip, according tp a plat thereof made 
and figned with the hands of the lords ex- 

t $««^.pa£^ i68. 

T 3 ecutor^ 
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ecu tors to the kyng of fnoft famous me-* 
morye Herry the 7th, whofe fowic Gqd par- 
don. And the feid John Waftell and Herry 
Scverick fhall proyide and fynde ^% thcr 
coft and charges, as mocht good fufficyent 
able fton of Weldon quarryes, as fliall fuf- 
fife for the performing of all the faid yawte, 
together with lyme, found fcaflfoldyng, cine- 
tores, moles, ordinauncesj^ and evry t)thcr' 
thyng concerning the fame yawtyng, as 
well yrorknaen and laborers, as. all manner 
of ftuff and ordinances that ftiall be requir*- 
cd or neceflary for the performance of the 
fame ; except the feid Mr, Provofl; and fco- 
lers with the aflent of the feid furveyors 
granted to th^ feid Johc^ Waftell and Herry 
Severick for the great coft and charge thrt 
they Ih^U be at in rcmeyyug the great fcaf- 
fold there, tp have therefore in recompencc 
at the end and performyng of the feid vawte 
the timber qf two fe verey es of the feid grete 
fcaffold by them renieyed to their own ufc 
f nd profight ; And on tjiat the feid John 
"VVaftell a,nd Herry Severick ihall have du^ 
ryng the tyme of the feid vawtyng, cer- 
teyne ftufFs and necefTaryes there, as gynnes, 
whels, cables, hobynam faWes and fuch 

o pthef 
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'Other ft& fh»U b^ delyyd^ea unto them by 
indenture I And thty t* <telyvcr the fame 
agayne unt^ the c<^egQ there at th^ end 
of the feid worke*' The faid John WaftcU 
and Herry Severick g^rtoteii alfii and byndc 
themfelves by thefe covenaiantesj that they 
ihall j^riormie ^jtsd cferely f^ny^ alt the 
ieid vawte with^iv tl^ time ajid ij^ace of 
^hree yeeres next «ftf«yng after the tynae of 
dieir begynnyng. upon the' fi^e 5 And for 
the good and fucr perfcirmyng of iil fihe 
premyffcs as is afore fpecyfyedj^ TAe feid 
Provoft and fcolers covenaiant. and grauiuffe 
to pay unto the feid John Wftftelland Heii^ 
Severick i%ooL that is tor. feyj Ibr- every 
feterey in die feid churehe 100/. to hfe 
payd in forme foUowyng, from tyme im 
tyme as n^che money as fhaU fu£fe to pay 
;the mafoBs and others rately after the nunri-^ 
i:>re of workmen ; And alfo for fton in 
fuche tymes and in fuche forme as the fei4 
John Waftell and Herry Severick fhall 
make their bargaynes for fton, fo that they 
fce evyn paid with 100/. at the end of the 
perfbrmyng every feyerey ; and if there re-- 
jmayne ony parte of the feid too/, at the 
/ynifljipg of the feid feverey, then the feid 

T4 Mr. 




APPENDIX. 

Mr. Provoft and fcholers to pay unto them 
ihe ftrrplufage of the feid ibo/. for that fe- 
vcrcy, and fo.from tymc to tyme unto all 
the feid 1 2 fevereyS' be fully and perfyttly 
made and performed. 

r 

HIS INDENTURE made the 
fourth day of AUgifift in the fifth yerc 
of the reign of our foverayn lord kyng 
Hcrry the 8 th, betwene Mr. Robeit Ha- 
xombleyn provoft of the kynge's college 
royal in Cambrydge and the fcolcrs of the 
fame with the advice and agrement of Mr. 
Thomas L»arke furveyor of the kynge*s 
works' there on the oon partye, and John 
Watell matter mafon of the feid works on 
the', other partye, witneffeth. That it is co- 
venaunted,. bdrgayned, and agreed betwene 
the partyes aforefeid, that the feid John 
Waftell Ihall make and fett up or cawfe to 
be .made and fett upp at his propre cofts 
and charges the vawting of two porches of 
the newe churche of the kynge's college 
aforefeid with Yorkfliere fton. And alfb the 
vawtes of feven phapels in the body of 
the fame churche with Weldon fton ac- 
cordyrige to a plat made as well for the 
.. 1 fame 
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fame feven chapels as /or the feid two 
■porches ; and nine other chapels behynd the 
quyre of the feid churche with like Weldon 
fton to be made of a more courfe worke, 
as appereth by a platte for the fame made j 
And that the feid John Waftell fhall make 
and fett up or cawfe to be made and fett 
up at his coft and charge the batelments 
of all the feid porches and qhapels with 
Weldon fton accordynge to another platte 
made for the fame remayning with all the 
other plattes afore reherfed in the kepyngc 
of the feid furveyor figned with the hands 
of the lords the kynge's executors; All 
the feid vawtes and batelments to be well 
and workmanly wrought, made and fett up 
after the beft handlynge and forme of good 
workmanfhyp, and according to the platts 
afore fpecifyed i The forefeid John Waftell 
to provide and fynde at his coft and charge 
not only as moche good fufEcient and hable 
fton of Hampole quarryes in Yorkfhere a3 
fliall fuffife for the performance of the fei4 
two porches, but alfo as moche good fu& 
ficient and hable fton of Weldon quarryes, 
^ fliall fuffife . for the performyng of all 
the feid chapels and^ batelments, tdg^fhei- 

With 
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jwith lytne, fand^ fcaffoldyug, mooks, «*• 
jdinftunccs, ati4 '^vcry other thyng concern- 
(yng the fyrtyfhing and perf<^myiig <rf all 
the feid yawtcs and batelments, as well 
;Workmen ^nd laborers^ aa all manner of 
ftuff and ordinatjnce a$ fhall be requyred or 
liccc^ary for perfonnancjc of the fame : pro^ 
vLded alwey rhat the feid Johiv WafteU fhall 
tcpe continually 40 fre-mafons workyng 
upon the fame^ The feid John WaftcU 
graunteth alfo and byndeth hymfelf by thefe 
prcfenta to performc and clerely fynyfli all 
(he i^id vawtes and batelments on this fide 
the ffeeftc of the Nativitie of Seynt Joha 
IBaptifte next ^nfuyng after the date here- 
of;. And for the good and fuer perfbraiyng 
^f all thefe premyflcs, as is afore Ipecyfyed 
|he feid provoft and fcolers granten to pay 
wato the feid John Waftell for fton and 
^orkmanlhip of every the feid porches witlj 
fl other charge as is afore reherfed 25/. 

And for evry of the feid feven chapels in 
>he body of the churche aftq* the platt oS 
the feid porches 20A 

And for vawtyng of evry of the odi€|r 
laine chapels behind the quyre to be niadc 
of more courfe work i%l^ 

And 



r 



And for fton and workmanlhip of tlie 
Wtelmeatft of kl\ the fe^ chapels an4 
porches devided into twenty fcvCTcys evry 
feverey at loo/. 

And for all and fing|er 4c:avex^it3nts afon» 
rehef fed of the panye of the ftid Johu 
Waftell welt and tmly to be performed and 
|(ept> he byndeth himfelf^ liis htirs and tx^ 
ecutors in i^o/. of good an4 kwfuU money 
^f England to be paid uhtd th^ jf^id Mn 
Provoft, fcokr^ and fiirveyof at the ffecfte 
pf the Purification of our bteCRid Lady Yiext 
tomyng after the dttte of thdfe pr«fentte^ 
And in lyke wife fat all and fmgkr to* 
venauntes afofe rehei-fed of the jtorty of the 
fcid Mr. Provoft, fcolers and fufv^yor wde 
^nd tririy to be perfomted and kept, they 
bynde themftlves, their fucceflbrs and ex-* 
ecutors in 400/. of good and lawfull mo-^ 
pey of England to be paid unto the feid 
John Waftell at the feid ffecfl?e of the Pu- 
rificatbn of our Welled Lady, In witneflfe 
whereof the parties afbrefeid to thefe prefent: 
indentures interchangeably have fett th-eir 
ieales, the d^y ^nd ytre abort wiyten. 



THIS 
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THIS INDENTURE made the 
fourth day of January in the fourth 
ycre of the reign of our foverayn lord 
kyng Herry the 8 th, betwene Mr. Robert 
Hacombleyn provoft of the kynge's college 
joyal in Cambrydge and the fcolers of the 
lame with the advice and agrement of Mr. 
♦Thomas Larke furveyor, of the kyngc's 
works there, on the oon partye, and Joh» 
Waftell mafter ma^bn of the feid w;orks on 
the other partye, witndfleth. That it is cove- 
naunted, bargayhedj and agreed betwene 
the partyes aforefeid, ' that the ; feid John 
Waftell Ihall make and fett up or cawfe to 
be made and fett up at his propre cofts and 
charges the fynyalls of the buttraffes of the 
grete churche there, which be 21 in num- 
brci the feid fynyalls to be well and work^ 
manly wrought made and fett up after the 
beft handelyng and forme of good work- 
manfhip, according to the plants conceyyed 
and made for^the fame, and according to the 
fynyall of oon butteraffe which i^ wrought 
and fett up, except that all thefe new fynyn 
alls Qiall be made fum what larger in cer- 
taync places, according to the mooles for 
: ■ thQ 
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the fame conceyved and made ; Alfo it is- 
covenauivted, bargayned and agreed be- 
tween the partyes aforefeid that the feid John 
Waftell fhall make and fett up or cawfe 
to be made and fett up at his propre coft 
and charges the fynyfhing and performying 
of oon towre at oon of the corners of the 
feid churche, as fhall be afllgned unto him 
by the furveyor of the feid works i all the 
'feid fynyfhing and performyng of the feid 
towre with fynyalls, ryfaat gabbletts, batel- 
ments, orbys, or croffe quarters, and every 
other thynge belongyng to the fame to be 
well and workmanly wrought made and fett. 
up after the befl handelyng and forme of 
goode workmanfhip, accordyng to a plat 
thereof rnade rernayning in the kepyng of 
the feid furveyor. The feid John Waflell 
to provide and fynde at his cofl and charge 
as moche good fufFycyent and able flon of 
Weldon quarryes, as fhall fuffife for the 
performying of the fynyalls of all the feid 
buttraffes, and alfo for the performying and 
fynyfhing of pon of the towres, as is afore 
fpecifyed, togetherwith lyme> fand, fcafFold-. 
ing, rpooks, .ordinances- and evry other 
thyng concernyng the fynyfhyng and per-. 

£3rmyng of all the buttrafTes and : towrc^ 

a aforefeid 



ifofcfcid,* as ivcll workmen arid laborers, ii 
all manner of ftufF and ordenances as fhalf 
fce required or ncceffarjr for performance ot 
the famc> except the fcid Mr. Provoftj 
fcolers and furveyor granten to lend to thd 
feid John Waftell fum parte of old fcafFold- 
jng tymbre, and the ufc of certayne fluff 
and necefTarycs there, as gynnes, wliels> 
rabies, hobynatts, fawes, and fuch other as 
Aall be delyvcred to him by^ indenture; 
aaid the fcid John Waflell to dclyvre the 
(amc-agaync unto the feid furveyor as foncf 
as the feid buttrafTes and towre fhall be 
performed. The feid John Waflell graunt- 
cth alfo and byndeth himfelf by thefe co- 
vcnaunts to perform and clerely fynyfh all 
the fcid buttrafTes and towre on this (idef 
Ac feefl: of the Annunciation of our BlefTed 
Lady next enfliyng after the date hereof; 
And for the good and Aire perfbrmying of 
all thefe premyffes, as is afore fpecifyed, 
Ae feid Provofl and fcholers covenaunten 
and granten to paye unto the feid John 
WafleH for the performyng of evry but- 
traffe 6/. — ijx. — J^d. which amiawnteth 
for aJl die feid buttrafTes 140/. arid fof 
performyng of the ^feid towr6 106/. to 
be paid-in forme -followy ng 5 -That is to 
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ley, from tymc to tymc as mochc money » 
Ihall fuffifc to pay the mafons and other la- 
borers rately after th^ numbrc of i?<;ork- 
men : And alfo for fton at fuche times and 
in fuche form as the feid John Waftell Ihall 
make his provifyon or receyte of the fame 
fton, from tyme to tyme as the cafe fhall 
rcquyrc j provided alway that the feid John 
Waftell Ihall kepc continually fixty fre-ma- 
fons working upon the fame works, as fone 
as fhall be poflible for him to call them ii\ 
by vertue of fuche commiflyon as the feid 
furveyor Ihall delyvre unto the feid John 
Waftell for the fame entent ; and in cafe 
©ny mafon or other laboror fhall be found 
nnprofytable or of ony fuche ylle demeanor 
whereby the worke fhould be hyndred or 
the company myfordred, not doing their 
duties accordyngly as they ought to doo^ 
then the feid furveyor to indevor hymfelf to 
performe them by fuch wayes as hath byn 
therfc ufed before this time ; And alfo 'the 
forenamed Mr. Provoft, fcolcrs and furveyor 
fliall fynde as moche iron worke for the 
fynyalls of the feid buttrafles as ihall 
araounte to five fhillings for every but- 
traflei that is in all4/, — 5^, And what- 

Jbcvcr 
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foever iron werke Ihall be occupyed and 
Ipent about the feid werkes and for fuertie 
of the fame above the feid five fhillings 
for a buttrafle, the feid John Waftell to here 
hytt at his own coft and charge; And for 
all and finguler covenaunts afore reherfcd 
of the partie of the feid John Waftell welc 
and truly to be performed and kepte, he 
byndeth himfelf, his heirs and executors in 
300 /. of good and lawfulle money of Eng- 
land to be paid unto the feid Mr. Provoft, 
fcolers and furveyor at the fefte of Efter 
next comyng after the date of thes pre- 
fentes 3 And in lyke wife for all and fingu- 
ler covenauntes afore reherfed of the partie 
of the feid Provoft, fcolers and furveyor 
well and truly to be performed and keptc, 
they bynde them their fucceflfor and exe- 
cutors in 300/. of good and lawfulle money 
of Englande to be paid unto the feid John 
. Waftell at the feid fFefte of Efter, in wit- 
rieffe whereof the parties aforefeid to this 
prefent indenture interchangeably have fett 
their feales the day and yere above wryten, 

THIS INDENTURE made the 
thirde day of the moneth of May in 

the yere of the reigne of Henry the 8 th by 

the 
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the Grace of God Kyng of Ehgland and 
Ffraunce, Defender of the Ffeyth and Lordc 
of Ireland the eightene, betwene the Right 
Worfhepfulle mafters Robert Hacombleyn 
Doftor of Divinitie and Provoft of the 
Kynge*s college in the univerfitie of Cam- 
bridge, William Holgylle clerke matter of 
the hofpitalle of Seint John Baptifte called 
the Savoy befydes London, and Thomas 
Larke clerke Archdeacon of Norwyche on 
that oon partie. And Ffraunces Wylliamfon 
of the paryffhe of Seint OlyfF in Southwerkc 
in the countie of Surrey glafyer, and Sy* 
mond Symonds of the paryflhe of Seint 
Margaret of the townc of Weftminfter in 
the countie of Middlefex on that other 
partie, witncffeth. That it is covenaunted 
condefcended and aggreed betwene the feid 
parties by this indenture in manner and 
forme folowing, that is to wete, the feid 
Ffraunces Wylliamfon and Symond Sy- 
mondes covenaunte^ graunte and them 
bynde by thcfe prefents that they fliallc 
at their owne propre coftes and charges 
"wele, fuerly, clenely, Workmanly, fubftan- 
tyally curyoufly and fufficyently glafe and 
fett up or caufc to be glafed and fett up 
Vol* I. U fourt 



APPENDIX 

foure windowes of the upper ftoiy of the 
great churche within the Kynge's col- 
lege of Cambridge, that is to wetc, two 
wyndow^s on the oon fyde of the feid 
churche. And the other two wyndowes 
on the other fyde of the fanie church 
with good, clene, fure and perfyte glafle 
And oryent colors and imagery of the flory 
of the old lawe and of the newe lawe after 
the forme, maner, goodenes, curyoufitie 
and clenelynefs in every poynt of the glafle 
windowes of the Kynge's newe chapell at 
Weftmynfter; And alfo accordyngly and 
iifter fuche maner as oon Barnard Fftower 
glafyer late deceafed by Indenture ftode 
bounde to doo; And alfo accordyngly to 
fuche patrons otherwyfe called vidimus, as 
i>y the feid maftei*s Robert Haccombleyn, 
William Holgylle and Thomas Larke or by 
liny of them to the feid Ffraunces Wylliam- 
fon and Symond Symondes or to either of 
them fhal be delyvered, for to forme glaffe 
and make by the forefeid foure wyndowes 
©f .the feid churche ; And the feid Ffraunces 
Wylliamfon and Symond Symondes cbve- 
naunte and graunte by thefe prefentes that 
two of the feid wyndowes Ihall be c4erely 
fttt up and fully fynyfhed after the fourme 

abovefeid 
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abovefeid within two yeres next enfiiyng 
after the date of thefe prelentesj And that 
the two other wyndowes refydue of the feid 
foure wyndowes fhal be clerely fett up and 
fully fynylhed within three yeres next en* 
luyng after that • Without any furder or; 
longer delay j Furdermore the feid Ffraunces 
Wylliamfon ind Symond Symondes cove-, 
naunte and graunte by thefe prefentes that; 
they Ihalle ftrongely and fuerley bynde all, 
the feid foure wyndowes with double bands 
of leade for defence of great wynded and 
other outragious wethers ; And the feid 
matters Robert Haccombleyn, William 
Holgylle and Thomas Larke covenaunte 
and graiint by thefe prefentes that the feid 
Ffraunces Wylliamfon and Symond Symon- 
des ihall have for the glaflfe, workmanfhip 
and fettyng up of every foot of the feid 
glaiTe by them to be provided, wrought, 
and fett Up after the forme aboVefeid fix- 
tene pence fterjinges i And where the feid 
Ffraunces Wylliamfon and Symond Symon- 
des, and alfo John a More of the paryflhc 
of Seint Mafgarett of the towne of Weft,^ 
mynfter in the countie of Middlefcx fquyer, 
John Kellet of the fame paryfijbe towne and . 

U ft countie 
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cbuntic yoman, Garrard Moynes of the 
pafjrflhe of Seint OlyfFe in Suthwerke in the- 
coiintie of Surrey joyner, and Henry John- 
fbn of the paryflhc of Seint Clement Danes 
without the barres of the newe temple of 
London in the countie of Middlefex cord- 
waner by their writtyng obligatory of the 
date of thefe prefentes be holden and 
bounde to the feid matters Robert Hac- 
cofnbieyn, William Holgylle and Thomas 
Larke in the fumme of two hundred 
poundes fterlinges to be paid at the fFeefte* 
of the Nativitie of Seint John Baptiftc, now 
next Gomyng after the date of thefe pre-* 
fentes, as in the fame writtyng obligatory- 
more plainly at large doothe appere i Ne- 
verthelefle the fame matters Robert Hac- 
dombleyn, William Holgylle and Thomas 
Larke for them and their executors cove-- 
naunte and grauntc by thefe prefentes, that . 
yf the faid Ffraunces Williamfon a:nd Sj-- 
itiond Symondes on their part wele and 
truly performe, obferve, fulfiUe and kepc^ 
jdl and every the covenaurits, bargaynes, 
graunts, and promyfes and agreements' 
aforefeid in maner and foyrme as is above 
declared, That then the fame writtyng obli- , 

-" gatory 
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' gatory fhal be voyd and had for nought. 
And elfe it Ihall ftande in fuUe ftrengthe 
and efFcft, In witnefle whereof the feid 

- parties to thefe indentures interchangeably 
have fett their fealles. 

YOVEN the day and yere aboveifeid. 

THIS INDENTURE madethelaftc 
day of the moneth of Aprelle in the 
yere of the reigne of Henry the 8 th by 
the Grace of God Kyng of England and 
Ffraunce, Defendor of. the Ffeyth and 
Lorde of Ireland the eightene, hetwcne the 
Right Worfhepfulle mafters Robert Ha^- 
'combkyn Doftor of Divinitie and provofl: 
of the kynge*5 college in the univerfitie of 
Cambridge, mafter William Holgylle clerke 
matter of the hofpitalle of Seint John Bap- 
tifte called the Savoy befydes London, and 
mafter Thomas Larke clerke archdeacon of 
Norwyche on that oon partie, and Galyon 
Hoone qf the paryflh of Seint Mary Mag- 
delen next Seint Mary Overey in Suth- 
werke in the countie of Surrey glafyer, Rir- 
chard Bownde of the paryflhe of Seint CJe- 
ixient Danes without the baxres of the newe 
temple of London in the countie of Middle- 

* U 3 , fcx 
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fex glafyer, Thomas Reve of the paryfflie of 
3eint Scpulcre without newgate of London 
glafyer, and James Nycholfon of Seint Tho- 
mas Spy ttell orHofpitalle in Suthwcrke in the 
countie of Surrey glafyer on that other par- 
tie witneffeth, That it is cov^naunted con- 
defcended and aggreed between the feid par- 
ties by this indenture in manner and forme 
folowing, that is to wete. The feid Galyon 
Hoone, Richard Bownde, Thomas Revc 
and James Nicholfon covenauhte, graunte 
and them bynde by thefe prefentes that 
they fhalle at their owne propre coftes and 
charges well, fuerly, clenely, workmanly^ 
fubftahtyally, curioufly and ftifficiently gl^e 
and fette up, or caufe to be glafed and fett 
up cightene wyndowes of the upper ftory of 
the great churche within the kynge's col? 
lege of Cambridge, whereof the wyndowe 
in the efte ende of the feid churche to be 
oon, and the windowe in the wefte ende of 
the fame churche to be another ^ And fo 
feryatly the refydue with good, clene, fure 
and perfyte glaflc and oryent colors and 
imagery of the ftory of the olde lawe and 
of the newe lawe after the forme, maner, 
goodcncs^ curioufytie^ and clenelynefi in 
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tvtTY poynt of the glaffe wyndowcs of the 
Kynge^s newe chapell at Weftminfter ; and 
alfo accordyngly and after fuche maner as 
con Barnard Fflower glafyer late deceafed 
by indenture ftode bounde to doo, that is to 
fey, fix of the feid wyndowes to be clcrcly 
fett up and fynyfihed after the forme afore- 
feid within twelve moneths next enfuyng 
after the date of thefe prefentes ; And the 
twelve wyndowes refidue to be clerely fett 
up and fully fynyfihed within foure yeres 
next enfuyng after the date of thefe pre- 
fentes 5 And that the feid Galyon, Richard, 
Thomas Reve and James Nicholfon Ihalle 
fuerly bynde all the feid windowes with' 
double bands of leade for defence of greatc 
wyndes and outragious wetheringes j Fur-* 
dermore the feid Galyon, Richard, Thomas. 
Reve and James Nycholfon covenaunte and 
graunte by thefe prefentes that they (hall 
wele and fuffycyently fett up at their owne 
propre coftes and charges all the glafle that 
now is there redy wrought for the feid 
wyndowcs at fuche tyme and whan as the 
feid Galyon, Richard, Thomas Reve and 
James Nicholfon ftial be afligned and ap- 
poynted by the feid maflicrs Robert Hac-' 

U 4 combleyne, 
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combleyne, Wylliam Holgylle, and Tho- 
mas Larke or by any of them 5 And wde 
and fufFyciently (hall bynde all the fame 
with double bandes of leade for the de-* 
fence of wyndes and wetheringes, as is 
afbrcfeid after the rate of two pence every 
ffootte } And the feid mafter^ Robert Hac- 
comblcyne, Wylliam Holgylle and Thomas 
Larke covenaunte and graunte by thefe 
prefentes, That the forefeid Galyon, Ri- 
chard Bownde, Thomas Reve and James 
Nicholfon Ihall have for the glaiTe work- 
rpanftiip and fetting up twenty foot of the 
feid glafTe by them to be provided, wrought, 
and fett up after the forme abovefeid eighr^ 
tene penge fterlinges ; Alfo the feid Galyon 
Hoone, Richard Bownde, Thomas Reve and 
James Nicholfon covenaunte and graunte 
by thefe prefentes that they fhalle delyver or 
caufe to be delyvered to Ffraunces William- 
fon of the paryfflie of Seint OlyfF in Suth- 
werke in the countje of Surrey glafyer, and 
tp Symond Symondes of the paryflhe.of 
§eint Margarete of Weftmynfter in the 
cjountie of Middlefex glafyer, or to either 
of them good and true patrons, otherwyfe 
call?d a vidimus, for tp fouripe glaflfe and 
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make by other four wyndowes of the fcid 
churche, that is to fey, two on the oon fyde 
thereof and two on the other fyde, where* 
unto the feid Ffraunces and Symond be 
bounde, the feid Ffraunces and Symond 
paying to the feid Galyon, Richard Bownde, 
Thoma3 Reve and James Nycholfon for the 
feid patrons otherwyfe called a vidimus 'as 
moche redy money as flial be thought re- 
fonable by the forefeid matters William 
Holgylle and Thomas Larke ; And where 
the feid Galyon Hoone, Richard Bownde, 
Thomas Reve and James Nycholfon by 
their writtyng obligatory of the date- of 
thefe prefentes be holden and bounden to 
the feid matters Robert Haccombleyne, 
William Holgylle and Thomas Larke, in 
the fome of five hundred markes tterlinges 
to be paide at the fFeitte of the nativitie of 
Seint John Baptitte now next comyng after 
the date of thefe prefentes, as in the writt- 
yng obligatory more plainly at large may 
apperc \ NeverthelefTe the fame matters 
Robert Haccombleyne, William Holgylle 
^nd Thomas Larke for them and their exe- 
cutors wille and graunte by thefe prefentes 
tjjat yf the feid Galypn Hoone, Richard 

Bowndc, 
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l^owndc, Thomas Revc and Jame$ Nychol-. 
ion well and truly pcrforme, obferve, full-, 
fille and kepe all and every the covenauntes, 
bargayntSy graunts, promyfes and aggree^ 
mentes aforefeid in maner and forme as is 
sdM>ve declared^ That then the feid writtyng 
obligatory ihall be voyde and had for 
nought^ and elfe it fhall ftand in full ftrength 
and cfFeft ; In witneflc whereof the feid par- 
ties to thcfe indentures interchangeably have 
fttt thek fealles* 



YOVEN the day and ycre abovefeid* 
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IN THIS VOLUME 

Ranged according to the Times in which 

they lived. 



In th« Reiga of King* 
JOHN. 

LYAS, architea, p. 4. 



£ 



HENRY m. 

Odo, goldfrnithy xo« 

Edward Fitzodo or Edward of 

Weftminfter, |2. 
Mafter William^ painter^ ft4« 
JAz^ter Walter, painter, 25, 
peter Cayaliniy fcuiptor, 29* 

R I C H A R D II, 

John Sutton, carver, 49. 
B. and Godfrey pfWoodtoe^ 
|oldfmiUif> 50* 



HENRY IV. 

John Sifernas, monk^ iUuminf'i 

natori 51. 
John Thornton, glasier, de« 
Thomas Occleye, poet and pain- 
ter, 5». 

H E N R y V. 

Richard Frampton, illuminatori 
56. 

HENRY VI. 

William Seburgh, painter, 62* 
Thomas Porchalion, ftatuaryi-^^ 
John ElTex, marbler^ do« 
William Aoften, founder, do* 
Thomas Steveasi copperfmithy 



do* 



Join 



INDEX. 



Jolin Bottrdty mtrbler, 66. 
.B«rth« Laaabfjpri»g» |oldimitb, 

do. 
John Prudde^ glasier, do* 
John Brentwood, painter, 67. 
Kriftian Coleburne, painter, do* 
Kichard — — — , carver, 69. 
B/otber Rowfl)y>.mook. and. ar- 

cbitt£t, do. 

EDWARD IV. 

Mailer CoininM,<cu>ptori 76. 

HENRY VII. 

Jbjiq Mabafe, painter^ 79. 
' John RoQSj anci^. and painter^ 

«». 

HENRY VIII. 

Johaanes ConrM^2. ^ 

Antony TotQ, / 03 r P'i'*^^'''* 
BartE. Pejine,^ { j 
'Cerard Luke Horneoandj pain- 
ter^ 96. 
SufannaKorneband, paipfrefs,do» 
Andrew Wright, painter, do. 
John Brown, painterj 991 
LucaS'CbrncUi, painter, loo* 
>laiM Holbcioy painter, zo4. 
Pieiro Torreggiaao, fculptor, 

i64« 
L^vrence Ynaber, carver, x66» 
JIumphrey Walker, founder, do. 
Kicbolaa £wei, copperfmitb, do. 
Johil Bell, painter, do. 
John Maynard, painter, do, 
ILobert Vcrtoc, mafoo^ do. 



Robert Jenings, mafon, 166* 
John Leboft, ofisiron, do. 
William Vcatoey mafon, do« 
John Hylmer, carpenter, do* 
Humphrey Cooke, tarpentcr^ 

x67* 
James Hales, carver, do, 
Robert Cook, painter, dob 
John Waftell, mafon, x68. 
Francis Williamfon, ^ glafs- 
Siinond Synionds, > painters^ 
Barnard Flower, J '7^* 




JohnMuftyan, arras-maker, 173. 
John de Mayi^e, ieaUengraver, 

do* 
IfLichard Atfylf, graver of flows, 

do. 
Ma^er Newton, painter, dp. 
licvina Tirlinks, paiotrefs, ^74. 
Theodore Becnardi^ painter, do, 
Benedetto da Roveuano, fcttlp«> 
• tor, 175. 
Antonio Cavallari, fcolptor, do. 

Architects in yarioas 
Reigns. 

Cundulphus, 191. 
Peter of Colecborch, do. 
William de Sens, do. 
Heliaa de Berham^ do. 
Ifembsrt de Xaiiitc$^ f 9». 



INDEX. 



Wi^iam of Wykehaa, 192. 
WiUitm Rede bifhop of ChickeC 

Holbein, 196. 
John of Padua, do. 
Jorome di Trevifi, 199* 
Sir Richard Lea, do. 

EDWARD VL and 

M A k r. 

Marc Willemsy painter^ 202* 
Hans Htteet, painter, do. 
John Boflam, paiiitor, 203. 
Antony Deric, medallift, 205. 
Guiliim Strttet, painter, 206. 
Sir Antonio More, 2oS« 
Joas Van Cieve, 215. 
Nicholai Lyfard, 217. 
£• Courtney, Earl of Devon* 
Aire, 2iS* 

Queen ELIZABETH. . 

Lttcas de Heere, painter, 22 }. 
Comdxas Ketelj 233* 
Frederi^ Zucchero, 238. 
Marc Garrard, 244. 
H. Cornelius Vroom^ 246. 
Petroccio Ubaldini, 94^. 
Nicholas Hilliard, painter in ml* 

n^^aturc, 253* 
Ifaac Oliver, 259* 
m : I N Tyrrell, carver, do. 
Hieronypius Cuftodio, paintef, 

268. 

,1.- 

l.evinus Vogelarfus, 288. ^ 

« 

Robert^A^gas, ^^^inter, 267* 



James Morgats, painter, 2<>9» ' 
John Shute, painter and arcldi; 

tea,, do. 
Tho« and John Bcttes, pnn* 

ters, 270* 
'Will, and Fran. Segar, pala* 

ters, do. 
Lyne, P. C^le, AuoMe, f«i«- 

tersi do. • - -* 

Jacques de Bray, painter, 4o» 
Peter Golchi, paiatcr, A(X. 
Hieronymo de Bje, painter, dow 
Teter Vandevelde, painter, do. 
Nicholas Loclde, painter, do. 
Rogers, Chr. Switcer, C«n^ e«« 

gravers, do. 
Mafter Stickles^ architeC^ 271, 
Barrti. Campalne, or Caanw<wij 

chafer, do. 
Martin and' Metcalf, do. 
Richard Stevens, painter, fiatn** ' 

ary, and medallifi, 272. 
HoTAtto Palavicifli^ afras-makerj 

do. 
Randolph, piaiater, ' 473* ' 
Rob. Adams^arihitcA, 275* 
Valerio Vlncentino^ ei^griver of. 

ftones> 276. !;:,u'C 

Dr, J. Twll'dea, painter, jrj^:;:, I 
Sir Natb. Bacoo, paijO«Sr,r4^g||Z 

280. ^.1 '. '^ ,•>*/- 4" . 1 

John HoU^fid, ptlatef, 283. . 
Theodore H^vqu?, ^lycrhiCedb,. if c« 
Ralph Siaioni, xtt.'k\\A&,iM, . 

I NO £ r 
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OF 



NAMES of ARTISTS 



Ranged alphabetically^ 



A. 

AD AM Sj Robert} p. 275. 
AggaSj Robert, %^j* 
ArnoMcy ' j ayo. 
Atfyil, Richard, 173. 
AuftcD, WUliajn> 65. 

Bacon, Sir Nath. 2791 280: 
Bell, John, 166* 
Berham, Hdias de, 191* 
Bernard!, Theodore, 174* 
Bettes, John, 276. 
Bettef, Thomaa, 270* 
Bofliun, John, 203. 
Bourde, John, 66« 
Bownde, Richard, 17 1« 
Bftntwood, John, 67. 
Brown, John, 99* 
Bmyi Jac^tsf 9 de, 270* 



Bye, Hieronjmo de, 270. 

C. 

Campalne or Campion, Bartlu 

271. 
Cavalini, Peter, 29. 
Cavallari, Antony, 175^ 
Cleeve, Joaf^van, 215. 
Cole, Peter, 270. 
Colebume, Kriftian, 67, 
Colechurch, Peter of, 19!* 
Cooke, Htimpfarey, 1674 
Cook, Robert, dd. 
Cornelii, Lucas, zoo* 
Conrus, Johannes, 92. 
Courtney, Ear! of De?onihitt| 

Cumings, ■ ■ , 76. 
Cure, -7—, 270. 
Cufiodio, Hicronymus, 26if. 

Dt Derici 
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DevonAite, Earl of, %tt* 

E. 

Elyas, , 4* 

Sflex, John, 65. 
Ewer, Nkkol^Sj r66* 

Flower, Bernard, 170* 
FramptoB, Richard^ ^6, 
Fittodo, Edward, 12* 

Garrard, Marc, S44r 
Godfrey, ^— , 50. 
Golchi, Peter, fto. 
Gondalphus, 191* 

u; 

Hales, Jameiiy 167. 
Haveus, Tiieodore, 28 5. 
Heere, Lucas de, 223. 
Hilliard, Mickolas, 253. 
Holbein, Hans, 104, 196; 
Holland, John, 283. 
Hoone, Galyon, 171. 
Homeland, Gerard Luke, 96. 
Horneband, Sufannaj do« 
Hueet, Hans, 202, 
Hjrlmer, John, i66. 

J- • 
Jenings, Robert, i66« 

IC. 

Ketel, Cornelius, 233. 

L. 
Lambfpring, Barth* M. 
Lea; Sir Richard, 199, 



Lebons, John, t^^ 
Lockie, Nicholas, 270* 
Lynei — , do« 
Lyfard, Nkholas, 2t7« 

Mabofe, John, yj^. 
Martin, — — , %yu 
Maynard, John, i66« 
Mayne, John de, 17 3* 
Metcalf, — , 271. 
More, Sir Antonio, 2oS« 
Morgues, James, 269* 
Mttftyan, John, i72« 

Newton, ■ , 173. 
NichoUbn, James, ijs^ 

Gccleve, Thomas, S2« 
Gdo, I, io« 

Olirer, Ifaac, 259. 

P. 

Padua, John of, 196. 
Palavicini, HorftXD, 27t« 
Penne, Barthel, 93. 
Porchalion, Thomas, 65. 
Prudde, John, 66« 

R. 

Randolph, — — , 273, 
Redej Biihop of Chichefler, 191, 
Reve, Thomas, 17 1« 
Richard, — — , 69* 
Rogers, — , 270. 
Rovezzanno, Benedetto da, Z75, 
Rous, John, 88. 
Xowlby, — i«F> 69* 



J N ly E X, 



Seburgli, YrUliain, 6»» 
Scgar, Francis, 270. 
Segar» WiUtauu, do. 
Sent, William de^ i^i. 
%h9U, Jokfly i6g, 
Sifcrnasy Johii| 5X* 
SimoQSf Ralph| 286. 
Stevdis, Richard, 272 •' 
Suvensy Thomas, 65*' 
Sdcklei, -*-——, 27 It 
Stretes, Coillim, 206* 
Svtton, John, 49. 
Switzer, Chriftopher, 276^ 
SjrmoBdt| ^imon^ i^4U 

T. 
Thornton, John, 51. 
Tirlinks, Levina, 174. 
Torreggiano, Pietro, 162* 
Toto, Antony, 93* 
Trevifi, Jerome di, X99« 
Twifden, Dr. John,' 279* 
Tyrrcl, | 259. 

V. 
Vaadeveldci Peter, 270* 



Vertue, Robert, t6^* 
Vertue William, do* 
VincenttiM^ Valerlo, zy$» 
Vogelarius, Levinus, 26S* 
Vroom> H« Cornelius, 2.^6 1 

U. 
Ubaldini, Petruccio, 249* 

W. 
Walker, Hiimphrejr, i66« 



',25- 



Walter, — *- 
Waftell, John, x6S/ 
Willems, Marc, 202* 
William, — <«f», 24, 
Williamiott, Fnocja, 170* 
Wright, Andrew, 96. 
Wykeham, WilUim of, t^%» 

X. 

Xaxntes, irembert 4e> 192* 

Y. 

Yfflber, Laurence, x66« 

Z. 

Zucchere, Fredtric^ %%t» 
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